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This passage is ideologically connected to the poem
Sacraments in Baptism of Desire collection: God, I was not meant to
be the isolate/ Cry in this body./ I was meant to have your tongue in
my mouth./ That is why I stand by your great plaster lips/Waiting for
your voice to unfold from its dark slot [6, p. 23].

In The Last Report on the Miracles at Little No Horse author
implies the notion that not only Christian God is deaf but his vicar on
earth Catholic Pope does not hear as well. Father Damien had been
sending letters to seven Popes during almost a century, but an answer
has come only after his death. Other passages are created according
to the principles of conversational implicature are concerned of
Christian sacraments.

Catholic Catechism teaches that “in the sacrament of penance
a believer receives absolute-pardon sins. And through this mystery
gets church reconciliation, while each committed sin parts a
Christian from the Church” [14, c. 200]. Erdrich often discusses
sacrament significance on the pages of her novels. Eucharist issues
became a turning point in the life of Mooshum from The Plague of
Doves. Penance sacrament appropriation is raised in Tracks, The Last
Report on the Miracles at Little No Horse. Special comicalness
penetrates Nanapush’s confession in Tracks, when Father Damien
pushes upon him for his unblessed marriage

Issues of equal importance in Erdrich’s texts are open and
hidden Bible quotes as implicature’s reinforceability. Starting with
the first chapter title The World’s Greatest Fisherman in Love
Medicine she uses such sites for her own purpose, often opposite to
its original meanings. The first one lays in attributing Jesus Christ
qualities to June Kashpaw: The snow fell deeper that Easter than it
had in forty years, but June walked over it like water and came home
[7, p. 6]. The eleventh chapter Crown of Thorns is thematically
connected with the first chapter employing another important church
symbol. It is also connected with Christ, but Erdrich uses it with
ironical purposes: She saw how he’d woven his own crown of thorns.
She saw how although he was not worthy he'd jammed this relief on
his brow [7, p. 180]. While for the whole Christian world crown of
thorns is the symbol of unbearable mortal suffering of the Incarnate
Son of God, according to Erdrich this is only unworthy Gordie’s
relief, which might lessen his burden of guilt.
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Equally expressive is the title of the seven chapter Flesh and
Blood connected with the Eucharist sacrament. This is a perfect
example of indeterminacy in a conversational implicature. Of course
it has connection to the Last Supper in the New Testament, when
Christ blessed vine and bread pronouncing it his flesh and blood thus
started communion ceremony. According to Catechism, this is “the
sacrifice of Body and Blood which He established as a
commemoration to His Church of His sacrifice on Cross, His death
and His resurrection until His second coming.” [14, c. 93]. First
interpretation of the events in the seventh chapter of Love Medicine
through this symbol might seem applicable, as it tells about Marie
Kashpaw’s failed try to become a nun, because of Sister Leopolda’s
torturing. But after reading Tracks where is explained that Leopolda
is her mother this meaning is changed absolutely referring to blood
relationship between the two women. The Last Report on the
Miracles at Little No Horse intensifies this meaning even more as it
contains a story of Marie’s insight of the situation. Chapter is
dedicated to the relationship between mothers and daughters
(Leopolda and Marie, Marie and Zelda),later Erdrich would deepen
this idea in her novel The Painted Drum. There are lot of Bible cites
here like The meek will inherit the earth or Star of the Sea. Marie
prepared very thoroughly dressing herself in expencive royal purple
wool dress. But Leopolda mockingly called it old Easter shroud.
Despite a mockery it contains a hint on the suffering of abundant
child. Once again Erdrich uses desemantization of sacred things in
attempt to desacralize them.

Another important Bible allusion is traced in this chapter —
apples, symbol of Garden of Eden. Coming to nunnery Marie takes
them canned crabs. / had planted the tree myself twelve years before,
and for a long time it was the only tree on the reservation. Then the
nuns had planted two on their hill. But those trees hardly bore yet:
Mine was established [7, p. 180]. In Crown of Thorns author informs
that the apple orchid would grow in the nunnery in twenty years as
well, but the first paradise tree had grown down the hill in Indian
reservation. This way writer breaks the expectation of superiority
which is usually drawn from the opposition up and down.

Erdrich mocks as well white people’s attempt to explain
everything including the history of unknown nation with the familiar
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terms of Bible history, naming Indians “one of the Lost Tribe of
Israel” (The Master Butchers Singing Club and The Plague of
Doves).

Special place in Erdrich’s epic is given to the resurrection
motive. There are number of resurrected people there: June in Love
Medicine, Bingo Palace, Tales of Burning Love, Nector Kashpaw in
Love Medicine, Nanapush in The Last Report on the Miracles at
Little No Horse( first draft of this resurrection may be found in
Baptism of Desire fourth chapter Potchikoo’s Life After Death), and
even the personification of evil Sister Leopolda in Tales of Burning
Love. There are number of feigned resurrection such as in Tales of
Burning Love Jack Mauser’ and The Plague of Doves Mooshum’s.
But special attention deserves Nector Kashpaw resurrection as
through it may be found hidden threads of the narration. He died
from chocking of frozen turkey’s heart used as falsified love
medicine. Symbol of heart is spread in Love Medicine starting of the
name of Sacred Heart mission, where young Nector and Marie met.
Nector brought two geese to nunnery and proposed them as buyout
for the harm of their sexual affair (evidence of true love absent).
Again geese appeared in the situation where Lipsha decided to
prepare honkers’ hearts as love remedy to bound old Nector and
Marie for the rest of their lives. But he missed his shots and decided
to substitute real medicine with a fake one (imitation instead of real
thing). Nector dies after he was persuaded by Marie to swallow that
falsified medicine (compulsion). He returns after funeral to his part
of the bed not saying a single word to his wife, for comparison, his
stepfather Nanapush (as well as his literary twin Potchikoo) returns
to his wife’s bed to make love with her for the last time. Even Marie
does not believe Lipsha’ s words about her husband true love to her.
The truth is that the love of his life is Lulu. But due to greediness and
cowardice he lost her and his life as well. In Tracks reader founds out
the story how the Pillagers lost their land through Nector’s betrayal.
This event changed Lulu’s life forever. He betrayed her for the
second time burning her house and not admitting his son. To expiate
his doings he adopts Lipsha (Pillager’s heir) and to him comes the
calumet, symbol of Ojibwe spiritual tradition

Christian ~symbolism presupposition in its Catholic
interpretation manifested itself as productive narrative factor in Loise
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Erdrich’s Love Medicine epic. By using Christian motives and
derivative images-composites in the reduced context Louise Erdrich
demonstrates her critical attitude toward mainstream “white” culture
which is represented in the Christian religious doctrine as a tool for
political and spiritual oppressions against her native people.
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XPUCTUAHCKOE PYCNO BOCNPUATUA
B TBOPYECTBE KAPEH Nnyu3 arPapPu4y

O. I Illocmax

Kanoudam ¢punonozuveckux nayk, ooyenm, 3agedyiowuil kagedpoii
UHOCMPAHHBIX A3bIKOE U NPUKNAOHOT IUHZEUCTIUKY
‘Hayuonanwrozo asuayuonnozo ynuseepcumema, 2. Kues, Yxpauna

Annotauns. CTaTba MOCBALICHA HCC/IENOBAHHIO TBOPYECTBA COBPEMEHHOI
aMePUKAHCKOIl MUCATENBHHIIB! HHAEHCKOrO MpoHexokaenis Kapen Jlyis Dpapuu.
TlpoaHanM3NuPOBaHE! €T0 ACCOUMATHBHBIE CBS3H C KATONHLM3MOM, IMOLHOHATBHO-
OLEHOUHBIE KOMIIOHEHTbI HCIIONb30BAHHS XPHCTHAHCKHX KOHIIETITOB H CHMBOJIOB, 4
TaloKe MX POITE B BOCTIPHATHH XY/IOKECTBEHHBIX TEKCTOB IIHCATETLHHIIBL.

Abstract. This article is dedicated to Karen Louise Erdrich’s creative works
investigation. The author analyzes associative links with Catholicism, its emotional-
estimative filling and these concepts value for the perception of her literary texts.

Kntouessie ¢106a: ucxype, Gubieiicxue mexcmel, XpUCUGHCKAA CUMBOTIK,
KOpenteie Hcumen AMEpHKY, KOHGEPCAHIOHHAA UMPTUKAMYPa, HAPOd 0dICuUBse.

Keywords: discourse, Bible texts, Christian symbolism, Native Americans,
conversational implicature, Ojibwe.

CHRISTIAN MAINSTREAM PERCEPTIONS
IN LOUISE ERDRICH’S WRITINGS
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The literary texts of Karen Louise Erdrich are not so familiar
to the post-Soviet readers, as unlike her colleague N.Scott
Momaday’s writings they are not translated into Slavic languages.
She is a leading figure in present US literature, one of a few
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American Indian writers who are widely read all over the country
nowadays. Last year she became a winner of National Book Award
for her latest novel The Round House. Her career as a novel writer
started in 1984 with the publication of her runaway success novel
Love Medicine which brought her a lot of recognitions such as
National Book Critics Award for the Best Fiction, Sue Kaufman
Prize for Best First Fiction, Virginia McCormick Scully Award, Los
Angeles Times Award for Fiction, etc. Love Medicine was the first in
the series of novels that are interconnected with one another, at the
moment there are thirteen of them in this series ( apart from Love
Medicine, The Beet Queen, Tracks,The Bingo Palace, Tales of
Burning Love, The Antelope Wife, The Last Report on the Miracles
at Little No Horse, The Master Butcher Singing Club, Four Souls,
The Painted Drum, The Plague of Doves, Shadow Tag and The
Round House). Writer declared her position about this series in 2002
by saying “I think there is a more pointed, political, Native identity
in Love Medicine and Tracks. But now it’s more about identity in a
sense that includes family, gender, sexual identity — every kind of
way that we label ourselves or attempt to root ourselves. It’s the
“Who am 1?* question. It’s much more than who we are in a social
sense. It’s a religious question in the end. We all know how we label
ourselves. The real question comes down to whether we are godly
creatures or a mass of differentiated cells. That’s the identity
question. It’s impossible not to attempt to ask” [13, p. 51]. Though
no critics admitted it before such Erdrich’s consistency in a topic
deserves a notion of epic.

Native American realities might seem quite unusual for
average Slavic reader, that is why finding of junctures is quite
important task for critics. According to Teun A.Van Djik, “literature
is not merely a particular set of discourses, defined, perhaps, on the
basis of specific textual properties. It should at the same time be
viewed in terms of various aspects of communication. Thus, we may
take literary texts in pragmatic, as a kind of ritual speech act, and try
to show what the social conditions, functions and effects of such acts
are in communicative context of writers, publishes, readers,
reviewers, school teachers, etc.” [2, p. 143]. Christian inclusions in
Native American writings are important for readers in this part of the
world as a link to understanding of Indian realia which are not
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typical for our cultural tradition. Louise Erdrich admits that she has
never dealt with religion except Catholicism. “Although Ojibway
traditional religion is flourishing, I don’t feel comfortable discussing
it. I guess | have my beefs about Catholicism. Although you never
change once you’ve raised a Catholic — you’ve got that. You’ve got
that symbolism, that guilt, you’ve got the whole works and you can’t
really change that. That’s easy to talk about because you have to
exorcise it somehow™ [1, p. 104]. After reading all of her novels it is
pretty obvious that she is not fully sincere in this interview, Erdrich
not only diverge from traditional Christian church teaching, but also
uses its symbolism and dogmas as a tool for creating special aura of
Chippewa nation in her Love Medicine series. In her other interview
she pronounces that her best wish is “trying to keep out of God’s
way. I really do not want God to notice me. I just want to be able to
go about my daily business and try to keep this very quite
routine”[13, p. 49]. The question: why does she uses Bible
symbolisms and allusions in her texts while for a lot of Native
Americans church is a synonym of constraint and colonization is
raised immediately. Quoting T.A. van Dijk may [ restate it this way
“What is the structure of the context in terms of which the
appropriateness is defined?” [3, p. 7].

Even though in her conversation to Mark Anthony Rolo
Erdrich concedes: “The language in the Bible is very inspiring.
I think the pure message of Christ on love is very similar to very ba-
sic Ojibwe teachings. Nothing in the Church dogma is that pure, after
all. 1t’s so bound up in right living. I don’t get much comfort out of
that” [13, p. 54]. After careful research it became obvious that she is
not at peace with church dogmas and quite often uses their allusions,
as well as Bible symbolism as a weapons against white world it
represent. The most obvious it became in her poems collection
Baptism of Desire, which begins with a poem Fooling God, where
she in a poetic way states the same idea of “keeping out of God’s
way”": I must become small and hide where he cannot reach/I must
become dull and heavy as an iron pot [5, p. 3].

Erdrich takes an extract from Ivan Turgenev’s “First Love” as
an epigraph to this collection:“I had grown much older during the
last month — and my love, with all its excitements and sufferings,
struck me as something very small and childish and trivial beside
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that other, unknown something which I could scarcely grasp and
which frighten me like an unfamiliar, beautiful, but menacing face
one tries in vain to make out in the gathering darkness”. This extract
perfectly proclaims author’s attitude toward Christian traditions she
was raised in.

Catholic discourse in Love Medicine novels consolidates such
factors as linguo-stylistics means, historical background as well as
speech-producer and addressee of the text. Mandatory component of
the last one is implicature conceptions and pragmatic presupposition
(background knowledge), important ingredient of interlocutors’
communicative competence, in our case it is author/reader
interconnection. Bible symbolism and allusions in Erdrich’s texts
should be considered as elements of presupposition, as Christian
church related issues became “conventional knowledge” practically
to every member of text discourse. “The identity category of group
ideology organizes the information as well as the social and
institutional actions that define membership: who belongs to the
group, and who is not” [4, p. 19]. The implicature term is taken from
the philosopher Gerbert Paul Grice [11].

New Testament’s allusions are quite vivid within Love
Medicine novel. Out of fourteen chapter titles (in 1984 edition) or
seventeen (in 1993 edition) practically one half has Biblical or
Christian Church notions. Five of the titles are direct quotations from
New Testament, such as The World's Greatest Fisherman, Flesh and
Blood, Crown of Thorns, Resurrection, Crossing the Water. Other
two speak about important church actual such as Saint Marie and
The Beads.

The novel begins with the hidden image of Christ and finishes
itself with water element in Crossing the Water chapter. At one hand
crossing the water element has significant notion within church
service, while in the text it seems that Erdrich uses its homonymous
meaning. According to Levinson the same utterance may have
different meaning within different context [12]. Chapter tells about
bringing June home, not actual person, but a car bought by King (her
only legitimate son) for June’s life insurances money. But King lost
his fortune in gambling to Lipsha. This episode invokes biblical Esau
selling his birthright to Jacob (Gen. 25 : 29-34). Erdrich proposes
one more New Testament link in connection to June’s car by saying
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that it was bought with “blood money” addressing to thirty silver
coins, amount for the life of Jesus Christ.

Lipsha pronounces the longest theological reflections in the
epic. In the beginning of Bingo Palace he asks cosmological
questions: Beyond this world, is there another? Dimensions, how
many? Which afterlife? Whose God will I face if there one, whose
court? [6, p. 53]. But the severest criticism of the church along with
the US policies is proclaimed by him in Love Medicine.

I thought how we might have yell to be heard by Higher
Power, but that’s not saying it’s not there. And that is faith for you.
... Higher Power makes promises we all know they can’t back up,
but anybody ever go and slap an old malpractice suit on God? Or the
U.S. government? No they don’t. Faith might be stupid, but it gets us
through [7, p. 203].

It worth mentioning that at some points Erdrich to Lipsha
attributed her personal history characteristics, such as long searching
of self and lengthy list of interchangeable jobs, as well as funny real
life episode with skunk recorded in her autobiographical Bluejay’s
Dance. That is why it might be presumed that she entrusted him with
utterance of her complaints to Catholic Church.

God been going deaf. Since the Old Testament, God’s been
deafening up on us. ...Besides the dictionary, which I’'m constantly
in use of, I had this Bible once. I read it. I found there was
discrepancies between then and now. It struck me. Here God used to
reineth bread from clouds, smite the Philippines, sling fire down on
red-light districts where people got stabbed. He even appeared in
person every once in a while. God used to pay attention, is what ’'m
saying.

Now there’s your God in Old Testament and there is
Chippewa Gods as well. Indian Gods, good and bad, like tricky Na-
nabozho or the water monster was the last God I ever heard... -

Our Gods aren’t perfect, is what I'm saying, but at least they
come around. They’ll do a favor if you ask them right. You don’t
have to yell. But you do have to know, like I said, how to ask in the
right way. That makes problem, because to ask proper was an art that
was lost to the Chippewas once the Catholics gained ground. Even
now I have to wonder if Higher Power turned it back, if we got to
vyell, or if we just don’t speak its language [7, p. 194-195].
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