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«BIAHA TA BAPBAPA»: ®OHOBWIA LLEKCMIPIBCbKNIA OBPA3
AK MEPCOHAXX CYUYACHOIT NITEPATYPWU CLLA

Bucouybka H.O.,
KWIBCbKMI HaWiOHa/bHWA NIHIBICTUYHWIA YHIBEPCUTET,
Byn. Benuka BacunbkiBcbka, 73, M. Kuis, 03680,
literatavysotska@gmail.com

OfHi€l0 3 03HAK Cy4YacHOi KynbTypu € anponpiawis Knacu4yHoro cnagky, 3okpeMa TBopyocTi B. LLekcnipa, 3 me-
T Ol aKLeHTYBaHHA aKTya/bHUX CYCMisIbHO-MCUXONOTIYHUX NPO6AeM. Y cTaT Ti po3rnsfalnThcA BapiaHTKH
peKOHCTPYKUii 06pasy cny>xHuui bapbapu, nobixHo 3ragaHoiy Tparegii «<0Tenno», nucbmeHHmuamu CLIA no-
yaTky XXl cm. Y n'eci T. MoppicoH «[e3gemMoHa» Tay HoseniJl. Bambep «OronowyeTbCcs KOHKypc» bap6apa Bu-
cTYynae NOBHOMPaBHUM nepcoHaxem/cy6'eKTOM fji. AcouitoBaHHS 113 apprmKaHCbKUM XU T TecBiTOoM (bapbapa
= bepbepis) fae 3Mory aBTopkam Ha HOBOMY iCTOPUYHOMY BUTKY NEpPeocMUCINT U CKNagHi KoHgirypauiipacu
Ta reHfepy siKy LUeKCnipiBCbKii AHriT, Tak i B cyyacHin Amepui.

Knto4osi cno.a: Binbawm LWekcnip, niTepaTypa CLUA, «OTenno», bapbapa, peKoHCTpyKLis, paca, reHaep.
Bbicoukaa H.A.
«bepgHan bapb6apax»: POHOBLIN LIEKCNMPOBCKNI 06pa3 Kak NnepcoHaXk coBpeMeHHon nntepatypsbl CLUA

OfHUM U3 NPM3HAKOB COBPEMEHHO KyNbTYpbl ABNAET CA anponpuasmsa Knaccuyeckoro Hacneams, B4acTHOCTH
TBOpYyecTBa Y. lekcnupa, ¢ Lenblo akLeH TUPoOBaHUA aKk TyaslbHbIX 06L,eCTBEHHO-MCUX0/I0rNYECKUX Npobiem.
BcTaTbepaccMaTprBao T CA BapnaHT bl PEKOHCT pPyKLUn obpasa cnyxxaHku bap6apb!, Me/lbKOM yNoMsAHY T 0/
B Tparegun «OTenno», nucaTenoHnyamu CLIA Havana XXI B. B nbece T. MOppuCOH «[le3aeMoHa» 1 B HoBeslle
J1. Bambep «0O6bABNSET CA KOHKYpe»bap6apa BbicTynaeT NOHONPaBHbIM NepcoHaXem/cy6beKTOM AelicTBus.
AccouunpoBaHue ee ¢ adpukaHckum mupom (bapbapa = bepbepus) no3sonseT aBTopaM Ha HOBOM UCTOPU-
4YeCKOM BMTKe NepeocMbICINTb C/I0XKHbIe KOHUIypaLmmn pacbl U reHgepa Kak B LLeKCNMPOBCKOW AHIIMKN, Tak
1 B COBPEMEHHOW AMepuKe.

KntoueBble crioBa: Yunbam Lekcnup, nuTepaTypa CLA, «OTenno», bap6apa, peKoHCTPYKLWS, paca, reHaep.
Vysotska N.O.
"Poor Barbara": Background Shakespearean character revisited in contemporary American literature

Current cultural situation is characterized by adaptation and appropriation of classical legacy, in particular,
Shakespeare's works, to address topical social and psychological issues. The Bard's authority serves to support
modern writers'stances towards “fault lines" extant under the surface ofAmerican national discourse. The paper
sets out to discuss two versions of reconstructing the marginal character of the servant Barbara mentioned
in passing in Othello by American women authors ofearly 21stcentury. In Tony Morrison's play Desdemona (2012)
and Linda Bomber's short story Casting Call (2013) Barbara is presented as a full-fledged character endowed with
agency as a legitimate subject. Her name suggests her association with Africa (Barbara = Barbary), and both
writers play upon this probability to analyze under new historical circumstances complicated configurations
of race and gender both in Shakespearean England and in present-day US. Morrison and Bamber rely on various
techniques for bringing Barbara to life. In Morrison's Desdemona which is rather a script for a syncretic
performance combining verbal text with music, singing, and dance, Barbara is revitalized on the levels of both
dramatic structure and imagery. The play is set in the gray otherworldly zone. Structurally, Morrison intensifies
the dramatic tension by first building the recipients' horizon of expectations, and then frustrating it to show
the abyss of misunderstanding separating black Barbara from her former ward, Desdemona. In terms of imagery,
the play's rich animalistic code contributes to shaping Barbara by means of the swan image common for three
victimized characters — Desdemona, Barbara, and Othello. At the end, though, Morrison offers a glimpse ofhope
forreconciliation over the pastand moving into more harmonious future. Bamber, in her turn, draws upon special
narrative techniques to delineate Barbara's character. Her variant of Othello takes place in a modern American
university, with the tragedy's dramatis personae reincarnated as professors of English. The play's central conflict
is settled to ensure happy end, but black Barbara, a gifted teacher and researcher, is dissatisfied with the state
ofrace relations on the campus, and the author makes use ofa coda to give voice to her satirical comments in the
form ofa dream. Itis argued that Shakespeare's plot provides contemporary authors with a handy tool to explore
race, class and gender in the USA from an unusual perspective.

Key words: William Shakespeare, American Literature, Othello, Barbara, reconstruction, race, gender.
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Y npomoBi 3 npuBody BigKpUT-
A  PospKepiBCbKOT  LLEKCNipIBCbKOI  6i6/1i0TEKN
y BawmHrtoHi (1932 p.) npodecop Oxopax Bivep
3aK/IMKaB A0CNIAHUKIB MaibyTHbLOro ocsaratu cyT-
HICTb He JivLe UEHTpPasbHUX, a W nepudepiiHmx
LUeKCTiipIBCbKMX 06pasiB, «Hami4eHUX nnle MyHK-
Tvpom». Cepef LUUX «TPINOT/MBUX TiHeM» € i no-
6i>kHO 3ragaHa B Tparegii «OTenno» «CayXHuud
Ha MeHHA Bapbapa, Big KOTpOi [e3geMoHa nodyna
NicHI0 Npo Bepby» [16, 401].

MeTolo Ui€el cTaTTi € NpoaHaniyBaTu XyLOXHI
(4, mabyTb, HecBifomi) BIigryKM Ha LEA 3aKINK
3 60Ky [ABOX CyYaCHUX amMepUKaHCbKMX MUCbMEH-
HUUb — ToHi MoppicoH Ta JliHan Bambep, siki 3po-
6unn wekcnipiBcbKy bBapbapy pgilioBoto  0co6oto
CBOIX TBOpIB, a came: n’'ecn «e3nemMoHa» Ta HoBeNn
«OronowyeTbCs  KOHKypC».  [peAMeToM  HaLlol
yBary BUCTYNae XyAOXKHSA PEKOHCTPYKLiA Mapri-
Ha/IbHOMO  LLIEKCNIPIBCbKOro 06pasy AK 3Hapsnas
aHaslizy 60MiCHUX couiaibHO-MCUXONOriYHUX MPo-
671eM MUHYBLUWHW Ta CbOrofeHHA. Mpy ubomy apa-
MaTMyHa Konisifg «OTenno», Wo crana y 3axigHii
Ky/bTypi apXeTUrHUM BUPa3oM pPacoBOi Hanpyru,
CNyrye aBTOPKam MaTpULIErd ANs BlaCHNX pethneKciii
Npo 3an/yTaHi KoHQirypawii pacu, Knacy Ta reHgepy
AK Y LLEKCMipiBCbKOMY CBITi, Tak i B AMepuui XXI cT.

TpariyHa icTopisa BeHeuilicbkoro Mmaspa 3 i
OYEBMAHMMM  «HOPHO-6IMMM»  IMIAJTIKaUiSIMK,
AKi He 3gaTHa Gyna NPUTAYMUTU HaBiTb Halxop-
CTKilLIa LeH3ypa, Masia HEMUHYYe MociCTM ocobnmBe
MicLe B amMepuKaHCbKili KynbTypHin (nigcBigo-
MOCTI 3 17 HE3HMLLIEHHOK TiHHIO PacoBoi NPo6iemu.
HeBunagkoso y nepeamMoBi [0 penpe3eHTaTUBHOT
aHTonorii «Lekcnip B Amepuui» (2013) 1i ynopsa-
HUK [xerimc LLlanipo, ognH 3 HaMaBTOPUTETHILLMX
LLEKCMIPO3HaBLiB HaLIMX AHIB, 06upae came «OTes-
niaHy» Hooro CBiTy — (hakTi, Kasycu, aHeKaoTW,
CyrepeyKmn HaBKOJI0 TEKCTY M’ecy Ta il MOCTAHOBOK —
NS 0OBefleHHsA CBOET LeHTPasIbHOI Tesn npo Te, Lo
«icTopisi LLlekcnipa B Amepuui € i icTopieto camoi
Anmepuku» [15, XXI1]. MoxkHa 3 BNEBHEHICTIO CTBEP-
[PKyBaTW, WO N CbOrOAHI TBOPW, HAaTXHEHHI reHieM
BE/IMKOrO  aHrninus, gonomaraoTb  CronyyveHUM
LLitatam «goCniMKyBaT KynbTypHi NiHii po3fiomy,
AKi 3aBXAN iICHYBa/M Nij MNOBEPXHE HALLiOHA/IbHOIO
auckypey» [Ibid.]. Li niHil, 9K ysaBASeTbCs, npo-
XO[ATb Hacamnepes Y3moBX i Joci He NogonaHuX
TEHJEPHUX, PacoBUX Ta K/IACOBUX KOPAOHIB. Takum
ymHoM, Lllekcrip noctae CoO3HMKOM (abo OMOHEH-
TOM) Cy4acCHUX aMepuKaHCbKWUX NiTepaTopiB y npo-
LieCi BUSIB/IEHHS, BUBYEHHS Ta YCYHEHHS 3a3HaueHNX
KOpAoHIiB. ToHi MoppicoH i JliHga Bawvbep nepe-
OCMUC/IIOKOTL  LLIEKCMIPIBCbKE MNepersieTeHHsA CoLlio-
KY/NbTYPHUX HUTOK Y KOHTEKCTi AMepUKnN pyobexy
CTOMITb 3 HAro/I0COM Ha >KIHOYY CYO’€KTHICTb, LUO
TUMOBO ANS (heMIHICTUYHMX peiHTepnpeTauiii Kna-
CUYHOTO CriagKy.

Y MoHorpadgii «KomegiiiHi XXiHKW, TparegiiHi
YO/OBIKM: reHaep iaHp y Llekcnipa» (1982) JliHga
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Bambep, fka € npodeciiiHum niTepaTypo3HaB-
ueM, nosiemMisye 3 iHLUOK BifOMOI [LOCNiAHULED
Ik, [asiHbep Loao iHTepnpeTauii LWeKcriipiBCbKuUx
XiHoUMX 06pasiB. OCTaHHA Hanossrae Ha «gemi-
Hi3Mi Lllekcnipa»: gpamaTypr, Ha i1 AymKY, 3Mir
BIZINTW Bif 3ara/ibHOMNPUAHATOrO Ha TOW Yac ANXO-
TOMIYHOro 6a4eHHs XIHKN SIK ab0 «KpacyHi», abo
«UABOMa» 3aBAAKM IHTYITUBHOMY BifuyTTHO, LU0
«KiHOYa Mpupofa» Yy 3ara/ibHONPUIAHATOMY Ha TOM
Yyac PO3yMiHHI Byna HiUMM IHLUMM, SIK «NPOLYKTOM
CYCMiSIbBHNX OYiKyBaHb», KOTPUA «MaB BUKOHY-
BaTW BIiANOBIAHI CycnisibHIi 3aMOBMeHHSA» [7, 306].
[JasiHbep BBaxkae, WO Lllekcnip cTBepKye PiBHICTb
YO/OBIKIB i XIHOK, «BiMOBNSAKYNCL PO3AINATA TXHI
CBITU Y (i3MYHOMY, iHTeNeKTyaslbHOMYy a6o [LyXO0B-
HoMy nnaHax» [lbid., 308]. JliHga Bambep npoTu-
CTaBfsE LA JOCUTb MPAMONIHIAHIA Touui 30py
CBOO, 6i/IbLLI TOHKO HI0AHCOBaHYy KOHLENUito, 3rigHo
3 SIKOK Tparegii BUBOAATb Ha MEepPLUWiA NfiaH repost-
4onoBiKa 3 1oro cy6’eKTHICTIO Ta «camicTio» (self),
TOLI SIK Y KOMefifiX nepeBara BiffaeTbCA XiHUiI AK
IHWIn [4, 5]. OCKiNbKM 06°€KTOM MaHiMy/itoBaHHS
ON19 Ha3BaHMX CyyacHVX aBTOPOK Cyrye Tparegii-
HWUIA TBIP, O4HUM 3 TXHIiX 3aBaHb SKPa3 | BUABWIOCS
HafjaHHs1 «CaMOCTi»/Cy6’€KTHOCTI )KIHOUMM MepcoHa-
Kam, NPUYOMy CKMaAHICTb 0ro po3B’a3aHHSA Nocu-
NHOETBCSA PAcOBMM KOMIMOHEHTOM.

3a cnyLlHUM cnocTepeXXeHHsAM MapiaHHu Hosw,
«HanpUKiHLi XX cT. BigbyBCA CnpaBXHili 6yM XiHo-
umx TBOPIB, Ae nepenucyBaBca Lllekcnip»; yacTo
BOHM SIBNSIMA COO00 Pi3Ky peakuito Ha oro TeKCTH,
IXHI monepegHi iHTepnpeTauii i Ti «naTpiapxasbHi
Ta KOJOHIaNiCTCbKi YAB/EHHS», AKi Tpaguuia npu-
nucye aHraincbkomy mMutueBi [12, 1]. 9k nosicHIoe
E.P. [)KOyHC, KpUTUYHUIA Nadioc XXIHOYMX Mepepo-
60K peanisyeTbca 3a AONOMOroK BiAMOBigHOI CTpa-
Terii: «ifleiHWiA 3MICT Ta cuna NaHiBHOMO Kogy <...>
BULAIAOTLCA 3 JOMIHAHTHOI CUCTEMWU KOOPAMHAT»
i «BBOOATLCA [0 “aNbTEPHATUBHOI CUCTEMMU ™, LU0
nigpueBae 1XHIO MPaBOMOYHICTL [8, 5-6]. MogibHy
onepavito 34iACHIOTb — KOXHa N0-CBOEMY — TOHi
MoppicoH Ta JliHga Bambep, no-pisHOMy po3cTas-
NAYM CMUCNOBI akueHTW. TeHaepHe «rnepedpasy-
BaHHs» Lllekcnipa nigcnnoeTecsl B 060X aBTOPOK
pacoBMM KOMMOHEHTOM.

LLle ogHa cninbHa pwca TBOPIB, L0 po3rnsga-
H0TbCA, — AeMionorisanis BeHeLiaHCLKOro JIoKycy
3 XKIHOYOI NepcrneKTuBU. FAK MNePeKOHNNBO [A0BO-
OUTb Y CBOIli 3axOMMBIA  KHM3I  «HecrnoKiliHwWiA
CBIT Lllekcnipa: NOpTpeT enoxu y ABafuaTu npes-
MeTax» (2012) gupekTop BbputaHcbkoro myseto Hin
Makrperop, 4na Llekcnipa Ta /ioro rnsgadvis ysiBHa
BeHeuis BTiMOBasia (haHTasito Mpo Be/MKe, PO3-
KiluHe (4 po3mycHe) NPMMOPCLKE MICTO, SIKUM XOTiB
6u ctat JloHgoH. Cepea3eMHOMOPCbKa PO3HiXeHa
BeHeLlisi nponoHyBana CBOEMY pPi3HOHALIOHaIbHOMY
Ta 6araToKOH(ECIAHOMY HaCe/IeHHIO GiflbLL BUCOKWIA
CTyMiHb CcB06OAM, PeniriiHoi TepnMMOCTi, PIiBHO-
CTi nepes 3aKOHOM, TOMY 3 Aa/1IeK0i X0N104HOT AHI T
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3flaBanaca «iabopatopieto HOBUX COLialbHUX MOX-
nueocTel» [10, 170]. Bmiwyoun gito TBOpY Yy Uei
BUMPIiAHWUIA NpocTip, BinbHWUI Bif cycninbHUX o06Me-
XXeHb, MOXHa 6yno 3 6e3nevyHol BigcTaHi BunNpo6o-
ByBaTW He3pyuHi ifgei wopo pacu abo penirii; tam
«eBpeNcbKa fiBYMHA MOrfia BTEKTU 3 XPUCTUAHW-
HOM, a MepeMOXHWIN YOPHWUI reHepan — OAPYXMU-
TWCS 3 4OYKOK 6iNoro BeHeLiaHCbKOro AOCTOMHMUKa»
[Ibid.]. «Ak6u gia B “OTenno” ta “BeHeliaHCbKOMY
Kynui” He Bigbysanacs y BeHeuii, — po6uTb BUCHO-
BOK Makrperop, — ui n’ecu He cnpaytosanu 6, ix
HemMoXnuBo 6yno 6 yasutu» [lbid., 173].

Cy4yacHi NWCbMEHHULi HaTOMIiCTb BHOCHATH
KOpeKTUBMW 40 0bpa3sy MicTa, fie BCe [j03BOJIEHO, Haro-
NowWwy4Yn Ha 06MeXeHOCTi BeHeliaHCbKOT cBo6oaM
3 Mo3nLITXIHKKN. «BeHelisd Ak cBiTOBA CTONNLA Mepe-
XXunBana Tofi Nik cBOET MOryTHOCTI, 6araTcTsa, c/iaBu,
ropfocTi 3a fieBicTb CBOIX 3aKOHIB... — BU3Hae
OesnemoHa y inan bamb6ep, — ane 419 XiHKW BOHa
He 6yna ifeanbHUM micuem. Lle 6yB 3aMKHeHWIA, Tic-
HWUIA CBIT, i 6iNd KOXHOro (POHTaHy, A& CXOAWUNucS
ABi Bynuui, XTocb 060B’A3KOBO CrocTepiras, Wo Tu
pobuw, i 3 KUM Tu ue pobuw. Y BigKpuUTIiA, npo-
cTopiii BeHeuii a BiguyBana knayctpogobito» [5,
12]. MoppicoHiBCcbka [e3femMOHa, CBOEK Yeprow,
3ragye npo 060B’A3KOBY AN BEHeLiaHKN BUCOKOTO
poAy BWMOTY HeyXUJbHO AOTPUMYBaTUCHA Y CBOIl
NoBeAiHLUi CycniNbHWX HOPM Ta yMOBHOCTel. OTxe,
Kpi3b NPU3MY XIiHOYOro CNpUnHATTA ysiBHa BeHelis
nocrtae TOMOCOM HecBoboAaMU.

Ak MoppicoH, Tak i bambep 3anpowywTb
ynTaya/rnagaya [0 anbTepHaTUBHUX (iKLUil-
HUX CBITIB: y MOppiCcOH ULe XMMepHa «cipa 30Ha»
BiYHOTro nimba nmo Toi 6ik XuTTa, y bambep —
peanbHiCTb CY4YaCHOro YHIBEpPCUTETCHKOrO KaMm-
nycy, 3obpaxeHa 3 ABHMM MNPUCMaKOM caTupu.
Mopyy 3 demMiHiCTUYHUMKU o06epTOHAMU B HUX
MOTYXHO NyHae pacoBa npob6nemartvka, MabyTb,
HaliakTyaNnbHilla B aMepuKaHCbKOMY KOHTEKCTI
3 0rnagy Ha 6aratoBikoBY 60/10YICTb TEMU MiXKpa-
COBUX NOBOBHUX CTOCYHKIB. TPMBOTa 3 L4bOro npu-
BOAY eKcTpanontBanaca i Ha Tparegito L ekcnipa.
AK 3a3Hayae MOCTaHOBHMK TBOPY MoppicoH
pexucep Mitep Cennnapc, Wini NOKONIHHA «npo-
ynTyBanu Tparefito AK 3aKofoBaHy, Henpamy Bif-
CUNKY [0 3aKOLOBaHWX, HenpAMMX LWapis cnpa-
BeAMBOCTI /i HecnpaBeaNMBOCTI, WO ApeiidyBanu
Kpi3b pacoBi Mexi y 3axifHux cycninbctBax» [14,
7]. 3ragaiimo, WO HaBiTb MONYM’AHWIA NPOTUBHUK
pabctBa [x. KgiHCci Apgamc y nepwiii TpeTuHi
XIX cT. BBaxkas npuctpactb AesgemoHn go OTtenno
«MNPOTUMPUPOAHOIO» Yepe3 Konip oro wkipu [1,
43], a mopanbHUA ypoK Tparegii B6ayaB y ToMmy,
WO «3MillyBaHHSA YOpHOT Ta 6inol kpoBi y wWn6i
€ rpybum nopyweHHAM MNPUPOAHOT0O 3aKOHY» [2,
61]. HanpukiHui Toro x ctonitra Mepi MpecToH
pomipkyBsanacs fo Toro, uwo lllekcnip, MabyTb,
nomunuecs, i «OTtenno 6y 6inum!» [13, 216].
PesepbepaLii 3aknageHoro Ha nigcBigomMomy piBHi
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MepBiCHOro cTpaxy pacoBOro 3millyBaHHA AOHO-
CATbCA i O HAW WX AHIB, NOTPe6YO YN NOT0 XYJ0X-
HbOTO BigpethneKcyBaHHS.

MOTHUB «4YOPHO-6iNNX» B3AEMWH MOB’A3YETHCA
y MoppicoH Ta Bambep He nuwe 3 npoTaroHic-
ToM (WO UiNKOM MPUPOAHO), ane i 3 BUlLe3raja-
HOWO cnyXHuueto Bapbapoto (B AeAKUX BUAAHHAX
Bapb6api), Big AKOT repoiHa Kouchb noyyna nicHo Tpa-
rivHoro koxaHHs (willow song) i aika HeBJ0B3i NomMepna
3 rops:

Y MaTepi 6yna Konuchb Cny>xHuus,
bap6apa Ha3uBanacs; iB Hel
KoxaHelb 6yB, Ta 3paguB BiH il

| KUHYB 6igHy; namATalo 4,

BoHa cnisana npo Bepby 3eneHy

TaKy 4YyfioBY NMiCHIO CTapOBUHHY

| BunMBana B Hill CBOK CKOpP6OTY,

Ta Tak i BMepna 3 Helo Ha yCTax...
Ocb i MeHi CbOrofHi Linuii Beyip
Uomychb He iiae Ta nicHA i3 gyMOK:
Bce xoueThbca cxuanTuca i cnisaTw,
Ak 6igHa Ta bapbapa...

(«OT1enno», 1V, 3, nep. I. CTeweHko).

Xoya Tparefiins He Haflae Npo L XIHKY XOAHOT
fopatkoBoi iH(opmauii, 06uaBi aBTOPKKU, BIALWITOB-
Xytouuch Bif iMeHi cnyXHuui, noBM3yTb 11 NOX0-
[>KeHHS 3 niBHIYHO-athpnkaHcbKo Bepbepicto, fobpe
BiJOMOIO Yy LIeKCMipiBCbKiA AHrNIT, 30KpemMa i camomy
ApamaTyproBi. B icTopuuHiii xpoHiui «Puuapg Il»
Bepb6epom (Barbary) 3satu wanoro (BouyeBufib, apab-
CbKOr0) epebus, WO KOMUCb Hanexas 310 acHOMY
MOHapXOBi, ane Tak camo, fiK i NOAM, 3pagus Moro
iropaoBuTO raputoe nig tpiympatopom boniHré6pokom
(«Puuapg ll», V, 5). Bigtrak bap6apa no3uyioHyeTbCA
K NpeAcTaBHMLUA TEMHOT pacu, KOTpili B 060X TekcTax
[LOBipeHi BaXX/MBi CMUCOTBOPYI Ta CTPYKTYPHI PYHK-
uii. Yepes ii o6pas MoppicoH i Bambep BigknaawThb
nocTtpacoBi yTonii, BigAaluM HaTOMICTb HaNexHe
NOACLKIN 6araTOMaHITHOCTI, ika NMpU UbOMY nepe-
OLIHIOETbCA A1 aMepUKaHCbKOT HaLioHanbHOT CBi-
LOMOCTI iK 6€3CYMHIBHA LiHHICTb.

«[esgemoHa» T. MoppicoH (2012) — He Tpaau-
LifiHa n’eca, a pajwe cueHapiii AN CUHKPETUYHOrO
TeaTpanbHOro AiicTea, WO NOEAHYE CNOBO, CMiBY,
TaHelb. ABTOPM HeHaye 3anoBHIOKOTb NaKyHU NepLlo-
[Kepena, HaZiaroyu CfoBo TUM, XTO B CUTY iICTOPUYHUX
06CcTaBMH HaAToO AOBrO MoBYaB. BupaaTHili nmucbMmeH-
HULI cy4vacHoCTi, naypeaTy Hob6eniscbkoi npemii ToHi
MoppicoH HanexuTb TeKcTya/ibHa 4YacTUHa TBOPY,
TOLI AK MY3WYHMWI I KOMMOHEHT € NN040M HaTXHEHHS
ManiicbKoi cniBayku, 36Mpayvky ¥ apaHXyBanbHULi
thonbknopyPoKiiTpaope. Y BucTaBi BOHaBUCTYynaeyponi
Bapbapu, a TakoX BUKOHYE MiCHI y CynpoBofi iHLWNX
BOKaNicTOK, cnuMparynch Ha 6araToBiKOBY TpafuLito
apuMKaHCbKMX TrpioTiB, WO MNPOCNABAANN MOLBUTK
X0po6pux BOSKIB 3a [LOMOMOrOK pPUTMY, IHTOHALIT,
menogii. B pesynbTaTi, AK 3a3Havae MNitep Cennapc, «Mu
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BifjUyBaEMO eMiyHMii CTUNb, B SKOMY icTopito OTenno
mornu 6 posnosigatv B Agpuui 3a yacis LLekcnipa»
[14, 11]. Mig akOMNAaHEMEHT XOpy YOPHOLWKIpUX
XXIHOK Ha CLeHi NeperykyTbCa rofocy 3 NoTonbivus.
ApfXe B a)puKaHCbKin Tpaguyii MepTBi akTUBHO BTPY-
YarTbCA Y CBIT XWMBUX, CMIBICHYIOUM 3 HUMWU B €4U-
HOMY 4aconpoCTOPOBOMY KOHTUHYYMi, HENOAINbLHOMY
Ha MWHyne, TenepilwHE Ta NpuilgewHe. AHanizywum
LI rnocTaHoBKy, JleHopa KiTc rosoputbs Npo cTBOpE-
HUIA y Hil emMiHHKWIF NpocTip Ta Npo ii noTeHuian gk
CTapToOBOro MaifaHunMka ANA KPOC-Ky/nbTYpPHOro fia-
nory uyepes Bepb6anisayito HeBUMOBMieHOro [aus. 9].
Y KOHTeKCTi aHOT cTaTTi Hac LiKaBNATb Hacamnepes
ApamaTypriuHi Ta BepbanbHi 3acobu «matepianisa-
Lii» neflb HamivyeHoro B opuriHani o6pasy bapbapu
AK MOBHOMPaBHOr0 NepcoHaxy TBopy / cy6’ekTa gil.

3a cnocTepexeHHam I. Cennapca, «bap6apa —
Lue ofHa i3 3arafjkKoBux, ane HafiNneHWX 4YUManor
cuno “BificyTHIX XiHOK” LLlekcnipa: BiH He Hanu-
caB fAns Hel cniB, ane cTBOPMB Ti y CBOIi ysBI.
Y “NesnemoHi” ToHi MoppicoH i Pokii Tpaope mu,
HapewTi, 6aymmo i, a [e3gemoHa 3ycTpivyaeTbcA
3 Hel MNoBTOPHO» [14, 8]. «BTineHHs» Bapbapu Bia-
OyBaeTbCsH AK Yy TeKCTya/bHil, TaK iy TeaTpanbHii
nnouiuHax, e c10BO LONOBHIOETLCA Pi3NUYHOK fieto
Ta MY3MKOK. Y nNnaHi TeKCTyanbHUX cTpaTerii il
METi CNyrywTb, K BUAAETbCA, NEBHI KOMMO3ULiliHI
pileHHs Ta 06pa3Ha cuctema.

Ha «komnosuyiiiHoMy piBHi nepwa 3ragka
npo bapbapy BUHMKaE B enizoficnoragis Je3geMoHm
npo CBOE Hewacnuse [AUTUHCTBO Ta OTPOLTBO
B maTpiapxanbHiii BeHeuii, ge «40/10BiKM BCTaHOB-
N0BaNN npaBuna, a XiHKW 1X goTpumysanuca» [11,
13]. YopHowkipa bapbapa 6yna, ik BUABASAETbLCA,
He nuuwe cny>Huueto 1i maTepi, ane i MamMKol camoi
[e3nemMoHU, EAMHUM MPOMIHYMKOM CBiTNA B TI XKUTTI;
came BOHa poO3KpinayyBana i 3ananioBana YysaBy
LIBUMHKUN PO3MOBIAAMM MPO «iHLWE XUTTA, iHWI Kpa-
THu» [Ibid., 18].bap6apasamiwlyeanarepoininocrarb
maTepi, BTINOKUYN «NPUPOAY» B OfHIl 3 LeHTpab-
HUX OMO3UL i n’ecn (MPUPOAHICTb VS. LWITYYHICTb).
Ti «nnaBHa rpawis» Ta XuUBe NPUIAHATTA CBITY pi3Ko
KOHTPacTyloTb 3 MaHIipHICTIO Ta HENPUPOAHICTIO
npeAcTaBHUKIB 3axigHoOT umBinisauii. Lia xapakTe-
puctuka rotye nossy bap6apu Ha cueHi, hopmy-
I0UM TOPM3OHT OYiKyBaHHA yuTadiB/rnagavis LWono
T 0co6MCTOCTI Ta 3yCTPivi MiXK XIHKAMMN 33 Mexamu
3eMHOT0 XUTTA. MOppiCOH, OfHaK, PYWHYE Ui 04iKy-
BaHHA, NiACUNIOIOYN TUM CaMUM fpamMaTu3m cutya-
Lii. 3aMiCTb CEHTUMeHTa/bHOT CLEeHN BO33’¢HAHHSA
MiXX MaMKOl Ta Tl BUXOBAHKOIO MW CTAEMO CBifjKaMu
3ITKHEHHS, rpafyc KOTPOro nocTynoBO 3HUXYETbCA
Bif, pi3KOro aHTaroHi3amy Ha nouyaTky, Kkonu bap6apa
pearye Ha pajicHe 34/ByBaHHA [le3[eMOHMN 3 Henpu-
XO0BaHOK BOPOXICTHO, A0 Npo6AMCKY Hagil Ha npu-
MUPeHHS HanpukiHui [lbid., 49]. Oe3nemoHa, cno-
yaTky 36MTa 3 MaHTenMKy BifuyxeHHAM Bap6apu,
3pewwTo po3yMie WOro NpuYnHy: ue il 6aingyxicTb
[0 cTaHoBMWa 6e3iMeHHOT 4YopHOT pabuHi y BOpoO-
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XXOMY CBIiTi 6inux. Lleli MOMEHT y mepeBepHEHOMY
BUrNAAi Bigcunae fo Tpaguuii 306paxeHHa iguniy-
HUX CTOCYHKIB Mi>XX YOPHOro MamMKot Ta 6inow gntu-
HOM B MiBAEHHIN niTepaTypi CLUA. MpoTte MoppicoH
He 3yNWHAETbCA Ha KOHCTaTaL il KOHPNIKTY, apobutb
KPOK [0 1Oro po3B’AsaHHfA: [e3gemMoHa nepeko-
Hye Bapbapy He abconoTu3yBaTu KoOAip LWKipK AK
He3fl0NlaHHY Nepew Koy Ha WAAXy 40 NOPO3YMIiHHSA.
Y npumapHoOMy nNOTOWGIYHOMY CBIiTi, BibHOMY
Bif CyCMilbHUX YMOBHOCTeN, repoiHi HapewTi cnpo-
MOXHI «MOYyTU» i «nobauynTn» 0AHa OQHY He Kpi3b
npu3My pacoBuX i KNacoBWUX ynepeaxeHb, a Mpamo
1 6e3nocepeHbO — SIK 4Bi 0COBUCTOCTI, ABi XiHKW, fKi
MatoThb L0 CKa3aTh OA4Ha OAHIN.

Ha piBHi o6pasHocTi peiHkapHauisa bapbapu
3a Bepcielo  MoppicoH-Tpaope  34iCHIOETHCA
3a JONOMOrOK aHiMaNiCTUYHOro Ta TeHfepHO-reo-
NONITUYHOTO KOAIB.

AHiManicTuyHMn kog. MoBa n’ecn 6arata Ha aHi-
ManiCTUYHY NIeKCMKY, 3a [OMOMOrol AKOT yTBOpIO-
I0TbCA aHTpononoriyHi metaopu (rapyaHHs, 3Bipi,
nTaxu, pubu, CKOpNioH, XxameneoH, Aulipka, Bepob-
noaun, 6ukun, onexi Tow,o). Lleii npuiiom Bigasepka-
Noe K apuUKaHCbKi, TakK | EBPONENCbKi KyNbTypHi
Tpagnuii 3 TXHbOK PO3BMHEHOK CUCTEMOK 6aliok
Ta Ka3oK Npo TBapWH, a TaKoX 6araTtcTBOM aHTPO-
noMmopgHMX/300MopthHNUX aneropii. Jeski o6pasu
thayHU NOCTilAHO 3aKpinneHi 3a MeBHUMU MEPCOHa-
Xamu, CNpusumn fK IXHIW Bisyanisayii, Tak i ywinb-
HEHHIO MiponoeTUYHOT cy6CcTaHL il TEKCTY B Linomy.

TakK, E4HaNbHOI NaHKOK 415 CTBOPEHHA CEMAHTUY-
HOro TpUKYTHUKa «[le3ngemMoHa — bapbapa — OTenno»
cnyrye obpas nebens. OdiBumHKolo [e3geMoHa AKOCb
ysBuna cebe nebefemM i nneckanacsd 60COHIX Yy CTaBKy,
3a Wo 6yna nokapaHa. Lleit BUMHOK cumBONi3ye Ti npar-
HeHHA A0 cBOOOAW, BUpaXKeHe 4yepes BiAMOBY AOTPMU-
MyBaTUCA 3aranbHOMPUIAHATOIO Apec-KoAy Ta uepes
«HecTpuMHuiA  perit» [lbid., 17]. CBoew ueproto,
3 nebeMHOI0 NOBAJKOI aCOLitOETLCA «MNaBHa rpais»
Bap6apu [lbid., 18]; HapewTi, 3a3apicHUA | Hepganekuni
Kaccio gokopsie OTenno B TOMy, WO TOW «KpacyeTbcs
nebefem, WO He NMYNTb Roro cTaHy» [lbid., 52]. OTxe,
BCI TpW nepcoHaxi o06’egHaHi 06pa3oM BeUYHOIO
MepHaToro, HapfineHoro noniCeEMaHTUYHOK KyNbTyp-
HOK cMMBOSIiKOt. Mo-nepuwe, nebedi 6yBatroTb AK 6ini,
Tak i YOpHi, TOMY LifIKOM NpUAATHI AN CUMBOMIYHOT
penpeseHTaLil NpeicTaBHUKIB Pi3HUX pac, fKi, BTIiM,
HanexaTtb [0 €AuHoro nwofgctea. [fani, AK 3a3Hayvae
[acToH bawnsap, «nofibHo fo BCix 06pasis, AKi aKTUBHO
LitoTb y nigcsigomocTi, 06pa3 nebeas repmadpogmTmy-
Huii» [3, 36] i, 0TXKe, Nnacye fO0 YMOBHOIO 306paXKeHHS
AK YOJNIOBIKIB, TaK i XIHOK. AKWO0 Yy 3axigHiin Tpaguyii
nebifb yacto cumBONisye «6esforaHHy 6innsny» [lbid.,
34], To MoppicoH peBepcuBHO 06irpye el ysyc, npu-
NUCYOYN BNACTUBOCTI LIAAXETHOr0 nTaxa TeMHO-
WKipif xiHWi. HapewTi, K Bigomo, nebesi napytoTbecs
Ha BCe XWUTTA; 6yLy4n He B 3MO3i MepexuTn BTpaty
napTHepa, BOHW TUHYTb, WO CNPaBAXYETbCA Y AONAX
bap6apu Ta OTenno. IcHye TakoX MicTUYHe MoBip™,
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o nebifb «CONOAKO CNiBae Ha rpaHi cmepTi» [6, 322],
i 4A 03HaKa BifnoBifae AK 3MiCTY TUX NaKOHIYHUX pAd-
KiB, Lo ix Lekcnip npuceauye bapbapi, Tak i MOMEHTY
B PO3BUTKY fii «OTeN10», KON He3aA0Bro 0 BNACHOIO
nepefyacHoro KiHus CyMHY MicHIO nNpo Bep6y BUKOHYE
[e3nemoHa.

eHaepHO-reononiTUYHUA  Kod. Cepef  iHWMX
pokopie Bapbapa 3akupae [e3gemoHi 1 He3HaHHSA
i cnpaBXHbLOro imeHi, 60 «bap6apa» — e mpocTo
«bepbepka». B ubomy enizoni MoppicoH akTyani-
3y€ OAVUH 3 BAX/IMBUX TOMOCIB ahpo-aMepPUKaHCbKOT
KynbTypn — 6e3iMeHHICTb Ta HEBUAUMICTb pacoBoro
IlHworo ansa 6inoi 6inbwocTi. KpaiHa, 3BigKW XiHKa
pofoM, TaKOX OMUCYETLCA B KOMOHIAaNbHUX TepMiHax
OHTOJIONYHOT iHAKLWOCTI, HEO6XIAHOT ANA ICHYBaHHSA
3axigHoi «camocTi». «bepbepin? Bapsapcbka? Tak BuU
HasmBaeTe Apuky. bepbepia — e reorpagis uyxoro,
AnKyHa. Bepbepis? Bepbepisd 03Hayae XUTporo, 310-
6HOro Bopora, KoTporo Tpe6a npuayLwnTn xo4ua 6 Wwo;
oro cnig TpuMaTu y NoKopi 3a 6yfb-AKy LiHYy 3apagu
6naronony4yys 3aBOMiOBHMKIB. bepbepia — TakK BM
Ha3MBaETe TUX, 6€3 KOro BN He MOrnu 6 aHi XUTK, aHi
npousiTatu» [11, 45]. BogHoyac iMeHYBaHHSA >XIiHKU
Bapb6apoto (To6To Bepbepieto) € METOHIMIYHMM nepe-
HECEHHAM reorpadiyHoi Ha3BM Ha MeLWKaHKY LbOro
perioHy, Wo BiAMOBifAa€E peHEeCaHCHIl Tpaguuii «reH-
fepusyBatu» reorpadito. HK NpPOLEMOHCTPYBaIu
P. Xtonbm, Ox. Xein, P. ®epi, /1. MoHTpO3 Ta iHWi,
Lein npouec 6yB NpuBefeHUI y fitl0 EBPONEACLKUMU
iMnepianicTUYHUMKU  iIMOYybCAMU,  MNOPOLXKEHUMMN
BE/IMKUMM reorpa@iyHUMu BigKPUTTAMM i PO3BUTKOM
KapTorpadii, aTakoX TOAILWHbOI TeHAEHLIE A0 eM6-
nematmsauii foBKinns Ta nepcoHigikauii abcTpak-
THUX NOHATb Y MaTepianbHUX N 4yTTEBMX 06pasax.
CumBONIi3yt0OUM NpOCTip B iKOHOrpagii Ta CNOBECHUX
penpeseHTaLifx, eBponeiili 4o6u BigpomKeHHs neri-
TUMi3yBanu CcBOT NpeTeH3ii Ha CBiTOBE MNaHyBaHHA
(«KoponiBcbKe Tino» €sponu). BogHouvac iHWi KOHTU-
HEHTW NO3ULiOHYBaNMUCs AK XIiHOUYI Tina, Wo NoKipHo
OYiKyBanuM Ha 3aBONOBAHHA, MiAKOPEHHA, MPOHUK-
HEHHS B HMX. Y TakWii cnoci6 reononiTU4YHUn gUcKypc
HabyBaB XapaKTepUCTUK TiNIeCHOro Ta CeKCyasbHOro,
CBiflYHEHHA YOT0 3HAXOAMMO Y YUCNEHHUX NiTepaTyp-
HUX TBOpax Tiel enoxu (Hanp., OTOTOXHEHHA XiHO-
4oro Tifna 3 3eMHOK KyfNielo Yn matepukom y «Komegii
noMmunok» i «leHpixy V» Lekcnipa, enerii OXoHa
[oHHa «[lo KOXaHKW, W0 36MPaAETLCA NATTU Y NIXKKO»
(Elegy XIX To My Mistress Going to Bed) Tow,0).

Moka3oBo, wWo y TekcTi «OTenno» [de3feMoHa
nocrae 06’€KTOM MeTaloOpUUHOT igeHTUdiKa-
LiT XiHKW i TepuTopii. Y cueHi 3 nepworo akTy,
3acnokotwtoun BpabaHLuio, poO3NOYEHOro BTEYEHD
[OHbKW [0 MaBpa, BeHeLiaHCbKWA A0X FOBOPUTH
npo [Je3geMoHy K MNP0 BUKPaAEHWA HeXWBWIA
npegMmeT, BTpaTy AKOro chif cnpuiimMatyu cTOIYHO,
aby no36aBUTU 3/104I8 OCTATOUYHOro Tpiymdy
(«TOM 36MTKM 3MEHLWYE, XTO 3 HUX T[Ny3ye», nep.
I. CTeweHKO). 3 ogHOro 60Ky, Takuil 3BOPOT 3acBif-
yye Komoaudikalito >XIHKW, KA NPUPIBHIOETLCA
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[0 6yAb-aKOT iHWOT BMacHOCTI 4onoBika (6aTbka,
6paTa Ta iH.). 3 IHWOro — HacTynHa pennika cTa-
BUTb 3HaK PiBHOCTI MiX Li€W cuTyalie Ta cnpo-
6010 TypeyuyumHu 3aBonofgiTm Kinpom — Ha U0
BTpaTy TakKoX cAnij pearyBatum no-ginococbKomy
(«Tak, cmiloymnca, Nerko Ham BTpayatu», nep.
I. CTeweHko). Takum umHom, [e3gemMoHa BUABNA-
€TbCA i30MOP(HHOK OAHOMY 3 BEHELiiCbKNX Tepu-
TopianbHUX BONOJiHb, NOAIOGHO A0 TOro, Ak bapbapa
MeTOHIMIYHO yoCc06/110€ CBIill Kpail. YcBigomMatow UM
iCTOPUYHY HecnpaBeAnuBiCTb 3axody LWoOA0 paco-
BOro Ta reHfiepHoro IHworo, MoppicoH gae Hagito
Ha MOAONAHHA AMXOTOMIA pacu, reHfepy Ta Knacy
3a [,ONOMOrow 0co6ucToro HeOpManbHOro KOH-
TakTy W poBipyoro pgianory, wo BigbyBaeTbca
MiX [e3gemoHo Ta Ca’paH (apuKaHCbke iM’A
Bapbapu) y cynpoBOAi MYy3UYHUX NeATMOTUBIB.

M. Cennapc nigcymoBye: «BubaueHHsi, Ha SKi
MK yekanu 400 pokiB, MpuHeceHi. <...> ¥ yaci nosa
4yacom, W0 OCBIiTNO€ /i NPOHWU3YEe TenmepiwHe, [des-
JeMOH-a 3ycTpivyaeTbcsa 3i cBOIMM “AemMoHamMmn”
BiU-Ha-BiY, NPUMUPIOOYNCH 3i CBOTM MUHYNUM i —
Termep BXe He cama — TroTye MaibyTHe» [14, 11],
B AIKOMY BOHa it bapb6apa-Ca’paH 3MOXYyTb ONepTucs
0/iHa Ha OfHY 1 NpOCYWNTHN CBOTM MOANXOM MPOAMUTI
HUMMW CONOHI cnbo3u [11, 49].

Y Hoseni NliHan bambep «OronowyeTbca KOH-
Kypc» BigHOBNeHHs Bap6apu y npaBax K XiHOYO0ro
cy6’eKTa [0CATaETbCA 3a [JOMNOMOrow 0co6/MBOro
KOMNOo3unuUiliHOro npuitomy — Kogmn. Ak i MoppicoH,
aBTOp Hajae CBOIM (TOGTO WeEKCNipiBCbKMUM) repoam
OpYyruii waHc. BOHM OTPMMYKOTb HOBe BTiNEHHSA
B obpasax BUKNagadiB Kadegpu aHrnincbkoi mMoBu
i niTepaTypu y HEBENIMKOMY YHIBEPCUTETI Ha MiBHIY-
HoMy cxopi CLUA, ogHOYacHO 3anuwaryuncs nepco-
Haxamun «Otenno». Kadeapy ouvontoe [esgemoHa.
Came BOHa BUCTYMAaE HapaTopoMm B enizofax, fie icTo-
pia KOXaHHA MiDX YOpPHMM 4osoBikom Ta 6ifoto
XiHKOW posirpyeTbca B Amepuui noyatky XXI cT.
«ly6nb ABa» 3aBepwyeTbcs happy enclfom. HapaTtus
[Oe3neMoHM 4epryetbcsa 3 QparmeHTamMu Onosigi
Bif TpeTbOi 0co6u, fe MPOMOHYETbLCA TEMepillHii
norndag Ha nogii wekcnipiscbkoi Tpareaii. Asa nnaHu
HOBENU (AKWO ufA AediHilia 3acTocoBHa L0 XUMep-
HOro TekcTy bBambep, WO ONWUPAETLCA YIiTKOMY
XXaHPOBOMY BU3HAYEHHIO) 06’e4HYe BHYTPIWHA
Tema, a came — [OLWKY/bHUI KOMeHTap A0 HayebTo
«nocTpacoBoi» cutyauiiy CLUA pybexy cToNiThb.

TBepesnii, fewo ipoHiYHMI ronoc [e3gemMoHM
hopMye B yaBi yMTaya obpa3 TMNOBOT CyyacHOT iHTe-
NeKTyankn i3 3aroCcTpeHMM BiguyTTAM KOMIUYHOrO,
ane npu UbOMY eMoOLiiiHO Bpasnueoi. Ii iHTOHauif
3abesneyvye nigkpecneHo 6yaeHHWi, matter of fact,
TOH HOBeNU. PaHTaCTUUYHE BUXigHE MPUNYLLEHHA —
HeliMOBipHa peiHKapHaLisa repois «OTenno» B amepu-
KaHCbKMX npoecopis i JOLEHTIB, AKi, NpoTe, 4yL0BO
nam’aTaloTb CBOE «lLIEKCNiPiBCbKE» MUHYNE, — MOCTY-
NIOETHLCA AK AAHICTb, Y MeXax KOTPOT Po3ropTaeTbecs
HU3Ka TparikoMi4YHUX, ane JOCUTb MMOBIPHUX KONi-
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3iii. O6’€KTOM aBTOPCbKOI caTupu € HEe(PEKTUBHICTb
pO3B’A3aHHA «PacoBOro MUTAHHA» B CUCTEMI OCBITU
CLUA. 3aBaxaloTb K ONip pacoBO-eTHIYHIl guBepcu-
(hikayii npohecopcbKo-BMKNaAaLbKOro cknagy 3 60ky
YHIBEPCUTETCHKOT eniTh, Tak i NepernHn y BNpoBa-
[DKEHHI Yy JXUTTA KOHUEMUiA «MNONiTKOPEKTHOCTI»
Ta “affirmative action”, wo foBOAATL 340POBY ifet0
o abeypay. Tak, 3aBigyBayka Kadepu 060B’A3KOBO
Ma€E B3ATW Ha BakKaHTHY nocagy agpoaMmepukaHus,
TOMY 3MYLUeHa LYKaTu KOMMPOMIC MiX KONbOpPOM
WKipK Ta KBaniikayieto. Y rpy Bctynae Aro 3i cBOiMU
iHTpUramun, Haknukatoum Ha [lesgemoHy rHis Jloxa-
fekaHa. TpoTe Bce 3akiHYyeTbCcAa 61aronofiyyHo
3aBAAKM nosBi 34i6HOT YOpHOT BUKNagaukn bapbapu,
fKa, 3p0o3yMino, BuBYae 06pa3 CBOEI Te3kM 3 Tparegii
Lllekcnipa. Y xo4i po3ropTaHHA UUX NepuneTii Big-
yyXeHi oAHe Big ofHoro AesgemoHa Ta OTeNno 3HoOBY
BifuyBalOTb B3aEMHUI NOTAT, i Ha Leil pa3 BCi HEMo-
pPO3yMiHHA, MUHYANI Ta TenepiwHi (Taki, AK Henpu-
EMHWI ana [1e3feMOHN MOMEHT, KONW BOHa 6aunTb
HeilLlaCHMIA HOCOBUYOK B pyKax y bap6apu), BaaeThbcs
3’dcyBaTtu. OCTaHHI pAAKM OCHOBHOIO TEKCTY He Ninwe
npsmMo anenwTb Jo nepwopxepena (“O my soul’s
joy!” — «OTenno», akT Il, cueHa 1), ane i napogito-
I0Tb LWIMPOKO BiflOMe 3BEPHEHHA 0 unMTaya y iHani
«[xeH Eip» L. BpoHTe. OTXe, ANA NpOTaroHicTiB
BCE 3aKiHYYETbLCA LacnnBO.

MpoTe HOBena Mae Koy, mofaHy 3 TOUYKU 30py
TeMHOLWKipoT Bap6apu, aka Hafae icTopii LWe ipoHiy-
Hiworo 3abapBneHHs. XXiHKa po3nosigae, Wo 6aynna
yBi cHi Lllekcnipa, i BiH noBigomuB 1A npo moay
Ha YopHUX Ha Heb6i. Bap6apa, CBOEID 4epror, peKoMeH-
oye nomy noapyxutucs Tam i3 3opot Hin MepcToH
i leHrcToHOM [t030M (BiflOMi HErpuTAHCbKI MUCb-
MeHHWKMK nepwoi nonoBuHu XX ct.). Wekcnip npo-
MOHYE HanucaTn ANna Hel KOMeAito Npo YOPHY XiHKY,
AKa NepeBAsAraeTbca y 6iNOro 4onoBiKa, i «Ha KiHelb
Nn’ecn BCe TakK NepemiyeTbCs, WO NOHATTA YOPHOrO

NITEPATYPA

i 6inoro BTpayvaloTb CeHC» [5, 40] (HaTsAK Ha 3HaMe-
HUTI LWeKcnipiBCbKi TpaHCreHAepHi nepeBAsraHHA).
3pasanocs 6, neped Hamu 6axaHa yTonis nocrpaco-
BOro cycninbcTea. Ane, aK Le He AuBHO, bapbapi BOHa
He A0 BNoAo6wu. il xoTinocs 6 3irpaTu ponb y 30BCIiM
iHWiA neci — npo adpoamepuKaHKy, WO npaLtoe
y AiCHO, a He (hOopManbHO iHTErpoBaHOMY YHiBep-
cuTeTi. Take BaXKO yaBUTU, afie BOHa NPOCUTL Mic-
Tepa Lekcnipa cnpobyBaTtu... Takum YmHom, JliHgi
Bambep, Ak i ToHi MoppicoH, «0XuBNeHHA» Bapb6apu
noTpibHe He AN NOCTYNIOBAHHA Te3nW Npo CTUPaHHA
(pacoBux, TeHAEpPHUX, OYAb-AKUX (HWKNX) BIigMIiH-
HOCTeW MiXX amepuKaHUAMM, a ANA IXHbOFO aKUeHTy-
BaHH#, afne Tenep He AK f>epenia BOPOXOCTi 4u nepe-
WKOAN AN B3aEMHOI0 PO3YMIHHA, a AK CBifYeHHA
ACKPaBOro po3maiTTd XUTTS.

MigbuBatouy nNigCymMoK, MOXHa CTBepAXyBaTu,
IO 3BEPHEHHS Cy4acHMUX niTepaTopiB A0 BipTyaib-
HOTO LWeKCNipiBCbKOro 06pasy CMpuyYMHEHe He nulle
(A He Tak) 6axaHHAM nepeuntatn «OTenno» 3 NO3n-
Lin novatky XXI cT., ane  nparHeEHHAM 3apy4uTucs
NiATPUMKOK Ky/nbTOBOrO aHrMilicbkoro Apamatypra
y nocTaHoBLUi akTyanbHux pansa CLUA cycnifnbHUX
i KynbTypHUX npobnem. BUKOPUCTaHHA CHOXETHOT
KaHBW Ta NEepCcoHaXiB Tparefii Hajae aBTopam 3pyu-
HUI [HCTPYMEHT AN NiTepaTypHOro MOAeNoBaHHA
[LilicHOCTI. 3aranbHOBIfOMICTb TEKCTY OpUriHany 3abes-
neyye oro miiyHuUiA cTatyc, Wo Aae 3MOry nifgcras-
NATWU HOBI 3MiHHI BeNMYUHU, SKi BU3HAYalOTb Pacosi,
KNacoBi, TeHAepHi B3aeMUHU B AMepuLi HalMX OHIB,
B iHBapiaHTHY (hopmMyny nepwoxkepena. Ansa Tenepiw-
HbOT0 KynbTypHOro knimaty y CLUA cumnToMaTUyHO,
O Y PO3rIAHYTUX TBOPAX Y LEHTP CTaBAATLCA XiHOYi
Ta/abo Hebini cy6’eKTW, HaJiNeHi Tenep NpaBoM ronocy
Ta Ail. | HaBnaku, «BTineHa» bap6apa KMAa€e CBOK TiHb
Ha KaHOHIYHWI LWeKcnipiBCbKMI TeKCT, 36arauywouu
oro HoBMMM BIifgTITIKaMn cMucny M po3WMpPHOOYM
oro iHTepnpeTauiiHniA cnekTp.
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