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Iincexuis 1. JlitepaTtypo3HaBcTBO

VJIK 821.111 — 14(73)(045)Kpeiin

Kogicunuenko A.B.,

KuiBcbkuil HalllOHAJIbHU aBlalliiHUN YHIBEPCUTET, BUKIIAgau

MOJAEPHICTCBKA MOJJU®PIKALIA IHIIAHCBKOI'O MI®Y B
XYJJOXKHbOMY IMIPOCTOPI TBOPIB 'APTA KPEMHA

YV cmammi npoananizosano xnouosi eapianmu moouikayii iHOIGHCLKUX
migie vy noesiil apma Kpetina, 6usnaueno pis3Hi nioxoou 00 mMpaKmy8aHHs.
Mighonociunux crodxcemie ma cuM8oJlis.

Kniouosi cnosa:amepuxanoyenmpuszm, gizuune minio KOHMuUHeHmy, OyxXoeHe

mino kowmunenmy, migh onsa boea.

JlitepatypHe kutTss AMepuku B «0ypemai» 1919-1i poku cyTTeBO BUMaraio
HOBOTO Midy, HOBOTO XBaJI€OHOTO €MOCY CBOIM TPAJUIlISIM, CBOEI CaMOCTi, Ta |
BJIacHe (OpMyBaHHS IMX CaMHUX TPaguiid. ToMy B 10 €MOXy 3HAYMMOIO CTa€
TEHJICHI[IS «aMepHUKaHOICHTpu3MY». Sk ctBepmkye ['apt Kpeiin (HartCrane) vy
«Tynem» (TheTunnel) (gactuna moemm «Mict» (TheBridge)), aumeEnrapy
Anany [loBmanocsi TpaHChOpPMYyBaTH €BPONEHCHKY KYJIBTYpY B aMEpPUKAaHCHKY.
Brnacue, cam Kpeita Tex ¢irypa myxe BakIuBa I aMEPUKAHCHKOI JIiTepaTypu
emoxu MmozepHismy. Anen Teiit (AllenTate) mapkyBaB MUTIS K «apXeETHII
CY4acCHOr0 aMepHKaHChbKoro moetan[23; 225-237]. I'apt Kpelin nucaB came B TOM
yac, ko Amepuka micist [ CBiToBOT BifiHM cTaja OJHIEIO 3 HallbaraTImIKUX KpaiH,

MiJl 4Yac TOTaJbHUX I1HAYyCTpiamizamii Ta ypOanizamii. Came B Il 4acu JIIOJIU



MOYMHAIOTh CIIOBIAYBaTH PEJIril0 CHOXXUBaHHS, MyXOBHE BIJACTYyMae Ha 3aaHIN
IUTaH, TIOCTYMAIYNUCh MICHEM MaTepialbHOMY. Y pPO3MAITTI BCiX KHTTEBUX Ojar
JIOJIMHA BCE X CaMOTHsI, 1 HE BIA€ThCA MOOYTH HAOAMHII 3 MpUpPoor0.Tomy
OJIHI€IO 3 BUBHAYHMX PHUC MOJEPHI3MY CTa€ MOUITYK JYXOBHOTO Hayaja B JIOAUHI.

B pomani «Perraiim» (Regtime) Enrap JlokTopoynae cBOO XapaKTepUCTUKY
Amepukn novatky XX cT.. «lle Hamis mapoBUX €KCKaBaTOpPiB, JIOKOMOTHBIB,
MOBITPSAHUX KOPaOJiB, IBUTYHIB BHYTPIIIHHOTO 3ropaHHs, TenedoHiB Ta 25-
noBepxoBux OyniBenb»[4; 108]. A Bxe B 1920-x pokax KapTHHA PO3HIUPIOETHCS —
e BXKE HaIlli JITaKiB, aBT, €JICKTPUYHHUX JBHUTYHIB, CJICKTPUUYHUX IMOOYTOBUX
npwiaaie Ta 100-moBepxoBux xmapouociB. Came Takuil JyX Komepii U
TEXHOT'eHHOTO OyMy BimoOpakenuii B pomani J»xona Jloc Ilacoca«Bemnuki rpormiy»
(TheBigMoney), 1o € OCTaHHBOIO YAaCTHHOK «AMEPHUKAHCHKOI TPHIIOTIi»
(U.S.A)): «Jlrogu poOiaTh Kyau OibIe Tpomied, Hixk Oy/Ib-KOJIM paHille B CBOEMY
KUTTI, KYIyIOTh aKIlii, MpajgbHI MalllUiHU, IIIOBKOBI MMAHYOXU CBOIM JApPY>KHMHAM Ta
1Ie ¥ HaJICWJIAIOTh TPOIII MiCTapKyBaTuM OaTbkam»[5; 18].

Ha ¢oni mapkerunroBoro racnal920-x pokiB «Kymm 3apasz!» wmwurii
HaMarajucsi CTBOPUTH HOBuUil Mi.MojepHi3My MpuUTaMaHHE TPAHCICHICHTHE
COPUMHATTS OyTTs, 0 HE MOX€ OyTH Mi3HAHUM, 00 3HAXOJUTHCSA 3a MEXKaMU
cBimomocTi. J[.3aTOHCHKMI 3a3HauaB, IO «IPOIEC MOJEPHICTCHKOI TBOPYOCTI €
MPOIIECOM TEPETBOPEHHS peallbHUX SIBUIII, MO/, TPoOeM Ha 111I0MH, CUMBOJIH,
3HaKu — TOOTO abcTpakTHI GopMH, IO HE BIAOOPaKAOTH AINCHOCTI, a JuIIe il
CUMBOJIIYHO MOJICIIOIOTh, CTBOPIOIOTH JICIIO IIOAI0OHE J0 aJeKBAaTHOro Iit
IYIIEBHOTO HAacTporo»[7].

O6pa3 cepeIHbOCTATUCTUYHOI JIFOAWUHHU, SKHH 3aMIiHUB TPAJIUIIIHOTO
«repos» CTa€ JIGUTMOTHBOM TBOPYOCTI MUCHMEHHMKIB - MOJEPHICTIB. ABTOpPHU
HaMararlTbCs dYepe3 MPU3MY CBOIX BIIACHUX TEPEKWBAHb BIHAWTH JTYXOBHE
HAa4yaJi0 B JIIOJIMHI, CTBOPUTH HOBHM NWIAX A0 AOcomoTy uepe3 Mid. «3a
JIOTIOMOT010 Mi()iB JIIOIMHA «MapKyBaJia» HABKOJIUIIHE CEpeloBHUIlE, poOuiia Moro

X04Ya i He IPYXKHIM, aie MeHII Bopoxkum» [8;116]. CyyacHa nronuHa HE cripuiiMae



BXXe cTapi Midu, MaloTh OyTH 3HaAHJEHI HOBI Yepe3 BOCKPECIHHS Mi(OJIOTI4HOI
ysiBu.KpeitH, ronoBHUM YuHOM uepe3 noemy «MicT», TBOPSUM CakpajbHy 1CTOPIIO
Amepuku, npoaykye «mid st boray, mo i € abcomroToMm 1€l MidoIOTIYHOT YSABH.
[IeBHUM YHMHOM I1€¢ OOYMOBIIIOETHCS OaKaHHSIM 300pa3UTH HOBY AIHCHICTH (pealtii
CY4acHOTO KHMTTA) Ha T TpaauuiiHocTi. «CydacHl 3BEpHEHHs JITEpaTypu [0
JereHaapHo-MidoJIOTIYHOTO  MaTepiany — I1e  He cmnpoba  (opManbHOI
PEKOHCTPYKIII MUHYJIOTO, 3HAHHSA 1 JOCBIJ SKOro 3a(iKCOBaHI B KYJIbTYPHHX
nam'atkax. lle ckopime HamaraHHs [O-HOBOMY, CYYacHO TMEpPEKUTH, TOOTO
OCMHCIIUTH, 1€ MHUHYJIE B SKICHO IHIIOMY JYXOBHOMY KOHTEKCTI, 3HAWTH 1
BUYJICHYBATH TJIMOWHHI 3B’ S3KH 1 B3a€MO3YMOBIJICHICTh BIIIAJICHUX OJHA BiJl OJIHOT
€MoX, 3MOJICTIOBATH PI3HICTh €TUYHUX MOTEHINANIB, chOpMOBaHY CYNEpPEUIUBOIO
JTUHAMIKOIO CYCIiIbHOTO TIporpecy» [11; 25].

Ha Hamy mayMKy, BilacHE LI CYCHUJIBHUN MPOrpec 1 CIIOHYKaB aBTOPIB
TBOPUTH 32 MeXaMu OuYeBHJIHOI peanbHOCTI. lloTpeba Bupasutu Bce
TPaHCLICHJCHTHE TPHU3BENa 0 PO3YMIHHS TOTO, IIO 1€ CTAJIO MOXJIMBO TUIBKH B
Mmiomoriuniit popmi. «Ha BiAMIHY BiJl JaBHBOI JIOJIMHU, CYYaCHUK CIpUiMae mid
SK amoreu ... CUMBOJY, Mi() CTa€ HUHI IPYror0, ATbTEPHATUBHOIO PEANIbHICTIO, B
AKIMA YITKIIIE TPOSBISIOTHCS TOCATHEHHS 1 BTpAaTH (B MEPILy YEpry, MOPAJIbHI)
Hamoi enoxu. Came IJis iX OCMHCIICHHSI TMCbMEHHUK TIpalioe 3 MihoMaTepialiom,
crae wmidorBopuem, [...] (o — A.K.) 103Bojsie MUTHIO HAOIM3UTUCH 10
MEePIIOHKEpeN  JIOJACHKOCTI, 3a3MPHYTH B TiACBiMOME (TIPUTATAEMO TEOPIO
apxerurniB K.-I'. FOHra), nomomnaru gac (amxe mip — "youBiig dacy") i mpocTip Ta
BUWTHU Ha yHIBEPCAIbHUI pPIBEHb OCMUCIEHHS OYyTTs, CBITY, JIOAMHU B HHOMY.»
[3]. ¥V moesii Kpeiina inaiaHChKi amo3ii CIyrylOTh BU3HAYHHKAMU aBTEHTUYHOCTI
aMEepUKAHCHKOTO HAPOTy.

Mu He MOXeMO BiiHECTH TBOpYICTh KpeitHa 10 MEeBHOr0 MOJEPHICTCHKOTO
HAnpsMKy, 00 B CBOiil TBOPYOCTI BiH B35B BiJ KOXKHOTO SIKICh XapakTEpHI PHUCH,
HaINpUKIaa, BiJl TMOETIB-TPAIUIIOHAIICTIB — TOYHICTh OIKCIB, CXWJIBHICTH 0

napajgoKCiB, PUTOPUYHY apxaiky, BXKMBAaHHS PIAKICHUX CIIB, MEpEeKpydyBaHHS



CHHTAKCUCy  AaHIVIIMCBhKOI MOBH JO  HEBIII3HAHHOCTI Ta B  TOETIB-
EKCIIEPUMEHTATOPIB — OPUTIHAIBHICTh, CIIOHTAHHICTHh (DOPM, IO BUTIKAJNA 3 TEMH,
3BEpPHEHHS JI0 apXaidyHOTo CBITY Mi(iB, JEreHa 1 TPAAUIIHHUX JOKTPHUH, 30KpeMa
70 CHaIIIMHA aMEepUKAHCHKUX iHMAiaHIiB. ['aponbpa biaymHarosiomryBaB came Ha
amMepuKaHChbKoMy KopinHi moe3siil apra Kpetina[15].

3 mouarky 1930-x mnucbmennuku CIHIA Ta 1HIOII MHTII BCE YacTilie
3Bepranmucsa g0 pobitr KpeitHa 3a marxaenHsMm. Hampuknan, Tennecci Bimbsmc
(TennesseeWilliams), sxuit He mmme HamucaB m'ecy «Kpoku MarwTh OyTH
wiaBauMu» (StepsMustBeGentle) (1980) mpo kuTTs moeTa, a i MPOCHB «y HOro
OCTaHHBbOMY OakaHH1 Ta BUIIPOOYBAHHI... TOXOBATH TLJIO AKOMOTA OJIMKYE J0 Ti€l
ToukH, jae 3arudyB ['apt»[20;4]. lo TBOpiB, mpucesuenux ['apty Kpeiiny, BXOAsTh
eneriiPooepra Kpini (RobertCreeley) «["apt Kpeita» (HartCrane) (1962), Po6epra
JloBemna (RobertLowell) «Cnosa mist I'apra Kpeitna» (WordsforHartCrane)
(1959), Mapka [oti (MarkDoty) «Koni micis Oypi» (HorsesAfteraHurricane)
(1987); onosinanus ®pena Yenena (FredChappell) «/lushi icTopii» (Weirdtales)
(1984); noBena Camtoena [ineni (SamuelDelany) «Atnantuma: Moxens 1924y
(Atlantis: Model 1924) (1995); 6anerMaptu I'pexem (MarthaGraham) «Becha y
Anmnanagax» (Appalachianspring) (1944); psn xaptun/[xacnepa JkoHa
(JasperJohn) «Ilepuckomn (I'apT Kpeiin)» (Periscope (HartCrane)) (1963).

[Toetuka I'apra KpeitHa 3HaXOAUTHCS HAa HEKIACU(DIKOBAHOMY PO3IOPIKIKI
MDK TpaaMIlisiMA Ta iHHOBamisiMu. Yepe3 110 JBOSKICTH aBTOpP 1 OTPUMYBaB
HEOIHO3HAYHI BIATYKH BiJl KpUTHKIB Toro vacy. bpaian Pix (BrianReed) y croiii
kuu3i «[apt Kpeiin: omicnst BorHiB» (HartCrane: afterhislights) (2006), Binznauus
Te, mo KpelH — TUMoBUA MOJEPHICT 3aBASKHA HOTO BiTUY>KEHOCTI, KOHIIEHTpAIl
Ha TIpl CIOBaMH, HaJHACUYEHIM TOETHIll, MUIIHIM puTopuill Ta 1H. JIEHTI0H
Xammep (LengdonHammer) y po6oti «["apt Kpeiin Ta Asnen Te#T: nBosMKwHiA
monepHizam» (HartCraneandAllenTate: Janus-FacedModernism) (1993)rpaktye
noesito KpeitHa six 6paBypy, cripoOy BIAPOJUTH BUCOKHM CTHIIb KOJHUIITHIX POKIB, a

Jxepapn Taiityc-Kapmen (GerardTitus-Carmel) y maykosiit mpami «IIparaeHss:



xBana [apty Kpeiiny» (L elancement: ElogedeHartCrane) (1998) 306paxae iioro
SK TIPETETy MOCTCTPYKTYPAIBHOI ITYYHOCTI.

IToetuka MuTsL, ay»e amOiliiiHa B CBOeMy MacimTabi Ta cTuiai, Oyna
CIpUHHATA YAaCTKOBO SK BIANOBiAL Ha poOOTH HAMOUIBII  BIJIUBOBOTO
aHTJIOMOBHOTO moeTa Toro dacy — Tomaca Cripuza Emiora. Cruparounch Ha
CTIOTIBCHKI €PY/IUIIIO Ta MOCTUYHY TEXHIYHICTh, KpelH BHUpIIIUB MHCATH MPOTH
NECUMICTHYHOTO CHPUUHATTS MojaepHisMy Emiorom. Bampno ®penksipus, 1o
poboTu moera — oOaymMaHe MPOJOBXKEHHS TPAHIIO3HUX TPAIUIIN Y CydacCHOMY
inaycrpiamizoBanomy cBiTi [20]. KpeitanoennaB tpaauiii 3 HOBUM. BiH B3siB y
Eniora Oaratuii CIOBHMK, BEJIMYHHUM BIpII, CTUCHEHHS, HEOJHO3HAYHICTD,
PO3YyMIHHS TOTO, IO MOET Ma€ BUKOPUCTOBYBATH KYJIbTYPHI ATEPHU, BKIFOUAIOUU
JITEpaTypHy CHAAUIMHY, peliriiHi Tta midosoriuni tpaguuii. Pemiris Kpeiina
IIJIKOM PI3HUTBCS BiJ] €MOTIBChKOI: ENOT HajgaBaB mepeBary XpUCTUSIHCHKOMY
acketusmy, a [apt KpeiliH BiguyBaB, IO XPHUCTHUSHChbKa  MioJoris yxe
HETMePEKOHIMBa. TOMy TOET 3BEpHYBCS 10 TaKOTO HAIliOHAIBHOTO KYJIBTYPHOTO
miacta SK 1HAIaHChKAa Mi(oJIoTisi, TOCTaBUBIIM €001 3a METy CTBOPUTHU
HaIllOHAJIbHUH eroc AMEpHUKH.

KpeliniBcpka iHTeprpeTamiss Mi(iB 3yMOBJIEHa, B TEpLIy 4epry,
0COOMCTUMU TOIIsiIaMu MUTLA. Bin OyB meBHHMM, 10 OyJyBaTH HOBE, BJIacHE
aMEpPUKAaHCbKE KUTTS, HOBUHM Mi() BapTO HEBIAPUBHO BIA  TPaAMIIiH,
BiJIHAIIIOHATLHOTO KOpiHHS. [lo-mpyre, cydacHi aBTOpY MHTII OPIEHTYBAJIWCSA Ha
IHTEJIEKTYallbHUX, BUIIYKaHMX, OCBIYEHMX YWTauiB, TOMY BHJIO3MIHEHOTO
MaTepiany BHCTayajo IS JOCATHEHHS IIOCTaBJICHUX IIUICH; IO-TPETE, XOoua
aBTOPCHKUH TomMucen 1 OyB BUKIMKAHUN HEJOCTATHIM PIBHEM BJIACHOI OCBITH, aje
B MalCTEepHi 1HTepHpeTallii cCiIyryBaB 0a3ucoM JJisi MOJAJIbIIOr0 Mi(pOTBOPEHHS
HOBHUX TMTOKOJIIHb MMOETIB.

Meta nanoi poOOTH — BU3HAYUTH OPUTIHATBHICTHIIOETUYHOTO BTLICHHS
iHmiancbkux MidiB 'aptom KpeitHoMmM, Ha OCHOBI SIKMX MHTEIb IPOJYKYE CBIi

BJIAaCHMI HalloHaNbHUHN Mid (Mid ans bora).



KpeiiHiBchbkHil BapiaHT 1HJ1aHCBKHX MidiB — 1€ cMM0103 HE TIIbKU Mi(]iB
BrnacHe igmianmiB CIHIA, ame imianmiB Amepuku B3araii, sk [liBHIYHOI, Tak i
[liBneHHOi, BKJIIOYAIOYM alnTekiB. Jleskoio MIpOI0 MU MOXKEMO MOSICHUTH 1€
PI3HOMAHITHICTIO 1HJIAHCBKUX Mi(]iB, $SKI BHHUKIM MPOTATOM YHUCICHHHUX
ieMiHHUX Mmirpariid. OcoOJuBO BiTUYBA€THCS MOJIKYIBTYPHICTE y Midax Mmpo
HOBY U crTapy OaTbKiBIIMHY. KpelH m0-CBOEMY NEpPEOCMHUCITIOE CHAIIINHY
KOPIHHHMX HapoJiB, BUTBOPIOIOYH CBOIO BJIACHY Bce3arayibHy Midosorio. Baxxiauso
TaKOXX BIIMITHTH, IO JJIS IIO€Ta HEBIAJAUIPHOK YacTHHOI Iii€i Mmidosorii €
XPUCTUSHChKA CKJIQJIOBa, IO TaKOXX IMpuUTaMaHHa Midam i1HIiaHINB, aje OuIbII
MI3HBOTO, «pe3epBauiiHoro» mnepioay. Jmsa [Mapra KpeilHa XpuCTUSHCBKE Ta
S3UYHUIIPKE 1CHYBAJIO HEBIIAUIBHO onHE Bij omaHoro. Y Mekcuii I'apt Kpeiin
pa3oM 3 MOJIOJIMM aMepUKaHChKHM apxeojiorom Mintonom Pypke (MiltonRourke)
B35B y4yacThb y (ecTtuBami, 10 NPOCIABISB JaBHBOIO OOra amTekiB ITyJIbKe
(amkoroysibHMM Hamii 13 COKy araBu), 1 OyB BpaX€HUW TIOE€IHAHHAM 3BYKIB
JIPEBHBOTO 1HAIaHCHKOTO OapabaHa M A3BOHIB XPUCTHUSIHCHKOI LEPKBH, 170JIB 1
xpectiB. KOHQIIKT MiXK SI3UYHUIBKUM 1 XPUCTHSHCHKUM IOBUHEH OYB CTaTu
TEMOIO BIPIIIOBAHOI JpamH, KOTpYy IUIaHyBaB HamucaTu KpeitH, ame Tak 1 He
HamrcaB. KpeiiH XOTiB TOBOPUTH TPO B3aEMOIPOHUKHEHHS JIPEBHBOI Ta Cy4acHOT
KyJbTYp 1 Tparemii 1boro B3aeMomnpoHuUKHEeHHs. [loeT BBaxkaB, 110 3aMiCTh TOTO,
o0 OHOBUTU U TpaHCHOpPMYBATH JyXOBHHM CHAJOK SI3MYHUIBKOIO CBITY,
ICTIaHCBhKE 3aBOIOBAHHS MPHU3BENO JO pyHHAIlll IBOTO CHAAKy, HACIIAKOMYOTO
cTayia jerpajaaiis MiciieBoro HaceneHHs. [Ipamy Kpeitn Tak 1 He HamucaB, ajie e
(decTuBab CTaB OCHOBOIO MHOr0 OCTAaHHBOIO BEJIMKOTO Bipiia «3pyHHOBaHHIM
xpam»(TheBrokenTower). SI3uku I3BOHIB TOBUILHO PO3TOWAYIOTH IIi JI3BOHH,
pyliHyIOuUM iX, a Jajml ¥ yBech XpaM.3BYKM ILIbOTO 3ayMOKIHHOTO J3BOHY, IO
HaraJiyloTb XOJIOJHI 3BYKM TI€KJa, CIIOHYKalOTh 3apO/DKCHHS JYMKH TIPO
caMory0ocTBO («A YW HE COJIOJKO BiIKpuUTH BeHH?») [16;136](nmepeknan Hamr —
A.K.), mo6 BHUIYCTUTH BCl CBOi COKpPOBEHHI TBOpul cuid Has3oBHI. [loer

YCBIIOMITIOE, 110 XpaM, SIKUH PYWHYETHCS, — II€ HOT0 BIACHHUM XpaM, CTBOPEHHH 13



CnoBa. Po3ymitoun, mo CioBO — BiYHE, MUTEIb 0AUUTh «BOCKPECIHHS» Xpamy,
MOTIpU  3HUIICHHS Horo (izuyHoi 000moHKH: «HebecHHuM CsSIiiBOM CXOAUTH
omarogate» [16; 136]. Takum umHOM KpeiH He nuIie CTBEP/KYE IOMIHAIIIO
CrnoBa Haj pyiiHaIli€lo, a i YBIKOBIYY€E CBiil BIACHUM TBOPYMH CHa/I0K.

Cunre3 SA3UYHHULIBKOTO (MipoTIOTIYHOTO) Ta XPUCTHUSAHCHKOTO
IpoCIiKOBYyeMO B Bipmii «AOctpakthHuii cam»(GardenAbstract). Crepiry aBTOp
CTBOPIOE KapTUHY 3 XPUCTUSHCHKUX 1CTOPIN, 3BEPHYBLIMCH O BUTOKIB YCHOTO
XPUCTUSHCHKOTO BIPOBUEHHS — JI0 PalChKOro caay. ABTOpP 3MallbOBY€ SIOJIYHIO,
0115 K01 3HAXOAMTHCA KIHKA, IO alfO3UBHO BiAcwiae 10 €BU, 00 «Y LbOMY
g0y 1 Oaxkanus» [16;70] (mepexnax Ham — A.K.). Jlami BinOyBaeThCsl JTHUBHA
MeTamop¢o3a — KiHKa TpaHC(HOPMYETHCS, 3JIMBAETHCS 3 JIEPEBOM, caMa CTa€
NEepIIOAEPEBOM, K€ HE BIIUYBa€E CTpaxy, He Mae mnam'sati. Y widonorii
MiBICHHOAMEPUKAHChbKUX TieMeH Yako € Mid npo BUHUKHEHHS JIOJEH 31
cTOBOYpa JepeBa, B OUIbIN JaBHROMY BapiaHTi BKa3aHO, 0 B JIepeBa BUPOCTAIOTh
IpyAd Il TOAYBAHHS JIIOJEA MOJIOKOM. Y Bipiil «paOuHg JepeBay (KiHOuE
HAYyayio) 3aBASKH CBOIM «BHYTPIIIHIM cOKam», SIKi B HIA MOpoOyIKye BITEp
(uonoBiue Hayano), Bupoctae 10 Heba. Cunn («COKM») JepeBO->KiHKa Oepe 3 3eMi,
3 MepUIOCTBOPEHOI TBepai. Y i1HJ1aHCchbkux Midax Hebo OGaumnocs batbkoMm, 110
€nHaeThes 3 Martip'to- 3emiieto, 1 TOMy 3'SBJISIETbCSI BCE KMBE B CBITi, B JJAHOMY
BUIMAJIKy — uepe3 aepeBo. KpellH HaBiTh el BIIOMHUN Mi(OJIOTTYHHI MOTHUB
NEPEHOCUTH Y TUIOLUIMHY IHTUMHUX MOYYTTIB. 300pakarouu picT JaepeBa 10 HeOa,
MUTEIb PO3YyMI€ JIET TBOPYOi TyMKH, MTHECEHHS TBOpUOi (aHTa3zii. Takum unHOM
BiH acoIlitoe cede 3 )KIHOUUM HavyajoM (JIEpEeBOM), aJI’K€ BIH TaK CaMO «HAPOHKYE»
JIIOJICBKY CBIJJOMICTB Yepe3 CBOi TBOPIHHS («COKM») — MOE311, HATXHEHHS IS SIKUX
Jla€ KOXaHa JII0JIMHA, WMOBIPHO, YOJIOBIK (BITEp). AJie BCI CHJIA AJii TBOPYOCTI
MUTELb TAKOXK YepIiae 3 3eMili, TOOTO ii TpaaAUILIiil, MEHTAJIITETY HAPOY.

Temy maTepiaibHOTO ¥ AYXOBHOTO aBTOpP MiAHIMAE B CBOiM MicTudikarrii
«Posn ITaam»(RoyalPalm). Kpeitn BuTBOproe CBiii aBTOpChKHi Mi) 3a BciMa

3akoHaMu MidoTBopuocTi. Ha mepmmii mian Buctymnae oOpa3 Oe3IuniIHOi 3emil,



[0 Ma€ KOJIIp CIPOro CJIOHA, KM KOXHOTO Beuopa HiOU IMOXKHUPAE COHIIE, aje
MOTIM BOHO 3HOBY CXOAMTH: «I cipuil TyiyO, 1151 / cioHOnoA10Ha Baiis, IO 3iTXa€ B
oestuiecHnx oOiimax / HaBiku Oe3mutigHa, He 30epe Bpoxkar / COJOAKUX
JUKYHIJIIB, 3aTUCHYTa raps4doro o0oB'to» [16; 121] (mepexian Ham — A.K.).Mu
O0auuMo Ha mepuInil morsi 0e3palicHy KapTUHY, BiHIEM sikoi ctae CMepTh, 110
HIMpsi€ TOHAJ IIEI0 3eMJICI0 Ta HaBITh MOHAJ paeM. ABTOPOBI CMEPTh 3JAETHCS
KOPOHOIO, sIKa OTOBUBA€ CYIYy 1 BPELITI-pEIIT CalioTye (HOHTAHOM. AJie MOmpu
cMepTeIbHUM (DOHTAH Ta CIOHA-MOHCTPA KUTTECTBEPAKYBAIBHOIO CUIIOIO MOCTAE
COHLIE, 110 BCE X CXOAWTb, HE3BAXKAIOUM HI Ha sKi mnepemkonu. Llg moesis
IpUCBSYCHA MaTepi MoeTa, TOMYy MH MOXEMO BHUBECTH W€ OJWH BapiaHT
MPOYUTAHHS, OUTBIT ocoOucTicHut. Y Takiit midiuniit popmi Kpeitn 3manboBye Bci
MEPUIIETII BJIACHOTO CIMEHHOIO X)UTTA. be3ruigHa 3emiis — 1€ BUCHAa)K€HA MaTH,
sKa BCE K TAKU LIO0Pa3y CXOAUTh COHIIEM; OAaThKO — II€ BTIJIEHHS CaMOi CMEpTI, 10
HaBUCA€E HAJl 3€MHOI0 TBEpAI0 Ta (oHTaHye (AKLIEHT Ha CEKCyaJlbHOMY 3a
®potinom; a sik crBepmkye Jlenrmon Xammep (LangdonHammer), y Kpeiina
CeKCyallbHe M HeceKCyajabHe HEMOXUIMBO BimokpemutH [20;72]); ue # cioH, sSKuii
3'inae coHue.

Bipm «Oo6craBuna»(TheCircumstance)— me 6e3nocepenns aimo3is Ha Mid
anrekiB mpo Oora kBiTiB 1 moe3ii Kcouwnmini (Xouumnini, [ounmini) (Xochipilli),
KUTTS SIKOTO MIATPUMYBAJIOCS KPOB'tO rofed. MoxIMBO, 11e 3yMOBJIEHO U THM,
mo OOr COHIISI BUKOHYBaB Ile W poyib Oora BiHH.J[OCUTH CHMBOJIIYHO MHUTEIb
pUCH LOTO KpHBABOro Oora IMEpeHOCUTh Ha Oora MHCTELUTBAa, THM CaMUM
BKa3ylOUM YHWTAuYeBi HA TSDKKICTh MOETHYHOTO pemecnia. JJis BUpaKeHHS TaKOTo
JIBOSIKOTO PO3YMIHHS TBOPYOCTI aBTOP BUKOPUCTOBYE PI3KUM KOHTpPAcT — OOT
noe3li OMUTHI KpOB'IO, ajieé YBIKOBIUEHUW y KaMeHl <«J1000B1», YKBITYaHUH. Y
bOMY 3aKBITYAHOMY KaME€HI aBTOp yOauae MOCMILIKY CMEpTI, AKa MPOCTYIaEe Ha
o0nuyi kioyHa. Mictuuni MmetamMopdo3u BiI0OyBarOThCS B CBIJOMOCTI OMOBi1aya:
BeJIMYHE O0XKECTBO 3HELIHIOETHCS, IEPETBOPIOIOYNCH HA HEAOJIYroro KJIOyHa, 110

Kynaetbcsi B KpoBi. Ha mpomy erami MiiuHUX MEpPETBOPEHb KIOYH-O0XKECTBO



MOXKUpAE COHIIE, 110 3HOBY CTBEPKY€ TIIHHICTh MaTepiajibHOTrO0, SIKE MOKU IO
noMiHye Haa ayxoBHUM. KirodoBmMm y moesii € dgac, BiuHiCTB: «Tu Moxemr
3YIUHUTH Yacy», aje «jsl dyacy TH — Himo»[16;146] (mepekian nam — A.K.).Came
B TaKMM CITOCI0, Ha TUIOMIMHI BIYHOCT1, aBTOP BIATBOPIOE MOBTOPIOBAHICTh OJHUX 1
TUX JK€ CYCHUIBHMX NTpoOJieM, 3 SIKUMH PaHO YU TI3HO 3YCTPIYA€ThCS KOXKHA
MUCTISTYA JIIOIMHA.

[loBepratouncey A0 mpobieM 1HAIAHCHKOI 1CTOpPii, TO BCIO JTyXOBHY
HACHUYEHICTh Ta KIHIEBY BHUBAXEHICTh 1H/IIAHCHKOTO CBITOOAYEHHS Ta iCTOpIi
iHmianiiB KpeitH 3ManboBye uepe3o0pa3 1HIiaHId Ha Tl OCIHHBOTO TEH3aXy B
noe3ii  «KoBreHnp-ucronaa» (October-November).HaBite dyepe3 «30j0Ti U
dioneroBi (barpsini) ickpu // Ha pgepeBax, 1m0, 34a€TbCsl TaHUIOWOTH // Y
O0oxeBULTI»[16;168] (mepexiang Ham — A.K.), depe3 Micsap «y IIaJCHOMY
OpaHXKXEBOMY JIMCKY» CTapuil 0auuTh «IHJ1aHCHKE JIITHE COHIE // 3 MaJIMHOBUM
nip'sm». Y 1mpomMy o0Opasil COHI 3HAWILIM BIATYK 1 TpaaMIlis 1HTIAHIIB HOCUTH
ocoOyMBI1 BiA3HAKK (Y TaHOMY BHNAJAKYy — Mip's), 1 Oe3nepedHa ao3id Ha KpUBaBY
ICTOPII0 3aBOIOBAHHS aMEPUKAHCHKUX 1HAIAHINB «OMIOMUIIMMU» (HA 10 BKa3ye
MaJUHOBUHM, TOMIOHWMH 70 KpUBaBOro, Kkoiip). Sk QiHanbHUI cUMBOI
YMHUPOBOTBOPEHHSI aBTOP 300paka€ CTUTIIMN, NO3PLIMH BUHOTpajA, Ha SIKUW 13
CYMOM JIUBUTHCS 1H/1aHEIIb.

3HauHa yacTuHa noe3iil KpeitHa 3BepTa€eThCsl 10 MUHYJIOTO 1HAIaHIIB, caMe
JI0 TIepi0/y 3aBOIOBAHHS aMEPUKAHCHKUMU TTOCEJICHIISIMH &K J10 TTIOBHOT aCUMUISIIIT
3 Humu. OgHMM 13 TakuX BipinB € «Immeparop Biktyc» (ImperatorVictus), mo
po3noBimae mpo immepaTopa Manko Inka FOmamku ( ManqulnkaYupanki,
MancolncaYupanqui), oJilbHHKA 1HIIAHCHKUX TMOBCTAaHb MPOTH EBPOICHINB Yy
[TiBnenniit Amepuni. ['apt Kpelin akieHTye Ha HailipaMaTU4YHIIIOMY MOMEHTI
KUTTS TepOsi — CMEPTI BIA PYKHU €BPOINEHLIA caMe B TOM 4ac, KOJU OylI0 MOXKIJIUBO
MUPHO BUPIIIMTU MUTaHHSA. AJie TOJIOBHA AiiioBa ocoba moesii — 30pos, 1o Hece
MUDp, 110 «TOBOPHUTHY MPOCTO, Xoua i Hemoope. Ak cBoepigHEe MPOJOBKEHHS I1€]

temu € Bipm «Cymamid iHmianens» (TheSadindian), ae nipudHMii Tepoi,



1H/I1aHeIlb, 3HAXOUThCS HIOM IM03a YacoM, «He paxye // ['onuHM, THI — Ta HaBPSI
gy coHlle W Micsanb»[16;145] (nepexman Hamr — A.K.). M. EmanesaneBnse, mo
HaWOLTBIIOTO 30IMKEHHS JTITepaTypu ¥ MidoJiorii Hamae Buxifg 3a Mexi Yacy. Yac
y Mipi TeX € cakpaJlbHUM, KOJIU BIJOYBalOThCS HOBI SIBHINA, 3HAYUMI IS
icHyBaHHS cycriibeTBa [6]. JI. XapueHko akIeHTye, mo B Mii yac — BiKOBIYHHUH,
BIH € JDKEPEJIOM JIYyXOBHHMX CHJ; «Mi() BHpaKa€ CBITOBIAUYTTS M CBITOPO3YMIiHHS
ernoxu Horo ctBopeHHs»[14;201]. ¥V Ttakomy MididHOMY daci cTapuii MEIUTYE,
CHOTJISIIAI0YM BECh CHAJ0K CBOTO HApOMy, IO 3aJHUIIMBCS TUIBKA B CIA0KOMY
BU/IIHHI TiHEH (30KpeMa TiHeHl BJIaCHUX OaThKIB), SKUX HE MOXKHA OMKCATHMOBOIO.
[HpiaHenb cTpaxkiae yepes Te, M0 BCE 3HUKIIO Yepe3 3aBOIOBAHHS — SK JIOAUHOIO,
TaK 1 MalIMHOIO0. 3HOBY X aBTOp 3ayillae TeMy MaTeplajJbHOTO Ta JTyXOBHOTO.
PutopuuHne 3anuTaHHs B KiHII MO€31i MpO MOJIT JiTaka B HEO1 — «xi0a 11e MOJIT
OpiiB?»—  BTIIWIO B €001 po3dyapyBaHHS HACIiKaMHd PO3BUTKY ITMBLTI3aILi.
B3zaraui B iHI1aHIIIB Opes — 1€ OJIMH 13 HalyIt00aeHI X MiOJIOTTYHUX CUMBOIB,
BIH € BTUJICHHSIM COHSYHOI, HEOECHOI Ta BOTHsIHOI cuil. HaBiThk mepo opnia € 10CUuTh
MOYECHOIO BIA3HAKOI I 1HMIaHI. Bigomi BUIMaaku, KOJM 3a Take IIEpo
BiJIJIaBaJIM KOHS. AMEPHMKAHCHKI 1H/1aHIIl OJHUM 13 KITIOYOBUX Mi(iB BBaXkajau Mid
PO PO30OPUTENS THI3M, AKUWA OTpUMaB BOTOHBb BiJl OpJia HA OOILSHKY 3aJUIINTH
NTAlIeHAT y crmokoi. Sk 6aunMo, came B 1boMy Mi(pi open yocoOIitoe BOTHSAHY
cuiy, € OnarofaiiHukoM JroauHu. Open 1 3apa3 300paxkeHuid Ha repodi MeKcukw.
[Hmmit mig posmoBimae mpo OOpOTHOY opiia 31 3MiEM, Jie¢ Opel — IIe COHSIYHE
00XKeCTBO, a 3Mill — CMEPTh, II0 ACOIIIOETHCS 3 MICAILIEM;TOOTO PO3MOBIAAETHCS
PO 3MaraHHsI JKUTTS i CMEPTI.

3a M.Eniane, mig o3Hauae IKyCh CaKkpajibHy MOJII0, CAKPAJIBbHY 1CTOPIIO, AKa
€ «HAYaJIOM YCIX Hayall», MOMAIEI0 MiAHECeHOro xapakrtepy. Ilpsamo uwm
OMOCEPEAKOBAHO, ajie Mi() CHpHsi€ BO3BEIMYCHHIO JIIOAWHHU, @ TBOPU JITEPATYypH
TpaHcHOpMYIOTh «MipiuHy MaTepito» B CroKeT[6].

Onnum 13 HaWiBu3HauHIIMX TBOPIB ['apra Kpeiina € moema «Micty,

npucssiueHa bpykiniHcekoMy MocTy. «MicT» — 11 CBAIIEHHA ICTOPist AMEpPUKH, J1e



bpykmincekuit  mMict 1 €  BTUleHHAM  camoi  Amepuku.  CraHicnaB
JlxxembOiHOBIiAcyMOBYE: «MicT omHouacHo i xBana (harp — apda sk iHCTpyMeHT
XBaJICOHUX CITiBiB), 1 BiBTap, mo BuMarae keptBu»[1;620]. CumBosiyHa MOIUTBA
JI0 MOCTY Hampukinil IIposory — mpoxaHHsS JONOMOTH y BigHaWJeHI aOCOJIIOTY,
cTBOpeHHI HOBoro Midy. «CakpampHa wmidororizamis MOCTy HOCATAETHCS
31CTaBJICHHSIM MOro BIYHOI, OO0XKECTBEHHOI CYTHOCTI 31 CMEPTHOIO TBapHICTIO
JIOAWHM, SIKy BIH Ma€ HaauXaTd 1 MATPUMYBATH, IMIUTIKYIOUH 3aKJIaJeHl B MOTO
BisyaJlbHOMY 00pa3si cmuciu: «Jlo Hac, Mi3epHUX, 1HKOJIM TOpKHHUCS, 3ikau \ I 3
kpuBH3HH (Curveship) corsopu mid mist ['ocnoga» [10; 104].

[Tounnaroun 3 «IIpomory» (Proem), aBTop poOUTE CBOEpPIIHI HANAIITYBAHHS
Ha MOJaJIbIlIe CIIPUNUHATTA moeMu. Ha Hanry 1ymKy, NPOBITHUM JEHTMOTHUBOM ITI€T
YaCTUHU € TeMa cBOOOIM, HEr0 HAcKpi3b npocskHyTuid «IIposor» (Proem). Ooaum
13 CUMBOJIIB, 110 MIANOPSIAKOBYETHCA METI MO€Ta, € Yaiika. Kpuina yaliku, HaKoJIOTI
Ha YOpHI MWL — II€ BUPaXEHHS CBOOOIM, ayie Ao OOMEXKEHOI CydacHUM
nporpecoM. Y MiBIEHHOAMEPUKAHCHKUX Miax yaiika yocoOIroBalia 1yX cBOOOIU
Ta HECKOPEHICTh. 3riHO 3 MipoM,MOpChKa Yaiika BiAMOBUJIACS BiagaTHC OpaTtam-
OakyaHaMm 1 3a 1€ 3ariaThiia BJacHUM XUTTsM [8]. Uaiika — mepina Bka3iBka Ha
IPOAMEPUKAHCHKY OPIEHTALIIO TBOPY, IO HAaAAJl MIATBEPIKYEThCSA O€3MepedHIM
amepuKaHcbkuM MapkepoM — Craryero CBoOOH.

Voxe micas «IIponory»(Proem) KpeitH mouynHae akTHBHO pO3rOpPTaTH CBOE
OadeHHs ictopii AwmMepuku, po3msimae (i3uyHe TUIO KOHTHHEHTY (3a
BupasoMcamoro aBtopa[l7;241]). Posmin HasuBaethcs «Jlouka Iloyxarana»
(Powhatan'sDaughter) # ninutecst 5 Ha migpo3ainiB («['aBaHb Ha CBITAHKY»
(TheHarborDawn), «Bau Binkas» (VanWinkle), «Pika» (TheRiver), «Tanerb»
(TheDance), «Iumiana» (Indiana)). Posmin  «Bam  Biakme»(VanWinkle),
HACUYCHMM asro31AIMH 1HA1aHChKOi icTopii. Bixke mnepun 3raagku npo Krnaymio
[Tizappo (ClaudioPizarro), icmaHchbKOTO KOHKICTaIopa, IO 3aBOIOBAB IMIIEPiIO
inkiB, Ta ®epuango Kopresa(FernandoCortéz), mio 3HUIIMB HUBLII3AIII0 Al[TEKIB Y

Mekcuili, Jar0Th alt03il0 Ha MPOIEC 3aBOIOBAHHSA TeputTopii B iHmiaHIB. Came



Takiyd 11l CIIyrye 3rajaka mpo kamitaHa Cwmita. Bumie mMu Bxke 3rajayBaid, IO
TAaKOI0  1JIe€l0  pyHHYBaHHS  HAcHMUeHUW  Bipm  «3pyHHOBaHHUA  Xpam»
(TheBrokenTower).

VY uactuni «Pika»(TheRiver)['apr Kpelin 300paxye 3rpai OPHIOPOXKHIX
OaHIWTIB, SAKI 3raaylOTh CBOE TUTHHCTBO. OIWH 13 HUX TOBOPUTH, IO HOMY
BUYBA€THCA Y 3BYKax CHDKHOI Oypi 30iiku Ta kBuiaiHHS [TokaxonTtac (Pocahontas).
Tyt xe nmepebupae Ha cebe poab «amepukadis» - «O Houi, mo Hecnn MeHe Ao ii
orojieHoro Tina!»[16;15] (mepexman nHam — A.K.). Y 3aBMBaHHI «OBIOi IPUBU
BITPY» Uye€ IUIau 1HA1aHChKUX JiTel: «MepTBe exo! Ae s 3Ha10, 110 ii TI0 TaMm, //
Yac, Haue 3Mmis, OMOBUB ii 1ieyl, TeMiHb, // | mpocTip, Kpuio opia, Jexarb Ha ii
Bostoccin[16;16] (mepekian mam — A.K.). Came B miii wactuni Brepine Kpeiin
BBOJIUTh 300pakeHHs TOTEMHHMX TBapWH, 3Mil0 Ta opya. Hacrymna vactuna —
«Taneup»(TheDance)— mounHaeTbess 3 OMHMCY 3MIHM TOTOAM 3a IMOPaMHU POKY,
300pakarouM 1€ MEPETBOPEHHS SIK KIHOUY TpaHC(POpMalliio, Ha KIHIEBOMY €Talll
K01 *KiHka momupae. Tooto, [TokaxoHTac — 3eMJIs, 3 SIKOi BIIaCHE 1 BUPOCTAE MICT,
110 HaOMpae pUC TUTUHH, sIKa BTUIIOE€ TeHO(OH] MONEpeAHIX MOKOIIHb AMEPHKH,
BCOTaHUM 13 3eMHUMHU cokamu. «llokaxonTtac, HapeueHa — // O Ilpunneco uuii
kopuuHeBud moxin (omsary — A.K.) OyB nmHoTiuBUM TpaBHeM»[16;19] (mepeknan
Hamm — A.K)). Jlipyunuii repoit Ha goHi npuponu (IToxaxoHTtac-3emui)
«IOCTIIKYE» TiNO Ha KaHoe BecHOIO: «O BecHo B Amanauax!»[16;20] (mepeknan
Ham — A.K.).Cepen rip BUAHIIOTBCS TiHI, 3 AKUX KIyOUTbCS JAUM, XMapa 3aTiArye
He0o, sk mokpuBayo. Ha ¢poHi Takoro nei3axy 1ajieHO BUKOHYE TaHEIb-MOJIUTBY
nomry cBsaTvii maman Maksokita (Maquokeeta), skuii HaBiTh BOXKIIO IUIEMEHI
(Hapoay) Hakazye TOKOpiHHO BKJIOHUTHCS 3emii (IToxaxoHTtac, cuiiaM mpupoin).
ABTOp CIIOHYKae IaMaHa TaHIIOBAaTU (TaHenb poiry), 00 I[lokaxoHTtac cymye
yepes Mocyxy, o0 BoHA Jlaja pOCTOK, MariH. 3eMiisl Ma€ OHOBUTHUCS, SIK 3Mis, 110
CKHJIae crapy Imikipy. «S Texx OyB Bacaiom»—pabom 1ii€i 3emui-IlokaxoHTac.
TanIroprcT 3BUBAETHCS SIK SIIIPKA,TOBOPUTH, 110 «HApEUeHa BiuHA cepes Maicy!»

(oOpa3 nputamaHHu# anTekam). BoHa — He3aliMaHa J11 OCTAaHHBOTO 3 YOJIOBIKIB,



TOMY YapiBHHUK 3aKJIMKAa€ BCIX TAHILIOBAaTH Ha yecTh [lokaxoHTac. 3pemroromnamMan
MOCTYNAEThCS MICIEM CBSIIEHUKY, IO B pyKax ACPXKHUTh 3Mit0 Ta opia.ToTremHi
300paxkeHHss opia # 3mii B «Tanmi» (TheDance) cumBomi3yioTh iHAIAHCHKI
CUMBOJIM 4acy ¥ MpoCTOpyY, Ki BUKOPUCTOBYBAJIUCS allTEKAMH.

VY «Piumi» (TheRiver) nipuaHuii Tepoit ciiyxae JJOKOMOTHB 1 3rajiye «MEpPTBE
€X0» aMEpPUKAHCHKOI KyJIbTypu. CHUMBOI 3Misl 3yCTpiua€eThCd B KOXKHIM CBITOBIM
miconorii, y Aeskux BiH TOB's3aHUil 13 cTBOpeHHsM BcecBiTy. VY iHAiaHIIiB
[TliBgeHHOT AMEpHKH 37e01IBIIOr0 3Mi CHMBOJI3YE YOJIOBiYe Hayano, 00 BiH
BUHHUK 13 4YOJIOBIYOrO TeHica. 3TigHO 3 JIETeHIO0I0, Yy Jiicopyba, IO HE 3MIr
3aJI0BOJIHUTH kaly, sfiKa NEpeKuHyJiacd AIBYMHOIO, BIJ ii ygapy B Max CTaTeBUI
opra BHUpiC JO0 HEHMOBIpHUX Po3MipiB. Jluille 1m1aMad JOMOMIr, MOPI3aBIIH 3aiiBy
YaCTUHY Ha IIMAaTKH, SKI KHMHYB y 03€p0. 3 IIMX PEHITKIB 1 BUHUKIU 3Mii. Y
KOCMOTOHIYHUX Mipax AMEpUKH 3Mis po3’€lHye 3eMit0 W Hebo. baummo, mio
o0Opa3 HaJ3BUYatHO cynepewnBuil. Jleski Hapo U BBaKAJIM 110 1CTOTY MariqHoxo,
CUMBOJIOM MYJpOCTI, POJIFOYOCTI, LIJTUTENbCTBA. Hanpuknan,
MBHIYHOAMEPUKAHCHKI 1HJIIaHIl TOKJIOHSJIUCS TpUMYydYid 3mii (BBaxkanmw i
KOPOJIEBOIO i MpaMaTip'to BCiX 3Miit), OJararouu momyTHOTO BITPY (1HKOJH - JIOILY)
nepea manapamu. Hasite Benukuit ManiTy 300pakaBcsi B 110CTacl poratoro 3mis,
KWW CBOIMHM pOraMy TPOKOJIOE 370. Y alTeKiB KyJbT 3Mii MOCiJa€ 0coOIMBe
Miciie: O6or BiiiHU (1 COHIIS) TpUMa€ 3Misg B pyKaX Ha 3HAK MarigyHoi BIaJau HaJ
CMEPTIO ¥ KUTTAM. Y IHIIUX HAPOAIB 3Mii MOCTAa€E CUMBOJIOM CMEpTi, Xaocy. B
AmMepHuIli iICHYBaB HaBiTh UMK aJbsTHC IUIEMEH, 110 oxoasTh 3 K0T, Aiinaxo Ta
Hesanu, mo HazuBaiu cede MIOMIOHHU, a00 «3Mii». BUPI3HsUIHCS cepell IHILUX TUM,
o CXO0Xi Oynu Oifmbpllle Ha TBAapWH, aHDK Ha JIIOJIEH, TOBOPWJIM HAa CBOEMY
oco0nmuBoMy miayniekti. Came 111 TuiemMeHa Oyiu HamiaakaMu anrtekiB. HanOimbin
BUKopucTtanuii KpeilHoMm anrekcbkuid Mi¢ Mmpo mouykK HOBOi 0O0iusgHOi borom
3eMili, Mo OyJe 3HAXOMWUTUCA TaM, Ji€ BOHM mo0OadaTh opja, SKUW TOinae 3Miro.
Buxoasun 3 BHILNE3raJaHOTO TPAKTyBaHHSA o00pa3y opJjia, MOXEMO TaKOXK

po3ymiTuIiell Mi) K mepeMory KpacHOMOBCTBa, TOCTUYHOTO JapyBaHHS (Ope)



HaJl OIIYKaHCTBOM, PO3JBOEHHSAM, OpexXJMBICTIO (3Mis). I3 CJIOBOM Yy iH/IaHIIIB
OB’ s13aHO OaraTo oOpsAiB, 30KpeMa IaMaHChKi CBSIIICHHI 3aKJIMHAHHS, B TIPOIEC]
SAKUX IIamMaH nepedupae Ha cede poiib TBOpIA. TakuM YMHOM, TBOPEHHS HOBOTO
Mipy 0auUTHCS MOETY Ha KIITAJIT TBOPEHHS HOBOT'O CBITY Ye€pe3 CIOBO, JI€ MUTEIh
MIOCTA€E Y POJIi TBOPIIAL.

ITpo Te, mo 'apt Kpeiin inTepnpeTyBaB iHaiaHCHKY M1()OJIOT1IO Ta 1ICTOPIIO B
iJIoOMy Ha CBI Jan cBigumth Oe3miu Bapiamii B «Mocti» (TheBridge).
Hanpukman, cama HasBa «J{ouka IToy(B)xarana» (Powhatan sDaughter). Murenp
He 3HaB mnpo Te, mo lloy(B)xaran — e TJIEMIHHUNA TUTYNI JUIsl BEPXOBHOTO
CHoBuus - npoBicHuka (Dream - Visioner), a He iM'st; TUM O1IbIIIE, IO BOX/Ib 1 HE
OyB chpaBxHIM OaTbKOM 1HJIAHCBKOI TMpPHUHIECH, ajie «O0aTbKOM» YChOTO
MJIEMIHHOTO ajibIHCY. XOoua HaWOUIbII MmomupeHa iHpopmallis, Mo «ii 0aTbKoM
OyB BiIOMUI BOXb 1HA1aHIIB [loxaraH, 1m0 3yMiB 00'€JHATH 1]l CBOEIO BIAJ0I0
OuIbIlle TPUIIATH TUIEMEH (OJU3bKO JBAIINTH THUCSY YOJIOBIK), IO KHJIA Ha
y30epexoki Atnantuku»[12]. OnHUM 13 HAWMOMIUPEHINIUX BapiaHTIB TEepEKIary
npi3Buchbka [lokaxoHTac — «HecayxHsHa, mkigauisy [13]. Fapt Kpeiin y emirpadi
(B3aromy 3 kHurH [[xona Cwmita, Ky mponanu y BenmkoOpuraHii 3 ayKilioHy B
2002 pori) BHKOPHCTAaB CIIOYATKy CaMe TaKy XapaKTePUCTHKY IepCOHa)xa —
[ToxaxoHTac 300pa’keHa 3 MITHbMH KOJIOHICTIB Mij 4ac HE AyXKe MPUCTOMHHX IS
JNIBUMHKM PYXJIMBUX pO3Bar. [HINI BapiaHTH Mepekyagy IMEHI NpPUHIIECH MU
IpOoaHaNi3yeMO Jai.

[le omamm mpuxmamom KpeiHiBchbkoi MeTaMOopdo3u 1HAIAHCHKUX peatii
MokeMo HaszBath Makyokity (Maquokeeta), mamana B «Tanii»(TheDance), o €
aBaTapoM BJIACHE aBTOpa, TOOTO € 1 JisueM, 1 CrocTepirayem, i €IHA€E 3eMITI0 3
kocMocoMm uepes3 [lokaxonTtac. IM'st «ranuiBHuka» KpeliH nmovyB Bif Bois Takcl, i
BOHO HOMY 37aJI0CS IUIKOM «iHaiaHCbKkuM»[22;58].

VY «Tanui» (TheDance)aBrop HacTinbku ineHTH(iIKye cede 3 JipHIHUM
repoeM,  1HIIAHCBKMM BOTHOM, CHAJ€HUM Ha CTOBI, IO BOHHU CTalOTh

HeBIIITbHUMU. BoHM, B CBOIO uepry, 3nmuBaroThes 3 [lokaxoHTac — mi(idHOIO



nepcoHidikaiiero Bciel amMepuKaHChKOi 3eMill.KpelH MosCHIOE TOJIOBHY pOJIb
[ToxaxoHTac, BiH TpakTye ii K MipiUHUN NPUPOIHHUI CHMBOJ, IO MPEACTABISE
¢biznuHe BTiICHHS Hi1oro KoHTHHEHTY. Yapne3 Jlapcon (CharlesLarson) nasusae ii
«TIEPIIOIO KIHKOIO AMEPUKIY, «TOUYKOI0 €BHY, «IUTAM JICY», «MATip't0 BCIX HACY,
«BenmmuHoro MartiHkoro-3eMiIe0 BCix aMepHukaHIiB»[19].Yiuceri 1o aHTIiACHKOT
KoposieBH KamiTaH CmiT Ha3uBaB [lokaxoHTac MepIoro XKUTENIbKO0 Bipmxkinii, aka
TOBOpHWJIA aHTJIIMCHKOIO Ta HApOAWIIA JWTHHY BiJ aHriiis. Hespakaroum Ha Te,
o B jerenna npo Ilokaxontac i CMmiTa sSIK KOXaHIIB 3YCTPIYA€ThCS B OaraTbox
bimpMax Ta JiTEpaTypHUX TBOPAX, ajie ICTOPUYHOTO MiATBEPKEHHS IILOTO (PaKTy
He icuyellayma T'ymn Amnen (PaulaGunnAllen) y possigmi «IlokaxonTac:
YyapiBHUI, IINUTYHKA, rmepekianay, aumiomar» (Pocahontas: MedicineWoman,
Spy, Entrepreneur, Diplomat) 3a3nadae, 1o 1 iHIiaHChKa MpUHIECA Ma€e Oe3JIid
iMmeH: Maroaka (Matoaka) — iM's Bijg HapokeHHs; AMOHYT (Amonute) — myxoBHe
iM's yapiBHMII ¥ mamanku; el Pebexka (LadyRebecca) — im's, oTpumane mpu
MPUIHATTI XPUCTUSHCTBA B AHIIIT (HATAK Ha 010neiiHy PebGekky, mjo Mana TeMHY
IIKIpy ¥ cTayia MaTip'fo IBOX CHHIB-OJIM3HIOKIB, TOOTO JIBOX HAIllM; X04Ya 1HJ1aHKa
HACIpaB/i Majia JUIIe OAHOro cuHa); Ta [lokaxoHTac — MiAIITKOBE MPI3BUCHKO.
[Ipo moOxo/KEHHS MBOTO TPI3BUCHKA JO IBOTO Yacy HEMAa€ TOYHUX JaHMX, aje
nepesary BigAaroTh ABoM Bepcism. Ilepmia TpakTtye [lokaxoHTac sik MOXITHY BiJl
«moy(B)a» (powa, pawa) — «BHJ €Heprii Ta MmapaHOPMaJbHUX 3AI0HOCTEH, SKi
Jal0Th 3MOTy nepeadadyBaTh MailOyTHI MOil, JTIKyBaTH XBOPHUX JIFOJEH, TBapHUH,
pocnuH; moB'sizanuii 3 mariero»[18;335] (mepeknan mam — A.K.). HaBite [Ixon
CMiIT y CBOiX cIorajiax TOSICHIOE BJIACHE CITACIHHS NPHHIICCOIO SK YaCTUHY
CHELIaJIbHOTO MariyHoro putyany. [Hima Bepcis TpakTyBaHHS iMEHI IMOB’si3aHa 3
noxo pkeHHsAM Big pocohaak (pocohack), 1mo mepekimagaeTbes SIK «3710%», «IEHICH,
«unen» [18;335].ITayna I'ynn Amnen (PaulaGunnAllen) 3asnadae, mo momnpu
3pedeHHs cBoro iMeHi [lokaxoHTac Ha KOpuCTh PeOekku, iHmIaHKa Ha3aBXKIU
3aJIMIIAIa co01 AyXOBHE iM's AMOHYT, IO CHUTHAII3YE MPO JOBIYHUM 3B'SI30K 13

aMEepUKaHCBhKOIO 3emiero Ta ii Tpaauuismu. Kpeiin 300paxye IlokaxoHTac sk



OJIBIYHY HapeueHy, MEepeTBOPIOIOYM ii Ha OOTMHIO-3€MJIIO, Ha «HE3alMaHy s
OCTaHHBOTO 3 YOJIOBIKIB». TakuM YMHOM, PUTYyaJIbHUN TaHEIb — 1€ «KPEaTUBHUMN
aKT 4yacy», 10 MOEAHYE IJIOTh W YSIBY, @ MICT IPOCTATAETHCS MIK MHUHYIUM 1
TeMepilmHiM. Y HaWBUIIIOMY CBOEMY MPOsIBI, B TPAHCICHACHTHIA TUIOLIWHI, IS
muTtis [lokaxontac — e Mysa, Epoc, 1110 HEBNMHHO CHOHYKa€e 10 TBOPYOCTI. A
y:ke B uvactuHi «lumiana» (Indiana) ueit oOpa3 HaOyBa€e apXEeTHIIHOIO CMHMCIIY,
NEepepoCTaoun B MarTip, sKa 300paxkeHa K Oe3JOMHAa CKBO, 1[0 HECE IUTHUHY.
Oco6mmBo Kpeiin Buauisge ii oui: BUpa3Hi, HABITH JUIS 1HIAIaHKW JWBHI, B HHUX
3abaraTo 000, KiHKa BAUBISETHCSA B «yCIX HAIIMX MOBYA3HUX Y0JI0BiKiB»[16;25].
1 3007€H1 04l HAOBHWJIMCS JHO0O0B'I0, KOJIM MOOAYMIIMIIIPUYHOTO repos. Takum
OIOCEPEIKOBAHUM YMHOM 1H/1aHChKAa CKBO B)KE€ MHCIHUTHCS aBTOPOBI K BiacHa
Matd, a Hajgam ¥ gk Bce-matu. ToOrto, B wactuHi «Jlouka Iloyxarana»
(Powhatan sDaughter) ITokaxoHTac MpOXOANUTh HU3KY MeTaMop(}h03, OUNHAIOYH 3
1HIIaHCHKO1 MpUHIIeCH (peanbHOi ICTOPUYHOI IMOCTATl), a AaJll — OJ[BIYHA HAPEUCHA,
npupona, 3emias W matu. Ockinbku IlokaxoHTac, 3a JereHaamu, Hamaraniacs
MPUMHUPHUTH KOJIOHICTIB 13 1HA1aHCHKUMH TUIEMEHAMU, TO TAaKUM OIOCEPEAKOBAHUM
yrHOM KpeitH Takox po3yMi€ ii mocTaTh sIK €JIEeMEHT MOEAHAHHS TPATUIIIHHOTO T
HOBOTO(aMEpHKAaHChbKY Halllo, W0 Juuie HapomxyBanacsa, Ta Crapuii CBiT),
MOXJIMBO, HAaBITh JYXOBHOI'O i MaTePiabHOTO.

Kyneminarmiiamii po3ain «Atnantuaa» (Atlantis) ( akryamizaris me oaHOTO
naBHBOro Midy) mpoaykye midp MocTy, Mid BigHOMPHUCYTHOCTI (EVerpresense).
«Pyku BOTHIO», IO POOJISATH BpyKITIHCHKHIA MICT MOCTOM BOTHIO, — 1€ KpeaTHBHA
ysiBa, 110 TIEPEPOIKYE T0eTa, CIIOHYKAIOUU A0 Aii, IEpPeTBOPIOE CaMOTO aBTOpa B
MICT: MICT MK MUHYJIUM 1 TETIEPINIHIM, M1k ITOETOM 1 TBOPYICTIO, MK IMOEMOIO i
YUTa4eM, MK TyXOBHUM 1 PI3UYHUM (TEXHIYHUM, MEXAHIYHUM), MK TPAIULISIMH
1 HOBaTOPCTBOM. Y (piHANIBbHIN YaCTHHI MOEMHU YTBEPKYETHCS BEIIMYHICTh MOCTY —
e micHs, Mict Boraro, Kataii, mo moemnye 3mito 3 opiom.«Takum 4uHOM aimto3ii
Ha crapoaaBHi Midoorii HacmpaBai 3poOJieHl, MO0 claBUTH HHUHIIHIA Mid

Mocrty» [21;31](nepexnan Hanmi— A.K.).



Yepes cynepeukd nmpo caMOOyTHICTh aMEPUKAHCHKOTO CYCHIJIBCTBA IMOET
IIOCTaBHB COOl 32 METYy CTBOPUTH TBIp «3arajbHOHAIIOHAIBHOTO MacITady» [2].
Came uuM (pakTopoM 00yYMOBJIEHE 3BEPHEHHS MUCbMEHHHUKA JI0 EMIYHOTO >KaHpy,
0 Ja€ oMy 3MOry BHCTYIUTH B POJII TBOpLS, CHiBIs HOBoro dacy. «Emoc 1
pOMaH. .. MPOJOBKYIOTh... Mi(OJOTIYHY po3moBiab.» [6; 140] (mepexnam Ham—
A.K.). T'apr Kpeilin inTeprperyBaB Mi(oJIoTrii0 1HIIAHIIB TaKUM YHWHOM, 100
CTBOPUTH HOBHM Mi(, MO€AHABIIN TPaAULIl Ta HOBAaTOPCTBO. Takuil CHHTE3 CTaB
0a3ucoM A1 noOyI0BH HOBOI'O aMEPUKAHCHKOTO CYCHUIbCTBA, SIKE CBIIOME CBOEI
icropii B pyci A0 AMEpUKAHCBKOI Mpii, MmO «0a3yeTbCs Ha TMEpPeKOHAHHI
aMepUKaHL B TOMY, IO BIH 3yMi€ 3HAliTHM B WM KpaiHi OakaHe IIACTs, YCHIX,

ocobucTte oyaronoay4us» [2;8] (nepeknan Ham— A.K.).

A .KOJIMCHNUYEHKO

MOIEPHUCTCKASA MOAN®UKAILINA UHANAHCKOI'O MUDA
B XYJOKECTBEHHOM NPOCTPAHCTBE INPOMU3BEJEHUMN XAPTA
KPEMHA

B crarbe mnpoaHanu3uMpoBaHBl KIIOYEBBIE BapHAHTHl MOAUGDUKAIMH
uHaelickux mupoB B jaupuke Xapra KpeitHa, ompeneneHbl pa3zHOOOpa3HbIE
MOIXO/Ibl K TPAKTOBKE MH(OJIOTHUUECKHUX CIO’)KETOB U CHMBOJIOB.

Knrouesvle cnosa: aMepuKaHOLUEHTPU3M, (PU3NYECKOE TENO0 KOHTHMHEHTA,

JyXOBHOE TeJI0 KOHTHHEeHTa, Mud a1 bora

A.KOLISNYCHENKO

MODERNIST MODEFICATION OF INDIAN MYTH IN HART
CRANE'S WORKS

The article considers key variants of Indian myths modification in Hart
Crane’s works, define different ways of myth and symbols analysis.

Key words: americanocentrism, physical (natural) body of the continent,

spiritual body of the continent, myth to God.
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