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studied in order to define wide characteristics of the
main character. The protagonist’s appearance, his psy-
chological peculiarities, speech and his attitude to
curacy are taken into consideration.

The article also highlights some of the most im-
portant aspects of ethno-psychology as an independent
field of science. Moreover, B.R. Mandel’s theory
worded in his «Ethno-psychology» that concerns the
features inherited by individuals of certain national
groups is used.

According to B.R. Mandel, a typical Englishman
is sweet, kind, slightly eccentric and at the same time
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clever and astute person. The image of Father Brown is
the «face» of a typical Englishman of the late XIX —
early XX centuries. He is reserved, balanced, and con-
servative. G.K. Chesterton avoids any mentioning of
shortcomings or weaknesses of his main character.
Therefore, it should be noted the protagonist is a bit
idealized. G.K. Chesterton proves himself as a
Christian philosopher and tries to persuade his readers
about the necessity of church as the institution. For
this reason the established image of Father Brown is
both ideal and typical for England at that time.
Cmamms nadiiiuwaa do pedaxyii 21.04.2017

BA30OBA Bipa

MI®EMA JIOCOCH 9K HOCIN HALIIOHAJIbHOI CUHTYJIAPHOCTI
Y KOHTEKCTI OITOBIIAHHA IHEPMAHA AJIEKCI
«HAUKPYTIIIUA IHAIAHELb ¥ CBITI»

V cTaTTi mpoaHaTi30BaHO KJIIOYOBI BapiaHTX Moaudikallii MicheMH Jococs Kpi3b Mpu3My MicdoIorii
KOPiHHUX HapoaiB AMEpUKHU, BU3HAUYEHO Pi3HOMAHITHICTh IMOTPaKTyBaHb Mi(hOJIOTiYHOTO CUMBOJTY.
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3arajJlbHOBU3HAHO, 1110 OAHUM i3 HallaKTyallb-
HIillIMX TUTaHb Cy4aCHOTO CBiTY AMEPHUKM IMOCTaE
MUTaHHS HalllOHAJIbHOI iAeHTUYHOCTI. YacTo Mo-
IepHUI / TocTMOnepHMI (A00 HABITh MiCIISI-IIOCT-
MOJEPHMIA) TIPOCTIpP 3BEPTAETHCA OO0 iAeHTUDI-
Kallil Hallii Kpi3b pU3My Midy, 1€ BUPiZHIETbCS
3HAYHMUIA TUTacT MiiB KOpPiHHOTO HaceJIeHHS
KOHTUHEHTY, Ta 1 B3araji BCs KyJbTypa iHmiaH-
miB. CraBlIeHHS OO 1HIOiaHIIB, K 1 JO IXHBOIL
KyJBTYpU 3arajioM, BapiloBaJoCsl Bill CBITOIJISITY
MypUTaH A0 CBIiTOrsIAY GpOHTUPY U Aaji 10 cy-
YaCcHOro COpUUHATTS: «Y Midomorii ¢ppoHTUpY
TeX 3HAXOOMMO LIy HU3KY XapaKTepHUX 00-
pa3iB: KOBOOI, SIKU1 BTiJIIOE B cO0i BCi JTIOACHKI
YECHOTH; (hepMep, SIKUI TeMOHCTPYE IIpaBeIHe
JKUTTSI, Mpale/toOHICTh Y OCBOEHHI 3€MJIi; BTbHUM
adpoaMeprKaHellb, SIKMI TeX IITyKa€ MOXIIMBOC-
Ti peajidyBaTu ce0e Ha 3eMJIi BEIMKUX MOXJIM-
BOCTei1; iHIiaHelb, IKOTO MAalOTh «OKYJIBTYPUTH»
MePIIONOCEeIeHIi, 3aJy4YUBIIM HOro 10 «CJIOBa
boxoro», BUKOpiHUTU MOro AUKYHCTBO. o ciio-
Ba, 00pa3 iHAiaHLSl 3a3HaBaB HU3KMW Bapialliil —
Bill JKOPCTOKOTO AWKYyHA OO IUISIXETHOI'O BOIHA,
SIKMI XUBE B rapMoHii 3 mpupomgoto» [1, c. 49].
Hapas3i 11e muTaHHs He BU4YepIiaHe. AKTUBHY POJIb
y aKLIeHTYallil MiCLIsI KOpPiHHOTO HaceJIeHHS B Ha-
LiETBOPUYOMY IIPOLIEC] BiirparoTh MMCbMEHHUKN
iHmiaHCBHKOTO IMoxomkeHHsI. Sk 3a3Hadae O. Illoc-
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TaK: «KoHIemnuis HauioHaJIbHOI iA€HTUYHOCTI
€ HaJA3BUYAMHO TUTiAHOIO JJISI PO3BUTKY JliTepa-
TYPHOI TBOPYOCTi Cy4aCHUX NUCbMEHHUKIB iH-
JIiaHChKOI'O MOXOMXXEHHS, sIKi MparHyTh BigHaii-
TH i c(pOopMyBaTH MicClIe i pOJib KOPiHHUX XKUTEJiB
AMEpUKHU y CydacHOMY CBiTi» [6, ¢. 258]. Jlusg
YiTKIIIOTO BMpPaXXeHHS HalliOHAIBHOIO IIacTa
MUTLi MOYaCTH 3BEPTAIOThCA A0 Mi(iB, MipiuHUX
CIOXeTiB, MicheM, HAIPUKJIIA[, TaKi 3HAKOBI Mi-
damu, 9K open, 3Mis1, OJIeHb, JJococh Tomo. Ca-
M€ OCTaHHSI SICKpaBO IPOCIIiIKOBYETHCS B TBOpaX
IIepmaHa Anekci.

MeTta po3BinKM — AOCIiTUTH BapiaTUBHICTb
MieMu J1ococs K BUpa3HUKa KOHLENTY Hallio-
HaJIbHOI iA€HTUYHOCTI KOpPiHHUX HapoIiB AMe-
PUKU B XyIOXHbOMY ITpocTOpi onoBigaHHs Llep-
maHa Anekci «HaiikpyTiluuii iHaiaHelb Y CBiTi».

OOHUM i3 SICKpaBUX IIPEICTaBHUKIB IUCh-
MEHHMKIB iHAiaHCbKOTro noxoaxkeHHs € [llepmaH
Anekci (Sherman Alexie), BpoIXeHMIi CITOKaHa
(1o Matepi) Ta Kop-xI’aneH (1o 6arbKy). Y 1996 po-
i BiH OyB BUBHAHUM OJHMM i3 HalKpallux Mo-
JIONMX aMepPUKAaHChKMX poMaHicTiB, y 2010 porri —
OTPMMAaB HAropoAy 3a IPIKUTTEBI TOCSITHECHHS
Kona KopiHHMX NUCbMEHHUKIB, a y 2013 — 3a
30ipKy KOPOTKHUX OMOBigaHb «Te, 1110 51 BKpaB, Te,
mo s 3apoous» (What I’ve Stolen What I’ve Ear-
ned) orpuMaB Haropoay HamioHanbsHOT KHIDKHOT

49



TymaniTapHa ocBiTa B TEXHIUHMX BUILMX HaBYaJIbHUX 3aKianax. — Kuis, 2017. — Ne 35

50

akageMii. XyIoXHiii IIpoCTip TBOPiB MMCbMEHHMU-
Ka Maiixe 3aBXIM TaK UM iHaKIIe 3a4irae 3a3Ha-
YeHMI JJOKYC, X04a caM BiH Y OMHOMY 3 iHTEPB’I10
BiAMiTHB: «MO€ MOBICTBYBAaHHS HE OOMEXYEThCS
inmiaHusiMu Cniokana... Ilucaty mpo HUX — 1ie
crhpaBXHill BUKIUK. BOoHM cuibHI mogu i 1ie
CUJIbHE Miclle. Y MeHe € HEBUUYEPITHUI 3ar1ac ic-
Topiit i Tem» [4]. ¥ TBOpax KOpiHHUX aMepu-
KaHIiB 4acTO 300paXy€eTbCSl 3iTKHEHHS IBOX
pi3HUX KYJBTYp, ixHs OOpoThOa Ta B3aEMOisl.
3apa3 BejvKa yBara npuaiisieTbest GOpMyBaHHIO
LiTiICHOTO YSIBJIEHHS TIPO iCTOPWYHI Tpagullii Ta
LIHHOCTI KyJbTyp HapohiB cBiTy. IHOiaHCbKa
KyJbTypa IOCiJa€e 3HaUMMe Miclie cepej iHIIUX.
Ak ctBepaxkye IllepmaH Anekci, HUHi KOpiHHi
iHAiaHLi € TOBHOINpPaBHMMHU YIEHAMM aMepu-
KAHCbKOIO CYCITiJIbCTBA, T'poMaAssHaMU CBOEL
KpaiHM, i caMe UMM BOHHU NuiamThesa. IIpote
BOHM TaKOX IIMIIAIOTHCS K CBOEIO BJIACHOIO
KYJBTYPHOIO CITaAIIMHOIO i HaMararmThCs iX 30e-
perty Beiasikumu cnocobamu: «KiHelb KiHleMm
MU — iHIiaHLi CY4aCHOCTi, i MU TaKi, IKUMU BU
Hac 3po0uiu. Aje 1ie He 3HaYUTh, 1110 MU OyAeMO
BUIJISIIATU Tak, SIK BU xodeTe» [4]. [poHiuHO mo-
E€IHYIOUM pealii CydacHOTo CBiTy Ta MidoJiorito
cBoro Hapoay, IllepmaH Anlekci MOAETIOE 3pa30K
aMepPUKAaHCHKOTI'O MYJIBTUKYJIBTYPHOTO YHiBEPCY-
My. ITomiTHO BHMpaxkeHOIO iHIiaHCHKOIW0 Mide-
MOIO Y TBOpaX MUTL € MigeMa jococs, dyepes
SIKy BiH BUpaxkae HalUiOHaJIbHi KYJBTYpHi imei.
¥ 1998 poui Buiinia 30ipKa moesiii, skii [ep-
MaH AJieKci IaB BiINOBiZHY Mi(OJIOTiYHO Map-
KOBaHy Ha3By — «JI1ognHa, sika JIIOOUTh JT0COCH»
(The Man Who Loves Salmon). TutyapsHUI Bipiin
1i€i 30ipKu 300paKae eTHAHHS JipUIHOTO repost
3 OCTaHHIM XXUBHUM JIOCOCEM, 1[0 <«HapPOIXKYeE»
HOBE IOKOJIiHHS, a BECh Biplll CHOBHEHUI Hafil
Ha BiIpOJIXKEHHSI iHAiaHCHKOI KYJILTYpU. Y TIPO3i
HaMIpyHTOBHillle JaHa MideMa MpeacTaBieHa
B omnoBigaHHi «HalikpyTimuii iHgiaHeub y CBiTi»
(The Toughest Indianin the World), 1110 € 4izbHOIO
B OJHOMMEHHI# 30iplli KOPOTKUX OMOBigaHb. 3a
MipaMu iHIIaHIIIB Ceilll, 10 IKMX BiTHOCSATHCS
TPyl CHOKaHAa M KOp-I’alieH, € JIeTeHIa IIpo
JIOHBKY BOXIIS, sIKa CTpaXKaaua 4yepe3 BiIlCyTHICTh
nococs. [lepebopoBiIy HU3KY BUIIPOOYBaHb i He-
0e3nek, BopoH 3HAWIIOB i MMPUHIC TOCOCH ITPUH-
neci. Ha ocHoBi 11boro micy B ogHOTrO 3 IjIeMeH
iHAiaHLIB HaBITh € MPMKMETA, 110 IUIOAIOYICTh
JIococsl OiJIbllIe TOTO POKY, KOJU Y BOXIS ILIe-
MeHi HapoJIXY€ETbcsl AiBUMHKA. OTOX, Y LIbOMY
Mi(i naHa mipema Ma€ 4iTKO BUpaKeHUM BiATi-
HOK ¢eMiHHOTO HayaJjia, IVIoAYOoCTi. IHaiaHCh-
Ka IpUHIIeca cTpaxaaia Bill BiICYTHOCTI Jococs,

TOOTO HEMOKIMBOCTI IIPOAOBXUTH CBill Pifl, TTPOT-
HO3Yy10UM BUMUPaAHHSI CBOTO Hapony. I1im Takum
KyTOM 30pPY CUMBOJI JIOCOCSI MOXEMO TPaKTyBaTU
B 3araJIbHOMY $IK CUMBOJI pOJIOYOCTi: «BiH XOTiB
3MiHWTH iXHi AYMKHM IIIOAO JIOCOCS; BiH XOTIB 3J1a-
MaTU W BiIKPUTHU iXHi cepus i mobdayuTu maii-
OyTHE B ixHilf KpoBi, 00 BiH 100uB ix» (He wanted
to change their minds about salmon; he wanted to
break open their hearts and see the future in their
blood, because he loved them) [7, p. 97]. Ilpore,
MPOJOBXYIOUM 110 TEMY, 3Tala€EMO TPaKTyBaHHSI
cUMBOJIiKMA prubu PpoiigoM, y IKoro pudba — 1e
4yoJI0BiUMiA, paniananii 3Hak, a y K-I. KOxnra puba
CUMBOIJIi3y€ TI0YATOK HOBOTO XUTTS. ToAi LiIKoM
JIOTiYHO, IO JOHBKA BOXIS ITOTpeOyBaja 4o-
JIOBIYOTO Havaa sl MpoJoBXeHHs poay. TooTo,
JIococh HaOyBae€ I1ie i MacKyJiHHOTO 3HAYEHHS,
CTalouu aMOiBaJIECHTHUM CUMBOJIOM. 3HAaKOBUM
MOMEHTOM CTa€ Te, 110 Jiococs IpuHic BopoH,
SIKMI TeX Hece B CO0i ABOICTICTb MOTPAKTyBaHb.
3 ogHOro GOKYy — IIe MEIiaTOp MiX YOJOBIYNM
i )XKiIHOUMM HayajaMy, IIaMaHOM Ta TPiKCTEPOM,
1[0 TIOSICHIOE aHAPOTiHHICTH 00pa3y Jococs;
3 iHIIOro OOKy — lie MepIIONpenoK, AeMiypr,
KYJBTYPHUM TepoM, IMPUYETHUMN 10 MEPIIOTBO-
PEHHSI CBiTY, SIKMIi HAaBUMB JIOJUHY PUOOJIOB-
cTBY. ToOTO, iHmiaHCHKA MpHUHIECA CUMBOJIIYHO
Bin BopoHa-aemMiypra orpumana paniyHuiA CUM-
BOJI-JIOCOCh, 1100 MPOAOBXWUTU Pil, a y KOH-
TekcTi TBOopiB LllepMaHa AjleKCi — MpOJOBXUTH
caMe iHIiaHCBbKU pill, KyJbTypY, Tpaauliil, XoJa:
«KoxeH i3 Hac, iHaiaHelb 41 OiIunii, cTypOoBa-
HuUi1 nococeM» (Allofus, Indianand white, are haun-
ted by salmon) [7, p. 97].

Hocnimkyoun iHAiaHChKi Miu Ipo ococs,
K. JIeBi-CTpoc IiiillIoB BUCHOBKY, 11O KYJBTYp-
HU#t repoii iHmiaHuiB Jlococh — 1e emOnemMa
®inrena (Pidrana), repost ipraHACbKUX MidiB,
SIKA# cMaxadu puoy (J10cocs), oOmikes, it oTpu-
MaB uepes 1IKipy YacTUHKY MyapocTti Benukoro
Jlococs. ToO6To, BYeHMIT TTPOCTiAKOBYE TUHAMIKY
PO3BUTKY TpakKTyBaHHS 00pa3y JOCOCS Bil aHA-
POTEHHOTO CUMBOJIY (PeMiHHOCTi-MaCKYJTiHHOCTI
1o cuMmBoaly myapocti. ¥ IllepmaHa Aekci BTpa-
Ta JIOCOCS CUTHAIi3y€e He JUIIe Mpo 3arpo3y di-
3WYHOTO 3HUKHEHHSI BJIaCHOTO Hapony: «I3 paH-
HBOTO TMUTWHCTBA MEHi Ka3ajiy, IO HAalll JIOCOCh
BXK€ HiKOJIM He TIOBEPHEThC, a 1 AyMaB, 1110 TaKi
3HaHHS — XopcToki» (From an early age, I was
told that our salmon would never come back, and
I though such lessons may seem cruel) [7, p. 97],
a U PO MEHTAJbHY BTpPaTy MYIPOCTi HapoO#y,
BTPAaTUBIIM CBOI Tpaaullii: «HaBiTe micasa Bcix
LIMX pOKiB, BoHU (0Oine HaceneHHa — B.B.) Bce
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11Ie BiguyBaJii cMOpia Jococsl Ha ToOi, MEpPTBOTO
Jococsl, i e poduio OuIux Joaeii Hebe3NmeuHu -
mm» (Even after all these years, they’ll still smell
the salmon on you, the dead salmon and that will
make white people dangerous) [7, p. 97]. Sk 06a-
YUMO, aBTOpP IiIHIMA€ MUTAHHS HalliOHAJIbHOL
aBTEHTUYHOCTI He i30JIbOBAHO BiJl MPOCTOPY «bi-
JIOTO TMOTJSIAY»: «PO3IIsIHYBILM 3aCTAHOBI OCHO-
BU aMEPUKAHCHKOTO CYCIIILCTBA, HEBAXKO IIO-
0auuTU TJIMOOKO BKOPiHEHI NMPUNYIIEHHS 1010
3BEPXHOCTI OJHI€l pacu Haj iHIIUMU, KOTpPi XOU
1 HEYCBiIOMIJIEHI, € OHAK MOTY>KHUMMU TIePeIIKO-
JlaMU Ha LJISIXy iHTerpatiii 0yab-40ro BiiMiHHOTO
Binm MettHcTpiMy. OnMH i3 HAUTIMOIIE IPUXOBAHMX
PAacoOBHX CTEPEOTHIIB CY4acHOTO CYCITiIbCTBa
€ TaK 3BaHUM «OiInii MOIysia» Ha OTOUYIOUMIA CBiT»
[5, c. 75]. Came 3 OOKy 0inoro HacejleHHs, sIKe
HaMarajocs acUMiJIIOBaTH iHAiaHLIiB, KPUETHCS
JxKepesio HeOe3MeKu BTpaTH HallioHAJIbHOTO 3ep-
Ha, myapocTi. [ToMiTHO, 1110 TUCBMEHHUK, OKPiM
IIePEeHOCHOTO 3HAYEeHHSI JIOCOCSI-HOCIST MyIpOCTi,
TpaaMliit, iHKOpHopyBaB i Obe3rmocepeaHe OyaeH-
He TpaKTyBaHHS1 OiTMMM iHAiaHLIiB-pUOOJIOBIB
(Y mIMpiiomMy 3Ha4YeHHI — JIIOAei, 110 >KUBYTb
y TApMOHIl 3 MPUPOI0I0) Yepes 3araxoBuit oopas
MepTBOi pubu. Juxoromis iHgiaHeub — Oinui
y IllepmaHa Anekci mpeacTaBieHa Y KOHTEKCTi
3aBOIOBaHHSI, 3HUILIEHHS: ««BoHU BO’I0TH TeOe
MpU TIepIIiii Harofi — roBOPUB Miii 6aTbKO, —
JI106151u Tebe YM HeHaBUASAYMU, Oili JdOaU
BUCTPIIATH TOOI B cepuie» («They’ll kill you if they
get the chance», my father said. «Love you or hate
you, white people will shoot you in the heart») [7,
p. 97 ]. Y Takomy X Ki1104i 300pazkeHi BiTHOCUHU
JIipy4HOTO Tepos i3 Oinoro aiBunHOIO CiHpi, siKa
Oyna «MucIuBMIIEIO» 3a «brown-skinnedguys».
Hivoro He BapTi 3ycTpiui, Impote «A 1moyas mmovy-
Batu cebe TpodeeM» (I started to feel like a tro-
phy) [7, p. 100]. Kpi3p nmpuamMy Takux BimTHOCUH
iHJiaHIIiB Ta 0iJIOro HaceJIEeHHSI MOXEMO MOTpaK-
TyBaTu 1 Mic npo KoifoTta, KoTpuii 3BiTbHSIE J0-
COCiB, SIKi XXMBYTb y Piulli, TPUMYCOBO OTrOPOXe-
Hilt mamOamu. IlpucnaBim Bosonapst (MMOBipHO,
SIKpa3 y LIboMY 00pa3i i peanizyeThbcs Oia Toam-
Ha), KoiioT 3BinbHSI€ J0CcOCiB (iHOiaHIIiB) i3 He-
BoJii. ¥ BipyBaHHsX iHAiaHLiB KoiloT yoco0toe
coboro aemiypra (sK i Bulle 3ragaHuii BopoH),
pATiBHUKA, TOOTO iHIiaHIIiB pSITY€E BUILA CUJIA.
OJHUM i3 TOMMPEHUX iHIiaHCHKUX BipyBaHb
€ Bipa B Te, 1110 BCepeAnHi JIOCOCS SIK 3HAKy MY/I-
POCTi, 3HAHHS, HATXHCHHS 3HAXOAUTHCS BOIOHb.
3HaHMit HaykoBellb I. baluisap po3risiaaB nepiio-
CTHXil0 BOTHIO KPi3b MPU3MY TPhOX KOMILIECKCiB:
komruiekc Emnenokna, komruiekce ITpomeres ta

kommiekc HoBanica. ¥V paniit po3sinui 6ymemMo
alleJIloBaTH 10 OCTaHHBOro. «Posrmsimaioun oc-
TaHHil i3 KJIIO4YoBMX KomiIulekciB I. bamuispa,
komruiekc HoBaiica, MM He MOXXEMO He 3BEpHY-
THCS [0 TIIyMayeHHsI CUMBOJIY BOTHIO 3UTMYH-
noM PpoitnoM, OCKIIbKH, Ha Hallly AYMKY, Li ABi
KOHIIETIIIii JOTTOBHIOITH oxHa onHy. 3a I. bar-
JIIpOM, BOTOHb — 1I€ HAAIOTYXXHMI CEeKCyallb-
HUI CUMBOJI, 00 BOTOHb 3000yBaid TEPTSIM JIBOX
TiJIOK, a TepTsd — 1€ MPOIEC CeKCYaTbHOro Xa-
pakTepy. I3 BuIllecKazaHOro MOCTIMHWK TOXO-
JIUTh BUCHOBKY, 1110 JIIOOOB — 1I€ BOTOHb, SIKMM
Tpeba TiTuTHuCS, a BOTOHb — II¢ JIIOOOB, SIKY Tpe-
0a migkopuTu, 3aBotoBatu. «Komruieke Hoaiti-
ca HiOM CMHTEe3Y€ IMITYJIbC IO 3anajeHHs Bil Tep-
TS i1 TIOTPEOY PO3AUIUTH MMOJyM’si» [2, . 65—66].
Boronb, B inTepnperanii ®poiiga, — 11e CUMBOJ
He JIWIIIe TPUCTPACTI, a i TiTOHapomkeHHs. Tpak-
TyBaTH MiATEKCT BOTHIO BiH MPOMNOHYE B KOH-
TEKCTi Jiii, sIKi BinOyBalOThCs 3 LII€I0 CTUXIEIO, TA
Oe3mocepeTHROTO HOCisT BorHIO» [2, ¢. 71]. ToO-
to, IllepmaH Asexkci 3HOBY Biacuiae ynTadya A0
CUMBOJIY POMIOYOCTi, CEKCYyaJlbHOIO IMiATEKCTY
JaHoi MipaMu, KOAYIOUM BOTOHb SIK YOCOOJIEHHS
cyonimauii nidigHux cui. HaitsckpaBilium npu-
KJIaJIOM TaKOTO HAITOBHEHHS MieMM € (iHaIb-
Ha ClIeHa OITOBiMaHHS, SIKA OIIMCYE, 3IaBajoCh
01, OaHATbHUI CeKCyalbHUI aKT MiX TOJJOBHUM
TEPOEM TBOPY — MOJIOIMM iHAiaHLEM, Ta Horo
MONMYTYMKOM — CMJIBHMM iHAiaHIIEM, SKW 3a
rpoiii 6epe ygacTb y MigIMiIbHUX 005X i, MaOyTh,
€ <«HAWKPYTIlIMM iHOiaHLEM i CBiTi»: « XOTiB
3HAaTU, YW BiH — HaAWKPYTIIUKA iHAiaHELb
y cBiTi» (I wanted to know if he was the toughest
Indianin the world) [7, p. 104]. IIpoTe, mMcbMeH-
HUK aKIEHTYE, 1110 1€ HE € aKTOM FOMOCEKCYaJlb-
HUX 3HOCHUH:

Tu roToBUi1? — 3amUTaB BiH.

Sl — He reil, — cKa3as .

3BiCHO, — CKa3aB BiH, BXOJSIYU Y MEHE.

(«Are you ready?» he asked. «I’m not gay»,
I said. «Sure», he said as he pushed himself into
me) [7, p. 105].

IIepman Anekci na€ mocuaHHS Ha Te, 110
JlaHe OiCTBO € CBOEPIJHOIO iHillialli€lo repos,
1110 MOKJIMKaHa MPOoOYyAUTU MOro BHYTPIllIHI CU-
JIX, BJIACHE iHAiaHCHKY HalliOHAJIbHY CBiIOMICTb,
KyJBTYPHUIA TUIACT KOPiHHOTO HaceJeHHs AMe-
pUKU, BpPSATYBaTU CBOK CaMOOYTHICTb, TOOTO
MPOOYIUTH <«JIOCOCS»: «AJle s XOTiB, 100 BiH
BpsATYBaB MeHe. BiH He ka3aB Hiyoro. BiH nuiie
BIITOBXYBaBCS B MEHE JIeKiJIbKa XBWJINH, KiHUNB
i3 TOJIOCHUM 3iTXaHHSM i MOTiM BUIIIOB i3 MEHE.
IToBipTe MeHi.  xoTiB, 1100 BiH MeHE BPSITYBAaB.
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S BUAKO BUKOTUBC 3 JIiXKKa i MIIIOB 1O BaH-
Hoi KiMHaTu. f 3aMKHYB ABepi mo3af cede i cTo-
B OTaK y TeMpsBi. Sl maxHyB, sK Jocock» (But
I wanted him to save me. He didn’t say anything.
He just pumped into me for a few minutes, came
with a loud sign, and then pulled out. Believe me.
I wanted him to save me. I quickly rolled off the
bed and went into the bathroom. I locked the door
behind me and stood there in the dark. I smelled
like salmon) [7, p. 105].

CHMBOJI JIOCOCS-HOCISI BOTHIO MAChbMEHHUK
peaitizye yepe3 00pa3 3ipoK, SKi 3aCTUTIIN B HeOi,
HiOM TeX B OUiKyBaHHI MPOOYIKEHHS: «JI0COCh
MiTHIMAETLCI 3 BOOAM B HEOO ¥ cTaB Cy3ip M
<...> 1ococh Moxe 0yTu 3ipkamu» (Salmon rise
from the water to the sky and become constella-
tions <...> salmon can be stars) [7, p. 97]. Inzia-
Hellb-00€11b, KOTpUH iHilliI0BaB JTipUYHOTO TepOs
ONOBiIaHHS TeX CTa€ CBOEPIAHUM JIOCOCEM-
OpOBiTHUKOM: «f 0auuB, K BiH MigHiMaBCs
3 3eMJIi 10 Heba i ctaB HOBUM cy3ip’sam» (I wat-
ched him rise from earth to sky and become a new
constellation) [7, p. 106]. BaxxauBum y TBopi cTae
MOEAHAHHS JIOCOCS 3 Pi3HUMU MEPIIOCTUXISIMU.
Y nepmomy ommci 6aummo, Imo el obpa3s
CIIiBICHYE i3 €JIeMEHTOM BOAU, 1110 € CUMBOJIOM
OHOBJICHHSI, HOBOTO HAapOMIXKEHHS, OCKIJIBKH, 3a
I. bamspom, Boga — 3ae0iabioro ¢emiHHa,
MaTepuHcbhKa. ToOTo, ToeqHaHHSI MaTePUHCHKO-
ro Havyaja Boau 3 pagiyHMM yOCOOJEHHSIM JIOCO-
¢4 Tae cyoiMoBaHUiT 00pa3 JIOCOCS-3ipKU-HOCis
BOTHIO-MYIPOCTi. ¥ HAacCTYMHOMY OIMCi JIOCOCh
OIMoCepeKOBAHO Yepe3 MOoCTaThb iHAiaHLs -0
300paXeHUI CYKYITHO 3 MEPIIOEIEMEHTOM 3€M-
Jli-MaTepi, 110 yocoOJII0€ HallioHaJIbHE KOPiHHS,
3B’A30K iHIiaHIIiB i3 TPYHTOM, MPUPOIOIO0 3ara-
oM. TicHe nepeneTiHHS CUMBOJIIB MapagurMu
MeplIoeIEeMEHTIB Jajlo 3MOry MHHUCbMEHHUKOBI
aKlLEHTYBaTXU Ha IIPOTMCTaBJCHHI ypOaHi3oBa-
HUX OUIMX Ta OJM3BKUX OO NPUPOAU UYePBO-
HoluKipux. Xoya B MojoTHi TBopy IllepmaH
AJsekci momekyau 300paxae 03HaKU «3aTy4eHHS
J10 uMBitizawii» iHgiaHuiB. Ilepi 3a Bce, caM ro-
JIOBHMI repoil OMoBiJaHHS KOPUCTYETHCS MaTe-
piaJIbHUMM OJaraMu Cy4acHOTIO CBiTYy: BiH Moao-
poxkye Ha aBTiBLi ToyotaCamry, «sgKa Hailkpaiie
nponaeTtbes B CIITA» (the best-selling in the Una-
ted States) [7, p. 98], BiH Ipalltoe XypHaaicTOM
y raszeri, BiH KOPUCTYETbCSI CyYaCHUM JIENTOIOM
i T. iH. 1106 sIKorOCh MipOl0 HiBeIlOBaTU BILIUB
«OKYJBTYPEHHSI» Ha iHIIaHCHKY YaCTUHY Hace-
JICHHS KpaiHW, TMChbMEHHUK IapajIeIbHO 3Majlb-
OBYE 1IiJTy HU3KY aTpUOyTiB KOPIHHOTO HaCeJIeH-
Ha. Hampukian, roBopsiuy mpo mMatip JipuaHOro

reposi, IMChbMEHHMK 3a3Havae: «BoHa Oyia 3 Tux
KIHOK CIIOKaHa, sIKi 3aBXIU HOCSITh OaH1aHy Oar-
PSIHOTO KOJIbOPY, TICHO 3aB’s13aHy Ha ToJIOBi» (She
was one of those Spokana women who always
wore a purple bandanna tied tightly around their
heads) [7, p. 98]. I3 ocobauBUM 3aMUTYBaHHSIM
MUTEIb PO3MOBIJAE MPO MY3UKY iHOiaHIIiB: «O,
micHi! [HmiaHCchKUMIA 01103 BOJIaB Ha HAMOUIBIIiN
rygHocti» (Oh, the songs! Indian blues bellowed
at the highest volumes) [7, p. 98] a6o 3 601104010
ipoHielo 3ranye: «[HmiaHIIi 3a3BUYall TOAOPOXKY-
I0Th 3rpasgMu. Pa3 4um aBivi MM MigBO3WIM LIimi
iHAiaHCBKi 0acKeTOOJIbHI KOMaHIW Pa3oM i3 iX-
HIMU TpeHepaMu, IIOApyraMH Ta pPOIMYAMU.
I’ aTHagUATH-ABAALSATh HE3HAMOMIIIB-iHIiaHILiB
3aTUCIINCS Ha 3aIHIX CUAIHHSIX CUHBOIO (pypro-
HY, HE paxylouu IeB’SITbOX iHIiaHChKMX IiTeH i3
IIMPOKO po3kpuTuMu odamMu» (Indians usually
travel in packs. Once or twice, we picked up entire
all-Indian basketball teams, along with their
coaches, girlfriends, and cousins. Fifteen, twenty
Indian strangers squeezed into the back of a blue
van with nine wide-eyed Indian kids) [7, p. 98].
BaxxuBuM enizonoM BUIAETHCS HiOM pUTyallb-
HUIA OOMIH 13Ke10, KOJIU iHdiaHEeLb-00€lb MPUTO-
1IIa€ TOJIOBHOTO I'eposi B’SIJICHOIO OJIECHUHOIO, sSIKa
0auuThC LIIKOM TPaaWLiiiHOIO WIS iHAiaHLIB,
a Toil y BiamnoBiap — Pepsi, 110 € MPOAYKTOM Cy-
YacHOI aMepUKaHChKOI iHAYCTpii. ABTOp ipOHid-
HO 3a3Haya€, 10 HUHI iHAiaHII HOMIISIOTHCS
Jmire Ha nBa mem’ss — Pepsitribe Ta Coketribe.
3HaKOBUM MOMEHTOM CTa€ BUMHOK Oilills, IKUi
3 BiKHA aBTiBKM BUKMHYB Ha y30i4usl ITOPOXHIO
OnsilIaHKy, HiOM OYHTYIOUM MPOTU TaK 3BAHOIO
«OKYJIBTYPEHHSsI» iHIiaHLiB OiTMMU.

IIe omHa moamudikauisas Mmidamu nococs
MoB’s13aHa 3 iHAiaHCHLKMM MioM TTpo BoiHA, CMTHA
BOXKsI, IKMIA 3aTyOUBCS, ITpoTe OyB MOBEpHEHUI
IIOIOMY B 4epeBi JIococs. 3HOBY X, CHMMBOJIiKa
SIBHO aIleJIIo€ 10 ifei MOBepHEHHS HalliOHAJIbHO1
CaMOCTi B 00pa3i HOBOTO IMOKOJIiHHS, SIKE MOTpe-
Oye BTpY4YaHHS BUILMUX CUJI, 1100 «IIpOOYIUTH»
iHAiaHChKi 3BMYai, Tpaaullii, HaBiTb CaMOCBIiAO-
mictb. IllepmaH Ajiekci omocepeKOBaHO Hanae
CBOEMY JIIPUYHOMY TE€POEBi CTATYCy BOIHA, SIKUA,
yXe iHiliiioBaHMWI, TTOBEpHYBCS HA TEPEHU PiTHUX
BipyBaHb: «f mymMaB, uu OyB 51 BOIHOM Y CBOEMY
JKUTTi, Y1 OYB s BOIHOM Yy TOMNEPEeIHbOMY KMUTTi.
<...> bocoHoruii, g milioB Bropy Io pili A0
Miclgl, e 1 HapoAuBCs, i Je XToch nompe. Ilo-
BipTe MeHi. Tiei MUTI, SIKII0 O BU BiIKpUIU MOE
ceple U 3a3UpHYJIM BCcepearHy, BU O rmodaunin
TOHKI Oisti ckeneTr Thcsd jocociB» (I wondered if
I was a warrior in this life and if I had been a war-
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rior in a previous life. <...> In bare feet, I travelled
upriver toward the place where I was born and will
somebody die. Believe me. At that moment, if you
had broken open my heart you could have looked
inside and seen the thin white skeletons of a thou-
sand salmon) [7, p. 106].

Posrnsparoun pwutyan iHiuiauii, BapTo
BIIMITUTH, 11O BiH € CKJIaJIOBOIO YACTMHOIO TaK
3BaHOI MTOJOPOXKi-KBECTY, sIka Ma€ BiCiM piBHiB.
«¥Yxe mounHatoun 3 [Toxmuky (The Call), skuii
CMOHYKA€E 0 TOILIYKY IMPUTOJ, Tepoil BimuyBae
po30aIaHCOBaHiCTh CBOTO BJIACHOTO UM / i CYCITiJTb-
HOTO XUTT$, 110 IIOCTYIIOBO ITiABOAUTH MOTO IO
Mexi (The Threshold), cBoepimHOI TOYKM Bim-
JIiKy MPUro, 3BiIKM PO3MOYMHAEThCS Oe3noce-
pelHbO MpoLieC iHilliallii, KOJ1 repoii MPOXoAUTh
Hu3Ky BurpooysaHb (The Challenges), mo3oysa-
IOYMCh CBOIX c1abocTeil, HabyBalouu HEOOXiTHUX
KOPUCHUX SIKOCTEH Ta AOCSATal0YU 3PiJIOCTi, YU TO
Gi3nyHoOI, uM, 30e0iIbIIor0, AyXoBHOI. HailbinbI
BaXKJIMBUM €TaIlOM BUIIPOOYBaHb € ciycK 1o be-
30aHi (The Abyss), ne repoil 3aJMIIaEeTbCsl Ha-
OIVHIIi 3 HANMIOTAEMHIIIMMU CBOIMU CTpaxaMu,
o0 mobopoTH iX, a KyJbMiHALifHOIO TOYKOIO
crae «rpo3pinHs» (The Revelation), ycBimomMieH-
HsI TIOTPEOU TOMEPTU Ta MEepPepOAUTHUCS, TOOTO
nepeBtimutucsa (The Transformation) i mocsarTu
npumupeHHs (The Atonement) 3 HOBUM cO0OI0O
yu / Ta couiymoM. Etan nosepHeHH: (The Return)
IO TIOBCSIKIEHHOTO KUTTS — HalBaXK4Mi1, OCKiIb-
KM Tepoii Terep 3000B’sI3aHUI HECTH CBOI HOBi
3HAHHS B cydacHMI cBiT» [1, ¢. 27]. Y omoBimaHHi
IIepmaHa Ajekci MpoCaiAKOBYEMO peaIyKOBaHUIA
BapiaHT KBECTY-TIOAOPOXi, IO 3YMOBIIOETHCS
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B. BASOBA

MHN®EMA JIOCOCS KAK HOCHUTEJIb HA-
IMMOHAJIBHOM CUHTYJISPHOCTU B KOHTE-
KCTE PACCKA3A IIIEPMAHA AJIEKCH «CAMBII
KPYTO UHAEEIL B MUPE»

B craThe npoaHaIM3MpOBaHbl KIIOUEBbIe BapHaH-
Thl MOIU(PUKALIMN MUGDEMBI JIOCOCS CKBO3b MPU3MY
MUGbOIOTUU KOPEHHBIX HAPOIOB AMEPUKU, OIpene-
JICHBI pa3HOOOpa3HBIe BapWAHTHEl TPAKTOBKH MUMO-
JIOTUYECKOTO CUMBOJIA.

Kimouesbie cioBa: Mudema; MU@oIorus; Haluo-
HaJIbHasi LICHTUYIHOCTD; CEJIMILL; CIIOKAaHa; KOp-1 aicH.

V. BAZOVA

THE MYTHEME OF SALMON AS SYMBOL
OF NATIONAL SINGULARITY IN THE SCOPE OF
SHERMAN ALEXIE’S STORY «THE TOUGHEST
INDIAN IN THE WORLD»

The article considers key variants of different my-
theme of salmon modifications, defines different ways
of mythological symbols analysis.

Key words: mytheme; mythology; national identi-
ty; Salish; Spokane; Coeur d’Alene.

V. BAZOVA

THE MYTHEME OF SALMON AS SYMBOL
OF NATIONAL SINGULARITY IN THE SCOPE OF
SHERMAN ALEXIE’S STORY «THE TOUGHEST
INDIAN IN THE WORLD»

It is recognized that one of the most important
issues of the modern America is the question of nation-
al identity. Most modern / postmodern (or post-post-
modern) views refers to the identification of the nation
through the prism of myth, which features a significant
body of Indian myths and the whole culture of the In-
dians. Ironically combining contemporary world reali-

VK 821.161.311.8(477)

ties and myths of Indians Sherman Alexie shows the
multicultural model of the USA. Notable Indian my-
theme of salmon is mytheme through which writer
expresses national cultural ideas. One of the widespread
Indian belief is the belief that inside of salmon is fire,
which is a symbol of wisdom, knowledge, inspiration.
Sherman Alexie makes the allusion to the symbol
of fertility, sexual connotations of the myths through
the personification of fire as sexual forces. The most
significant example of such content is the final episode
of the story, which describes the sexual act between the
main hero of the story, a young Indian, and his com-
panion, a strong Indian fighter, which is «the toughest
Indian in the world». Sherman Alexie makes reference
that this act is a ceremony of hero’s initiation, dedica-
ted to awake his external power, Indian national iden-
tity, culture of Native American, to awake «salmon» in
each Indian. Considering the ritual of initiation, it
should be noted that initiation is the important part of
quest. Quest consists of eight levels. Sherman Alexie
describes a reduced version of the quest, due to the
genre of short story. The first level, The Call, indicates
the cause of the trip which is a hero’s disappointment
in his journalistic job and disappointment in the whole
Indian modern life and sharp disappointment in the
disappearance of salmon. The Challenge is the journey
with a fighter, who tells about his fights. The Abyss is
the motel in which men stay over night. After the initi-
ation hero feels The Revelation, realizing he «smells
like salmon». At the last stage, The Return, Sherman
Alexie describes a metamorphosis of the hero, who
goes to his house, carrying the «skeletons of salmon»,
when salmon is the legacy of ancestors. This legacy
activates in hero through the sex, which is considered
as the process of initiation.
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BUIAKOBHY JIronmuna
ICTOPUYHUN XKAHP AIK TEOPETUKO-JITEPATYPHA ITPOBJIEMA

V cTaTTi pOo3MISIHYTO MPpo0OaeMy >KaHPOBOI cielM@iKK i TUITOJIOTi1 iCTOPUYHMX TBOPIB, 3AilICHEHO
aHaJi3 i cucTeMaTH3allilo HayKOBUX IMTiIXOIiB A0 iCTOPUYHOTO XaHPY B XyTOXHBOMY MUCBMEHCTBI,
3’sICOBAHO MOro BU3HAYalbHi IMapaMeTpu, BUCBITIEHO PELEIil0 iCTOPUYHOI POMaHICTUKU B CY-

YacHill Haylli IIpo JIiTepartypy.
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