Lexical, Grammatical and Stylistic Aspects of Translation / Interpreting

HOnia IInemeneywvka, Ipuna Boiiko
M. Kuis, Yxpaina

KomynikaTuBHi (pyHKIii yMOBHUX pedeHb aHIJIiCHKOI0 KJIaCHYHOT0
TA Cy4acHOI'0 POMAHY: MOPiBHSIBHMIA aCHIEKT

The article considers the category of condition by means of studying the
peculiarities of conditional sentences functioning through time continuum.
The research outlines the communicative functions of conditional sentences
of the novels “Pride and Prejudice” by Jane Austen and “Me Before You”
by Jojo Moyes as representatives of English classical and modern literature
and their Ukrainian translations made by Hanna Leliv and Nadiia Khaietska
in the comparative aspect. In this regard conditional sentences act as means
of information exchange that perform certain functions. In the paper it is
proposed to distinguish the following communicative functions of
conditional sentences of the novels: warning, threat, causality, thought-
forming, apology, assumption, instruction demand, and promise.

Key words: conditional sentences, communicative functions, classical
novel, modern novel.

Y MOBO3HABCTBI 3[[IICHIOETHCS PI3HOIUIAHOBUI aHaJi3 yMOBHUX PEYECHb
sk 3aco0iB BepOaizauii kateropii ymMoBHOCTI. baraTtorpanHicTs yMOBHOTO
3HAYCHHS, WOTO BITHOCHA MOMIOHICTh 1O 3HAYCHHS MPUYMHU CTAHOBUTH
npo0JieMy JUI TPaBUIBHOTO TPAKTYBaHHS YMOBHHX CTPYKTYp, IO B CBOIO
4epry BHUKIHKAaEe PO30ODKHOCTI B MOMIAAaX Ha KIACH(IKaIilo yMOBHHX
KOHCTPYKIIH, B TOMY YHCIi i 32 KOMYHIKATUBHHMHU (DYHKIisIMH. MeToro
PO3BIAKH € NOCTITUTH KOMYHIKATHBHI ()YHKIi YMOBHUX pEYCHb POMaHIB
«Copmicte Ta ynepemkenns» [xeitH Octin Ta «o 3ycTpidi 3 ToOOMO»
Jxomxko Motiec Ta 1X mepekianis, BukoHanux [annoto Jlemie ta Hamiero
XaeupKow BIANOBIIHO, Y HOPIBHSUILHOMY acrekTi. Pobora npucBsueHa
HepIl 3a BCe PO3IIIsLy KaTeropii yMOBHOCTI, JOCIIIKEHHIO OCOOJIMBOCTE
(YHKI[IOHYBaHHS YMOBHHMX pE€Y€Hb, IX CEMaHTHYHHUX OCOOJIMBOCTEH,
3’ICyBaHHIO PO301’KHOCTEH YMOBHHX PEYEHb Y YaCOBOMY KOHTHHYYMI.

VY Xozi HAayKOBOi PO3BIJKH, PO3IIISAAI0YM YMOBHI pedeHHs SIK 3aco0Hu
oOminy iH]opMamli€ro, 10 peai3yloTh HEBHY (QYHKIIO, MU 3’SICyBalll
KOMYHIKAaTHBHI ()yHKIII YMOBHHUX pE€Y€Hb, BUOKPEMIICHUX Y KJIACHYHOMY
anrniiicckomy pomani /JDxeiH OctiH «OpHicTh 1 yIepemKeHHS» Ta
cygacHoMy pomasi [Ixomxko Motiec «Jlo 3ycTpidi 3 T06010». Po3pisHeHHS
YMOBHUX pE€YeHb 3a IX KOMYHIKaTHBHOIO (DYHKII€I0 MH 30CEpeliiii Ha
JOCTTiPKeHHI YMOBHOTO MiJIPSAHOTO 3B 3Ky B aHTJIIWCHKIM MOBI, TIpoBee-
soro minrBictom O.l. Kxenmin, sxa cucremarnsyBana Kmacudikarii pizHHX
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HAyKOBI[IB, TAKUM YHHOM BHOKPEMHBIIH MEBHI KOMYHIKaTHBHI (pyHKIIT
YMOBHHUX pedeHs [1, c. 223].

ITix yac mociimKeHHs KOMYHIKaTHBHUX OCOOIMBOCTEH YMOBHUX PEUCHD
pomaniB «[opmicTe Ta ymepemkeHHs» Ta «o 3ycrpiui 3 ToOOIO», OyI0
BHOKPEMJICHO TaKi KOMYHIKaTHBHI (YHKIii, fK: (YHKIIi IMOMepemKeHH,
MOTPO3H, Ka3yaJbHOCTi, MHCICO(QOPMIICHHS, BHOAYCHHS, NPUIYIICHHS,
IHCTPYKIii, BAMOTH Ta OOIISTHKH.

Cepen yMOBHHX peUeHb KIACHYHOTO aHMIIIHCBKOTO poMany «I'opaicTh
Ta YHEpeIKEHHs» HasBHO Oararo pedyeHb, MO0 MalOTh KOMYHIKaTHBHY
¢GyHKIiI0 TonepepkeHHss abo 3acToporu. [IpukiIazoM MoXe CiyryBaTH
pedeHHs: ...he may never do more than like her, if she does not help him on
[4, p. 21]. — ...axwo 60Ha He cnowykamume 1020, MO 6iH MOX4CE MAK I He
3pobumu Hacmyntnoeo kpoky [5, c. 21]. KoHcTpykuii 3 memo OimpIIum
NparMaTHYHUM BIUTMBOM MOXYTh MAaTH KOMYHIKaTHBHY ()YHKLIIO HOTPO3H.
Hanpuknan, ...if he does it any more I shall certainly let him know...[4,
p. 23]. — Axwo 6in we paz mak 3pobums, s dam vomy 3posymimu...[5, c. 23].

CyuacHmii pomaH «/lo 3ycTpiui 3 TOOOIO» TEX MICTUTh 3HAYHY
KUTBKICTh KOHCTPYKIiH, II0 MAarOTh KOMYHIKATHBHY (YHKIIIO TOTEpEN-
*eHHst abo 3acroporu. Hanpuknan, y pedensi If you do that it's going to go
everywhere [2, p. 229]. — Axwo 6u 3pobume mak, mo wamnaunceke Gyoe
ckpizb [3, ¢. 185] ronoBHui repoit Bimm 3acrepirae OJHOTO 3 TOCTEH Bif
HENMpaBWIBHUX i, 0 MOXYTh INPHBECTH [0 HeOa)KaHMX HACIIJIKIB.
KomynikatusHy (QyHKIIfO ipoHiuHOT mOTpo3u BiaTBOpeHo B pedenni If you
do the Christy Brown | will drive home and leave you stuck here with the
pointy-heads [2, p. 335]. — fxwo mu 6yoew yoasamu Kpucmi Bpayna, s
NOKuHy mebe 3 yumu po3ymMHukamu i noidy oooomy [3, c¢. 268]. Ockinpku
nel Jr00BHUI pOMaH CHOBHEHHH IPOHIYHHMX Ta CATUPUYHHX 3ayBakKCHb,
Maibke BCl pedeHHs 3 KOMYHIKATHBHOKO (DYHKITIEFO MOTPO3U MArOTh BiATIHOK
ipoHii abo capka3My BigNOBiTHO. €IUHUM TPUKIAIOM YMOBHOTO pEYEHHS,
Jie KOMYHIKaTHBHa (YHKI[sS TOTpO3d Hece Cepilo3HHil XapakTep, € Take
peuenns If you go, Louisa, you needn't come back [2, p. 461]. — Axwo mu
noioewt, Jlyizo, mooicews ne nosepmamucs [3, c. 363].

Poman JxkeiiH Octin «[opaicTe Ta ynepemKeHHs» HalIdye TaKOX
barato pedeHb, IO Peani3yloTh KOMYHIKaTHBHY (YHKIiIO0 BHOadeHHS. 3
OTJITy Ha Te, M0 Ied TBip € KIaCHYHUM aHTJIICBKHM POMaHOM, YCiM
BHOAUeHHsSM aBTOp Hajae BBiwMBOCTi. Hanpukman, ...if my manner has
been at all reprehensible, I here beg leave to apologise [4, p. 115]. —
. AKUWO MOsl no8ediHKa 2iOHa ocydy, mo npouty 6ac MeHi eubauumu [5,
c. 115] abo ... if I could feel gratitude, I would now thank you [4, p. 197]. —
Tpowy eubauumu meni, axwo 5 3ae0ana komyce oonio [5, c. 197].
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OCKUTBKH B Cy4acHOMY pOMaHi CHIJIKYBaHHA TEpOiB MK c000i0 €
JOCHUTPH MPOCTHM, PO3MOBHHM, BBIWINBI (pOpMH BHOaUEHHS HE BBOAATHCS 3a
JOIIOMOTOI0 CKJIaAHUX YMOBHHX KOHCTPYKIiH. 3 IbOTO BHIUIMBAE, MIO
cepen YMOBHOTO ckiaay pomany JIxomko Motiec «[lo 3ycTpidi 3 ToO0MO»
BiJICYTHI YMOBHI KOHCTPYKIIii 3 KOMyHIKATHBHOIO (DYHKIIi€t0 BUOAYCHHS.

Jesaki pedeHHs pomany «lophicTe Ta yHepeIKeHHA» BHKOHYIOTh
KOMyHiKaTHBHY (yHKIif0 KasyaipHocTi. Hanpukman, When a woman has
five grown-up daughters, she ought to give over thinking of her own beauty
[4, p. 4]. — Konu acinka mae n’samvox 0opociux OOHbOK, mo il edxce He
s6apmo nepeumamucs 61acHor kpacoio [5, c. 4]. IIpuknanoM Takox Moxxe
CIIyTyBaTH pEYeHHS ...if your nephew does not object to them, they can be
nothing to you [4, p. 347]. — ...axwo eaw nieminHUK He RPOMU, MO 6AC Ye
mum nave e mae xeumogamu [5, c¢. 347], y IKOMy Haae€TbCs pO3’ICHEHHS
CHUTYyaIlii, 0 CKJajacs.

Y pomani «Jlo 3ycTpiui 3 TOOOIO» TEX 3yCTPIYAOTHCS pPEUYCHHS 3
KOMYHIKATUBHOIO (DYHKIIi€l0 Ka3yanbHocTi. Hampukmanm, B yMOBHOMY
peuensi I'll tell Will you have a family commitment if you really just need
some time [2, p. 156]. — A ckaoicy Binnosi, wo y 8ac poounhe c8smo, Ko
eéam cnpaesdi nompiben uac [3, c¢. 130] TonoBHa Ta MiApAAHA YaCTUHA
nepebyBatTh y IpHYHHHOMY 3B’s13Ky. Lle crmpaBmkyerbes 1 ast peuenus If
you position it near his hand, he can usually manipulate it himself [2, p. 39]. —
Aruwo noxnacmu it nopyu i3 tio2o pykoio, 6iH, 3a3euuatl, kepye neio [3, c. 38].

KosxeH 3 pomaHiB MicTuTh 6arato (inocochbKux po3ayMiB, sIKI TAKOK
BTUTIOIOTBCS 33 JIOTIOMOTOI0 YMOBHHMX pedeHb. [IpukiaagoM 3 pomany
Jxeiin Octin «l opaicTs Ta yrepekKeHHs» MOXKe CIyTyBaTH pedeHHs ...for
what becomes of the moral, if our comfort springs from a breach of
promise? [4, p. 373] — ..wo oic mpanumvcs 3 HAWUMU MOPATbHUMU
YIHHOCMAMU, AKWO 3apadu GIACHUX 2apa30ié MU 0X0He 3PA0ACYEMO UYICy
maemnuyro? [5, c¢. 373], a 3 pomany [Ixomko Moitec «Jlo 3ycrpiui 3
to6oro» — When you spend all day in really close proximity to someone,
there is no escape from their moods [2, p. 301]. — Axwo eu nposooume seco
Oenb y besnocepedHitl OIU3LKOCMI 00 KO20Ch iuje, Mo 6i0 iIXHb020 NO2AH020
nacmporto ne smeuew [3, c. 241] a6o But surely if you loved someone it was
your job to stick with them? [2, p. 70] — Vminm, npupoono, sax kozocw
Koxacu, meoe micye nopy4 3 Hum, xioa ni? [3, c. 62], 3 SKUMHU TTOTOAUTHCS
Maibke KoxkeH uuTad. [1oziOHI peueHHs MaloTh KOMYHIKaTHBHY (YHKIIIFO
MHCIE0(POPMIICHHS.

VYMOBHI peuyeHHS KIacCHYHOTO aHrjiiickkoro pomany «['opamicTh Ta
yIepeKSHHS» Ta Cy4acHOTo poMany «Jlo 3yctpiui 3 ToOO0I0» peamni3yioTh
TAKOX KOMYHIKaTHUBHY (YHKILIIO NPHITYIIEHHS. SICKpaBUM NPHKIAIOM 3
pomany [Dxeiin OcTiH Moxe ciayryBaTu pedeHHs Perhaps he must, if he
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sees enough of her [4, p. 21]. — Mooice 1t max, axwo 6in docums yacmo it
bauums [5, €. 21], a npuknagom 3 pomany J’omko Moiec — KOHCTPYKIIist
If I lose my job, maybe I'll come over... [2, p. 237] — Axwo s empauy
pobomy, mooice, npuiidy 6 eocmi... [3, c¢. 191]. B 0060x 3pa3kax qomaHi 10
CIIOBHMKOBOTO CKIIa[qy BCTaBHi cioBa perhaps ta maybe, mo Bkas3yoTh Ha
HEBICBHEHICTh, MOCWIIOIOTH pPEai30BaHy MOBISIMH KOMYHIKaTHBHY
(YHKIIIO NPUITYIIEHHS, 3aKJIaJICHy B IIUX YMOBHUX PEUCHHSIX.

3MiCT Cy4YaCHOTO aHIIHCHEKOTO poMaHy «Jlo 3ycTpiui 3 TOOOHO»
3YMOBIIIOE HasBHICTb Y TBOp1 PEUYEHb, y SKUX IMOJAHO YiTKi IHCTPYKIi, 10
CHPaBIUKYEThCS TaKOX 1 JUII YMOBHHX pE€UYCHb. 3 IIbOTO BUILUIMBAE, IO
POMaH MICTUTh YMOBHI peUeHHs 3 KOMYHIKATUBHOIO (DYHKIII€I0 IHCTPYKIIIH.
Hampuxnan, If something unavoidable comes up either ring the intercom or
call my mobile number [2, p. 38]. — Axwo 3’asunrace skace nazarvha
cnpasa, mo abo noO360HIMb NO BHYMPIHLOMY menedony, abo 3amenegho-
Hytime meHi Ha mobineHux [3, c. 38]. Y KIacH4HOMY aHTIIHCHKOMY pOMaHi
«opmicTh Ta ymepemkeHH» BIICYTHI YMOBHI pEUEHHS 3 KOMYHIKaTHBHOIO
(G YHKII€I0 THCTPYKIIi.

B yMOBHHX peUYCHHSX KIACHYHOTO aHINIIHCHKOTO POMaHy peani3yeThes
TaKO)XK KOMYHIKaTHBHA (hYHKIliSI BUMOTH, sIKa 3aJIC)KHO BiJl IHTCHIIH MOBIIS
MOXKE MaTé OinmbIn abo MeHI cyBopuil xapakrep. IIpukiamgom 3 pomany
«CopmicTh Ta yrmepemKeHHN» CIIyrye KOHCTPYKILs ...if YOU can compass it,
do cure the younger girls of running after officers [4, p. 52]. — ...a morooux
NAHHOYOK, AKWO Ye 8aM Ni0 cuny, nepekonacme He bieamu 3a ogiyepamu
[5, c. 52]. TlpukiagomM peveHHS 3 KOMYHIKATHBHOIO (YHKINE OibIl
cyBopoi BuMoru € koHcTpykiist Indeed you must go, it will be impossible for
us to visit him if you do not. [4, p. 4-5] — Bu mycume nimu, inaxwe mMu HisIK He
3MOJICeMO Gi08Idamu 11020, SIKWO cneputy mam ne nooysacme eu [5, C. 4].

Houmkynbae 3ayBaxxenns: SO | would really appreciate it if you didn't
make my life as unpleasant as you do everyone else's [2, p. 74]. — Tomy
byna 6 Oyoice 60suHa, sKOU 6U He NCYBANU MEHI JDCUumms, K pobume ye
inwum [3, ¢. 66] B pomani Jxomko Moiiec «/lo 3ycTpiui 3 ToOOKO», Ha
NepIInil OIS, Ma€ KOMYHIKaTUBHY (YHKIIIO POXaHH:I, aje HaclpaB.i
peaizye (QyHKIIIO BUMOTH.

IIle omHi€l0 KOMYHIKaTHBHOIO (PYHKIIi€I0, Ky MOXYTh PEali30ByBaTH
YMOBHi peueHHs, € QyHKIisa obinsgHku. [le miaTBepmKye 3HaUYHA KUTbKICTh
peueHsb, K KJIaCHYHOT0 aHTIIIHCHKOT0, TaK i Cy4acHOTO POMaHiB.

SlckpaBUM NpHKIIAIOM 3 poMaHy «[ OpJicTh Ta ynepemrkeHHs» MOXYTh
CIIyTYBaTH PEYeHHS: ...If a smart young colonel ... should want one of my
girls I shall not say nay to him...[2, p. 29] — ...aKwo po3ymHuil Moa0Outl
NONKOGHUK ... 3axoue no6pamucs 3 MO€EKW OOHbKOK, 5 UOMY He
8i0mo6m10...[5, c. 29]. IpoHiuHy OOIISIHKY 1a€ 0aThKO OJHIHN 13 CBOIX JIOYOK:
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If you are a good girl for the next ten years, | will take you to a review at
the end of them [4, p. 290]. — Axwo nacmynnui decsamov pokie mu Gydew
YeMHOW OIBYUHKOIO, MO NO 3AKIHYEHHI Yyb020 MepMiHy s 8i3bmy mebe 3
coboio 0o meampy [5, c. 290].

Y pomani «/lo 3ycTpiui 3 TOOOIO» KOMyHIKaTHBHA (DYHKIIS OOIISTHKHI
peanisyersest B pedennsx I'll go if you come with me [2, p. 206]. — A nioy,
akwo mu nidew 31 muoio [3, ¢. 168] ta I'll do it if Will tells me what to do
[2, p. 207]. — A ye 3poburo, axwo Binn ckadice meni, wo pobumu [3, c. 169].
OCKINIbKM pEYeHHs, 110 BTUIIOIOTh TaKy (YHKIIIO, CTOCYIOTBCS MaiOyT-
HBOTO, TPaMaTUYHO BOHM 3aBXKAU O(GOPMIIIOIOTHCS 33 3Pa3KOM YMOBHHX
pedens I Tumy.

OTxe, BIANOBIAHO 110 IHTEHLIi MOBLS YMOBHI pEYEHHS MOXYTh
BHKOHYBaTH HH3KY pIi3HOMAaHITHUX KOMYHIKATHBHUX (QYHKIIH. YMOBHI
pedYeHHs KIIaCHYHOTO aHrIidcekoro pomany JxeiH Octin «[opmicte Ta
YHEpEIHKCHH» MAlOTh TaKi KOMYHIKaTHBHI (YHKIIi, SK: MONEpeIKEeHHS,
MIOTpo3H, MHCIeO(GOpMIICHHS, Ka3yaJIbHOCTI, CyBOPOi BUMOTH, BHOauCHHS,
NPUMYIICHHS Ta OOIIMHKH. Y CBOIO 4Yepry YMOBHI pPEUEHHS CY4acHOTO
aHrmiicekoro pomany Jxomko Moiiec «Jlo 3ycTpidi 3 ToO0I0» peanizyroTh
KOMYHIKaTUBHI (YHKIi MONEPEIKCHHS, MOTPO3H, BUMOTH, OOILSHKY,
IHCTPYKIIT, IPHUITYIIEHHS, MUCICO()OPMIICHHS Ta Ka3yalbHOCTI.
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KinemaTtorpadgiynicts puropnynux nurans y TBopax E. I'eminreest ta
iX yKpaiHCbKH NepeKJiaj

The article carries out linguistic and translation analysis of rhetoric
questions and explores their cinematographic nature in the works of the
classical American writer E. Hemingway and their Ukrainian translations. It
is emphasized that the pragmatic influence of rhetoric questions is provoked
by E. Hemingway’s cinematic language, which creates a specific emotional
and sensual context.

Key words: cinematography, rhetoric questions, stylistic internal form,
pragmatic influence, cinematic language.
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