MIHICTEPCTBO OCBITH I HAYKHU YKPAIHH
HanionansHuii asianiiianil ynisepcurer

. Ahi Evran University (Turkey)
I TESOL — Ukraine

HAUIOHAJIBHA ITEHTUYIHICTD B MOBI I KYJIbTYPI

3GipHuK HAYKOBHX MPanb

Kuis 2019




VJIK 821.09(100)(082)
H35

Hanionanbna ifentaumicrs B MoBi i KYIbTypi: 30ipHuK HayKOBHX
H35 rlpam: /3a3ar. pen. AT, Pynmansma, OT. Wocrak. - K.-Tankom ,2019. - 318
c.

ISBN 978-617-7685-68-4

36ipHux micTaTs TekcTH momosizerr XII Mbxuaponrol kou(epenuii 3
MUTaHb HAIOHANEHO! IEHTHYHOCTI B MOBI i KYNBTYp, 100 Binbynacs 22-23
TpasEst 2019 poky Ha xadenpi iHoseMHMX MOB i OPHKI&AHOT JIHrBiCTHKH
(axympTeTy HIBICTHKH Ta  comiambHux xoMy®ixanit Hanionanszoro

aBIALIIHOrO YHIBEPCHTETY (M. Knis, Vkpaina). .
YrBEpCHTRTy ¢ ) VK 821.09(100)(082)

I'onosunii pepaxrop:
AL I'yomanan, poxtop ¢inonorianux Hayx, npopecop
(Hamionansumii asiamiinmii yHiBepeuter, Yxpaina)

Pegaxniiina xonerin:
E. Axinni, noxrop dinocodpii (Ictopia), akagemix
Ari Cpan yniepenrer, Kupuexip (Typeswuna)
O. B. Apmiowikina, xanaunar HAYK 3 JIBTBICTHKH, JOUEHT
(YaiBepenrer Kan Mynen Jion 3, Dpannis)
H. O. Bucoywka, noxtop dinonoriauux Hayxk, npodecop
(KuiBChKHit HALOHATBHAH JiRrBiCTHYHAT yHiBepcmTeT, Yipaina)
P. I Jlyoox, noxrop dinonoriummx Hayk, ripodecop
(JIsBiBChKMI HaNioHANBHUI YHIBEpCHTET iMeHi [Bana ®panka, Yipaina)
10. JI. Mocenxic, poxrop dinonorignmx HayK, npodecop,
(KniBchkuil  mamioHamsHuiz yniBepcurer imeni Tapaca HleBuenxa,
Vxpaina)
A. I Pady, xarauzar pinonoriqumx HayK, JOUEHT
(JIpBiBCHKME HANiOHATBHMI YHIBepCHTeT iMeHi [Bana ®panka, Yxpaina)
A. B.Yecnoxosa, npodecop
(Kuiscskuit yaiBepcuTer iMeni Bopuca I'pinuenxa, Vipaina)
O. I Hlocmax, xanaunat Gpi1omoriaaux HaYK, JOLEHT
(Haniosanpuuit apiariiftmit YHiBepcUTeT, Ykpaina)
C. M. Az003incoxuti, noxrop pinocodcrrnx Hayk, npodecop
(Hauiowansuuii apiamifinuix yHiBepcuTeT, Ykpaina)

Pexomerdoeano oo opyky Buenoro padow Daxymememy ainzeicmuru ma coylarbHux KOMyHiKayitl
Hayionanenozo agiayiiinoze yuisepcumenty (npomoxon Ne 3 gi¢s 15 mpasns 2019p.)

€ Konexrus aBropie, 2019
ISBN 978-617-7685-68-4 © Bauionasuuuii apiauiinmii ynisepcuter, 2019



Susan Scarberry-Garcia
PhD, Professor
University of New Mexico
Albuquerque, NM 87131(USA)
SPEAKING UPON THE EARTH: THE THUNDERING VOICE
OF N.SCOTT MOMADAY

From 2016-2018 Momaday has been prolific in unusual ways. From
publishing a new book of poetry, to being featured in two significant
films, to being a speaker on stage in dialogues about the global
environment, Momaday has expressed his spiritual insights and
convictions about the necessity of living close to the earth.

In 2016, Meditations After the Bear Feast: The Poetic Dialogues of
N. Scott Momaday and Yuri Vaella was published. The cover of
Meditations After the Bear Feast features an abstract watercolor painting
by Momaday of a pensive brown bear surrounded by a yellow dawn.
Momaday provided seven visual images of Bear.

Meditations After the Bear Feast is a story of reflection on kinship,
indigeneity and immortality, filtered through the lens of loss. Yet there is
still hope for the intergenerational transmission of cultural knowledge
through oral tradition, art and writing. Meditations After the Bear Feast is
a notable transcontinental poetic conversation only possible in the last
two decades, since indigenous encounters such as this were previously
prohibited by the politics of nation-states.

One of N. Scott Momaday’s four daughters — Jill Momaday — is an
actress and filmmaker. In 2017 she directed the film Return to rainy
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Mountain which chronicles her relationship with her father N. Scott
Momaday, and the origins of the tribe. Return to Rainy Mountain is an
imaginative documentary that takes viewers on a journey from the
headwaters of the Yellowstone River to the present homeland of the tribe
in southwest Oklahoma. In an interview Jill Momaday has said that she
once heard the voice of her grandmother telling her to make the film, that
she was “the magic link” (Gomez).

Jill Momaday consciously believes that she and family are “following
in the footsteps of our ancestors who made this journey, thousands of
years ago”.

A feature-length film on the lifetime contribution of N. Scott
Momaday will be released in 2019. N. Scott Momaday: Words From a
Bear examines the life, art, and literature of N. Scott Momaday as
reflected in his own words and those of others impacted by his work.

Whereas Return to Rainy Mountain focuses primarily on Scott and
Jill’s family-roots journey on their ancestral grounds, N. Scott Momaday:
Words From a Bear broadens its lens to encompass not only Scott’s
memorable childhood experiences, but also his developing career among
other Native American writers such as Joy Harjo, Simon Oriz, Letitia
Chambers, and Gus Palmer, Jr., who are interviewed in the film. In the
film special places in Momaday’s life are presented visually with Scott’s
voice-over narration, giving the effect of a rich, layered living memoir.

In this region of the American Southwest that that Momaday set his
first novel House Made of Dawn (1968), the story of a World War II
veteran Abel who returned home to Walatowa (Jemez) Pueblo shell-
shocked and distraught. House Made of Dawn was awarded the Pulitzer
Prize for Fiction in 1969, thus becoming the watershed novel that created
a model of oral tradition in a fictional matrix that generations of Native
writers would emulate. Several episodes from House Made of Dawn take
place in Words From a Bear.

In 1946, Scott’s artist father, Al, and writer mother, Natachee, gave
him his first horse, Pecos. Momaday has remarked that “It is in my own
ethnic experience to be a horseman”. Momaday’s poem “Fort Sill”
lyrically touches the story of the 19" Century Kiowa warrior Set-angia
(Sitting Bear) who bravely sang his death song in a horse-drawn wagon as
the enemy closed in. Given this tribal and personal history, it is no
wonder that horses have become a major symbol and theme in
Momaday’s writing and paintings. Attended by nearly 500 people, this

101



discussion about the state of the environment, viewed through the lens of
history, featured the actor/director Robert Redford, a friend of
Momaday’s. One of the pervasive themes of the event was earth’s relation
to the stars. Momaday has written in The Man Made of Words about the
necessity of knowing where we stand in relation to the stars. As a “friend
of the earth”, Redford is concerned that people find a “sacred way to look
at earth”. For Momaday, “nature is full of mystery” and we have the
obligation to “safeguard our grandchildren’s existence”, so that they too
may experience a sense of awe in a healthy environment.
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