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FAIRY TALES AS A REPOSITORY OF STEREOTYPICAL GENDER ROLES 
Fairy tales being an inseparable part of a spiritual value code of all nations have been handed on from one generation to another as a repository of morals that have been shared by the society and that have been desired to be cultivated and followed. Thus fairy tales have been keeping the values of a certain people, depicting and preserving their culture, social norms, beliefs. "Though it is impossible to trace the historical origins and evolution of fairy tales to a particular time and place, we do know that humans began telling tales as soon as they developed the capacity of speech" [4]. Consequently, fairy tales define stereotypical gender roles in the society, on the one hand, on the other, fairy tales introduced to children are strategic means to inform, educate, and/or entertain children while showing them themes, symbols, and messages that are deeply layered in the perception of society, sexuality, and gender roles [3]. Gender is studied as the blending, mixture or cooperation of sex and social status of a personality, a set of physical, psychological, behavioural features that are expected from the corresponding gender in the society 

In fairy tales good and evil are not disputable. These categories are strictly defined and good is always rewarded and evil is always punished. Fairy tales aim at creating the atmosphere of everyday fight showing that a human being can receive what he or she longs for only being on the side of good. Every tale offers children morals to live up and not to trust strangers and to be kind to animals" [2]. 

Beauty and honesty, hard work and talents, wit and passion, sensibility, kindness, generosity, hospitality, courage, love and loyalty oppose to ugliness, lies, laziness, lack of talent, stupidity, indifference, insensibility, cruelty, greediness, hostility, cowardice, hatred and betrayal. Both male and female protagonists have to have positive features. Though women are more likely to be expected to be kind, loving, industrious, obedient, whereas men have to be brave, clever, quick-witted, strong. 

Fairy tales do not give room for hesitation whom to support, it is always stated lucidly who is the protagonist and who is the antagonist in the tale. The appearance of the two adds to the opposition. Positive main characters, both women and men, are depicted beautiful and handsome. Though for female protagonists appearance proves to be the most important. Beauty and youth are essential features that help heroines to be happy and rewarded in the end. Women's appearance is described in details with most attention paid to hair and eyes. 

One of the enlightening and instructive functions of fairy tales is to show the significant moral values and to teach to be modest, not to be mean or greedy, and surely not to desire others' possessions or power that is clearly shown in fairy tales belonging to different cultures, the Grimms' tale "The fisherman and his wife", A. Pushkin's "The fisherman and goldfish" and a Japanese fairy tale "The stonecutter". The first two tales are rather similar. The magical fish caught by the poor fisherman can grant wishes and the hero coming home tells his wife about it. The wife being unsatisfied with what she can miraculously get finally ends up where she starts. In the Japanese tale the male protagonist, a stonecutter, wishes for a rich house - his wish is granted by a magic rock. Still he is not satisfied because after living happily and carelessly in a luxury mansion he wants to 294 

get power, more and more power as a prince, the sun, a cloud, a huge immovable rock, and a stonecutter again. The classic moral is explicit in these three fairy tales: be careful with your wishes. Speaking about gender stereotypes the first two fairy tales present a pushover husband, a man who cannot make decisions and is ruled by his silly wife, old and unattractive. The message is that a woman who does not respect her husband is unlikely to get what she desires. And for a man such a wife is a kind of punishment for not being strong, decisive and determined. The fisherman's wife tries to climb up the social ladder, wishing to be close to the Mighty of the world and in the end is simply pushed back to the lowest rung of the ladder, back to her position not giving to her husband any chances to change his hard life. The third fairy tale mostly concentrates on lessons a poor man can learn from his personal experience proving that if you were born a stonecutter it is your life burden to be a stonecutter. Another lesson that these fairy tales are to teach is that it is senseless to try to empower the wrong person, either a woman, or a man, though a woman turns to be a greater disaster in such situations. 

Another opposition if good/evil is presented through images of mother/stepmother. Mother is depicted as a loving person who takes care about her children. But if the wicked fate takes mother away, the stepmother's portrayal is negative, she has a repulsive personality. Stepmothers are also shown as ambitious women but to limit women's social roles "ambitious women in the fairy tales are always portrayed as evil from within, ugly and scheming, wielding over other women and men" [1]. 

Mother is always good, mother teaches, instructs, helps, loves, wishes you to be beautiful and happy. Stepmother is only good to her own child/children and as a result she brings them bad luck as a punishment for ignoring, hating, exploiting her stepdaughter. The examples can be found in "Cinderella" by Ch. Perrault, in the Russian folk fairy tale "The Little Khavroshechka", in the Chinese folk fairy tale "Beauty and Pock Face" that combines motives from "Cinderella" and "The Little Khavroshechka". 

In Russian and Chinese folk fairy tales mothers after passing away do not leave their daughters but help them. The little Khavroshechka has a cow and later an apple tree, that actually are her mother's spirit, and this spirit is her friend and mentor, the spirit guards her from evil, helps with work, helps to get married and escape from the stepmother. The girl 295 

is beautiful, kind, modest, obedient, hard-working, and in the end is rewarded for that. 

In the Chinese fairy tale the girl is not taken to the theater but is made to do a lot of housework instead. Her mother's spirit in the image of a yellow cow does all the work. The truth is revealed and the cow is killed, but Beauty keeps the bones in a pot in her bedroom. Again the stepmother refuses to take her stepdaughter to the theatre and this time the girl gets angry and ruins the house together with her pot. Surprisingly but she is rewarded for that. Her mother's spirit gives her a horse, a new dress and embroidered shoes. Shoes are of great importance as while she is riding she loses her shoe several times and several men pick it up for her and seeing her beauty propose to her. She chooses a scholar as a good match for her. After getting married she visits her stepmother, her stepsister feels jealous. The Beauty is killed by her envious stepsister who desires her husband, but with the help of her mother's spirit the Beauty fights the Pock Face and restores several times and lives happily ever after. 

In the Tartar fairy tale "Zukhra and the Moon" the plot is similar to all fairy tales about stepmothers and stepdaughters. The stepmother hates her stepdaughter and makes her work not only all day but at night as well. She does not allow her to go to bed, makes her fill a wooden vat with water from the river. The poor girl fetches water every night but she cannot fill the vat as it is bottomless. Finally she sees the reflection of the Moon and after giving the right answers to three riddles the Moon takes her to the skies where she lives happily and even nowadays we can see her there. 

In the Ukrainian fairy tale the stepmother asks the sun whose daughter is more beautiful and gets the classic answer that her daughter is pretty but her stepdaughter is the prettiest. As usual the wicked stepmother decides to get rid of her stepdaughter and takes her to the forest and leaves there. But the girl turns out not to be lazy and after finding a house in the forest cleans it, cooks meals and being modest hides in the furthest corner. For her good nature she is rewarded. Her stepmother tries to kill her several times but every time she is saved by the inhabitants of the forest house. 

The image of female villain clearly reveals that a woman must be positive but if she possesses negative features, she is the strongest, the sliest, the most terrible, dangerous character in the fairy tale. Such a woman must suffer in the end or even be killed that is seen as the only right way out. 296 

In the Ossetian fairy tale "The Stepmother and the Stepdaughter" the girl's father takes her to the forest and leaves there following the instructions of his second wife. He is shedding tears while going away from his daughter but he chooses his second wife instead of his oldest daughter from the first wife. The girl being industrious and clever changes her clothes and works as a shepherd for many years hiding her true identity. She becomes rich and many shepherds work for her now. But when she meets her father, stepmother and stepsister, she tells them the truth and returns home. She is generous to them and she is not angry with them. She is not married and comes back to her father's house becoming his comfort at the old age. 

Male protagonists are passive near such female villains. Usually women come to live in men's houses and after becoming mistresses they rule the whole household. Fathers are not able to defend their daughters on the contrary they are also victims of their cruel wives. 

Fairy tales depict social stereotype that men do not bring up children, especially daughters, themselves, they need a woman/wife. And their choice is always on the side of their second wife. Male characters do not have courage to leave them. But they may help to get rid of a hateful wife, even help to kill her and live happily with their daughters afterwards. 

The social division of gender roles is that men are supposed to be taken care of. The chores are to be done by women. Girls even at an early age have to know how to run the house, to cook, to work in the field and to look after animal. At the same time girls and young women are to be beautiful, with lots of talents, obedient and grateful to their destiny whatever happens in their lives. 
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