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ȼɿɤɬɨɪɿɹ Ɇɚɪɲɢɰɶɤɚ 

ɤɚɧɞɢɞɚɬ ɩɟɞɚɝɨɝɿɱɧɢɯ ɧɚɭɤ, ɞɨɰɟɧɬ 

ȾЗȼɈ ɍɧɿɜɟɪɫɢɬɟɬ ɦɟɧɟɞɠɦɟɧɬɭ ɨɫɜɿɬɢ 

ɦ.Ʉɢʀɜ 

 

ɄɍɅɖɌɍɊȺ əɄ ɎȺɄɌɈɊ ɋɈɐȱȺɅɖɇɈȽɈ ɌȺ ȾɍɏɈȼɇɈȽɈ ɊɈɁȼɂɌɄɍ 
ɈɋɈȻɂɋɌɈɋɌȱ 

 

Ȼɿɥɶɲɿɫɬɶ ɞɨɫɥɿɞɧɢɤɿɜ ɫɭɬɬєɜɨɸ ɪɢɫɨɸ ɝɥɨɛɚɥɿɡɚɰɿʀ ɜɢɡɧɚє ʀʀ ɿɫɬɨɬɧɢɣ ɜɩɥɢɜ ɧɚ 

ɫɭɫɩɿɥɶɫɬɜɨ, ɧɚ ɨɫɨɛɢɫɬɿɫɬɶ ɤɨɠɧɨɝɨ ɫɭɛ'єɤɬɚ ɝɥɨɛɚɥɿɡɚɰɿʀ, ɚɥɟ ɜ ɪɟɚɥɶɧɨɫɬɿ ɧɨɜɚ 

ɫɜɿɬɨɝɥɹɞɧɚ ɫɢɫɬɟɦɚ ɨɧɬɨɥɨɝɿɱɧɢɯ, ɝɧɨɫɟɨɥɨɝɿɱɧɢɯ ɿ ɚɤɫɿɨɥɨɝɿɱɧɢɯ ɨɪɿєɧɬɢɪɿɜ ɧɟ 

ɤɨɪɟɥɸєɬɶɫɹ ɡ ɬɪɚɞɢɰɿɣɧɨ ɥɨɤɚɥɶɧɢɦɢ, ɧɚɰɿɨɧɚɥɶɧɢɦɢ ɩɪɨɰɟɫɚɦɢ, ɳɨ ɭɫɤɥɚɞɧɸє 

ɝɚɪɦɨɧɿɡɚɰɿɸ ɜɿɞɧɨɫɢɧ ɨɫɨɛɢɫɬɨɫɬɿ ɿ ɧɨɜɨʀ ɮɨɪɦɢ ɫɨɰɿɚɥɶɧɨɫɬɿ, ɧɚɪɨɞɠɟɧɨʀ 

ɝɥɨɛɚɥɿɡɚɰɿєɸ. Ⱦɨɫɥɿɞɠɟɧɧɹ ɨɫɜɿɬɢ ɧɟ ɥɢɲɟ ɹɤ ɨɤɪɟɦɨʀ ɫɨɰɿɚɥɶɧɨʀ ɫɢɫɬɟɦɢ, ɚɥɟ ɣ 

ɨɫɜɿɬɧɶɨɝɨ ɯɚɪɚɤɬɟɪɭ ɫɨɰɿɚɥɶɧɢɯ ɡɦɿɧ ɡɚɝɚɥɨɦ ɫɬɜɨɪɸє ɜɚɠɥɢɜɿ ɬɟɨɪɟɬɢɱɧɿ ɬɚ 

ɩɪɚɤɬɢɱɧɿ ɩɟɪɫɩɟɤɬɢɜɢ ɞɥɹ ɩɟɪɟɨɫɦɢɫɥɟɧɧɹ ɪɨɥɿ ɨɫɨɛɢɫɬɨɫɬɿ ɭ ɪɨɡɜɢɬɤɭ 

ɫɭɫɩɿɥɶɫɬɜɚ – ɜɿɞ ɥɨɤɚɥɶɧɨɝɨ ɞɨ ɝɥɨɛɚɥɶɧɨɝɨ ɪɿɜɧɹ. 

ɉɪɨɰɟɫɢ ɝɥɨɛɚɥɿɡɚɰɿʀ ɡɚɝɨɫɬɪɸɸɬɶ ɫɭɩɟɪɟɱɧɨɫɬɿ ɦɿɠ ɬɢɩɨɦ ɤɭɥɶɬɭɪɢ ɧɨɜɨɝɨ 

ɿɧɮɨɪɦɚɰɿɣɧɨɝɨ ɫɭɫɩɿɥɶɫɬɜɚ ɟɩɨɯɢ ɩɨɫɬɦɨɞɟɪɧɿɡɦɭ ɿ ɬɪɚɞɢɰɿɣɧɨɸ ɫɢɫɬɟɦɨɸ 
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ɰɿɧɧɿɫɧɢɯ ɨɪɿєɧɬɚɰɿɣ. əɤ ɡɚɡɧɚɱɚɜ ɋ.Ʉɪɢɦɫɶɤɢɣ: «Ʌɸɞɢɧɚ ɜɠɟ ɧɟ ɜɢɱɟɪɩɭєɬɶɫɹ 

ɜɢɡɧɚɱɟɧɧɹɦ homo sapiens, ɛɨ ɜɨɧɨ ɚɛɫɨɥɸɬɢɡɭє ɨɡɧɚɤɭ ɜɨɥɨɞɿɧɧɹ ɪɨɡɭɦɨɦ. Ⱥ ɰɟ ɧɟ 

ɬɿɥɶɤɢ ɨɛɦɟɠɭє ɥɸɞɹɧɿɫɬɶ ɫɚɦɨɸ ɥɢɲɟ ɯɚɪɚɤɬɟɪɢɫɬɢɤɨɸ ɿɧɬɟɥɟɤɬɭɚɥɶɧɨ 

ɪɨɡɜɢɧɟɧɨʀ ɨɫɨɛɢ, ɚ ɣ ɡɚɬɶɦɚɪɸє ɧɟɨɛɯɿɞɧɿɫɬɶ ɩɨєɞɧɚɧɧɹ ɭ ɜɢɡɧɚɱɟɧɧɿ ɥɸɞɢɧɢ 

ɪɨɡɭɦɧɨɝɨ ɬɚ ɦɨɪɚɥɶɧɨɝɨ ɹɤ ɚɥɶɬɟɪɧɚɬɢɜɢ ɦɚɲɢɧɧɨɦɭ ɿɧɬɟɥɟɤɬɭ. Ʌɸɞɢɧɚ є 

ɧɚɫɚɦɩɟɪɟɞ ɿɫɬɨɬɨɸ, ɳɨ ɦɚє ɜɧɭɬɪɿɲɧɿɣ ɫɜɿɬ, ɞɭɯɨɜɧɿɫɬɶ, ɫɜɨɸ ɞɨɥɸ ɬɚ ɡɜɟɪɧɟɧɿɫɬɶ 

ɞɨ ɜɢɳɢɯ ɰɿɧɧɨɫɬɟɣ» [4, c.348]. 

ɉɟɪɟɞɭɦɨɜɨɸ ɤɪɢɡɢ ɫɭɱɚɫɧɨʀ ɤɭɥɶɬɭɪɢ ɭ ɞɭɯɨɜɧɿɣ ɫɮɟɪɿ, ɹɤɚ ɯɚɪɚɤɬɟɪɢɡɭє ɬɚɤɭ 

ɬɟɧɞɟɧɰɿɸ, ɫɬɚɜ ɪɨɡɪɢɜ ɦɿɠ ɬɢɩɨɦ ɦɢɫɥɟɧɧɹ ɥɸɞɢɧɢ ɬɚ ʀʀ ɫɬɚɜɥɟɧɧɹɦ ɞɨ ɫɜɿɬɭ: 

ɬɟɯɧɨɤɪɚɬɢɱɧɢɦ ɿ ɝɭɦɚɧɿɬɚɪɧɢɦ. Ɍɟɯɧɨɤɪɚɬɢɱɧɢɣ ɩɿɞɯɿɞ ɨɪɿєɧɬɭєɬɶɫɹ ɧɚ ɿɞɟɸ 

«ɩɿɞɤɨɪɟɧɧɹ ɩɪɢɪɨɞɢ», ɨɜɨɥɨɞɿɧɧɹ ɫɜɿɬɨɦ ɡɚ ɞɨɩɨɦɨɝɨɸ ɧɚɭɤɢ ɿ ɬɟɯɧɿɤɢ, ɿɫɧɭɜɚɧɧɹ 

ɥɸɞɢɧɢ ɧɚ ɨɫɧɨɜɿ ɪɚɰɿɨɧɚɥɶɧɨɫɬɿ, ɩɟɪɟɜɚɠɧɨɝɨ ɭɞɨɫɤɨɧɚɥɟɧɧɹ ʀʀ ɪɨɡɭɦɨɜɢɯ 

ɡɞɿɛɧɨɫɬɟɣ ɬɚ ɿɧɮɨɪɦɚɬɢɜɧɨɫɬɿ. Ƚɭɦɚɧɿɬɚɪɧɢɣ ɩɿɞɯɿɞ ɡɨɫɟɪɟɞɠɭєɬɶɫɹ ɧɚ 

ɞɨɫɥɿɞɠɟɧɧɿ ɞɭɯɨɜɧɨɝɨ ɫɜɿɬɭ ɥɸɞɢɧɢ, ʀʀ ɫɢɫɬɟɦɢ ɰɿɧɧɿɫɧɢɯ ɨɪɿєɧɬɚɰɿɣ. 

Ʉɪɢɡɚ ɫɭɱɚɫɧɨʀ ɞɭɯɨɜɧɨʀ ɤɭɥɶɬɭɪɢ ɜɢɹɜɢɥɚɫɹ ɭ ɮɨɪɦɭɜɚɧɧɿ ɿ ɫɬɜɨɪɟɧɧɿ ɬɚɤ 

ɡɜɚɧɨʀ «ɦɚɫɨɜɨʀ ɤɭɥɶɬɭɪɢ» – ɩɨɩɭɥɹɪɧɨʀ, ɤɨɦɟɪɰɿɣɧɨʀ ɤɭɥɶɬɭɪɢ, ɹɤɚ ɪɟɚɥɿɡɭєɬɶɫɹ 

ɲɥɹɯɨɦ ɿɧɞɭɫɬɪɿʀ ɪɨɡɜɚɝ. ɐɹ ɤɭɥɶɬɭɪɚ ɡɚɱɿɩɚє ɩɪɢɦɿɬɢɜɧɿ ɥɸɞɫɶɤɿ ɩɨɱɭɬɬɹ ɿ ɬɨɦɭ 

ɜɿɞɩɨɜɿɞɚє ɩɨɫɟɪɟɞɧɿɦ ɫɦɚɤɚɦ ɦɚɫɨɜɨʀ ɩɭɛɥɿɤɢ. Ɂɧɿɦɚɸɱɢ ɫɬɪɟɫɢ, ɧɚɩɪɭɠɟɧɧɹ ɜɨɧɚ 

ɜɨɞɧɨɱɚɫ ɫɬɚɧɞɚɪɬɢɡɭє ɩɨɱɭɬɬɹ ɿ ɧɚɜ’ɹɡɭє ɩɟɜɧɿ ɫɬɟɪɟɨɬɢɩɢ ɦɢɫɥɟɧɧɹ.  

ɓɟ ɨɞɧɿєɸ ɜɚɠɥɢɜɨɸ ɩɟɪɟɞɭɦɨɜɨɸ ɤɪɢɡɢ, ɹɤɚ ɬɨɪɤɧɭɥɚɫɹ ɩɟɪɲ ɡɚ ɜɫɟ 

ɦɚɬɟɪɿɚɥɶɧɨʀ ɤɭɥɶɬɭɪɢ, ɫɬɚɥɚ ɝɥɨɛɚɥɿɡɚɰɿɹ ɩɪɨɰɟɫɿɜ ɥɸɞɫɶɤɨʀ ɠɢɬɬєɞɿɹɥɶɧɨɫɬɿ, 

ɩɨɫɢɥɟɧɧɹ ɡɚɝɚɥɶɧɨɩɥɚɧɟɬɚɪɧɨʀ єɞɧɨɫɬɿ ɥɸɞɫɬɜɚ, ɩɨɜ’ɹɡɚɧɨʀ ɡ ɿɧɮɨɪɦɚɬɢɡɚɰɿєɸ 

ɫɭɫɩɿɥɶɫɬɜɚ.  

ȼɧɨɫɹɬɶ ɫɜɿɣ ɜɤɥɚɞ ɭ ɞɭɯɨɜɧɭ ɧɚɩɪɭɠɟɧɿɫɬɶ XXI ɫɬɨɥɿɬɬɹ ɿ ɩɪɨɛɥɟɦɢ 

ɝɥɨɛɚɥɿɡɚɰɿʀ ɪɢɧɤɨɜɢɯ ɜɿɞɧɨɫɢɧ. Ⱥɞɠɟ ɭ ɧɚɲ ɱɚɫ ɪɢɧɤɨɜɚ ɟɤɨɧɨɦɿɤɚ ɜɩɟɪɲɟ ɜ 

ɿɫɬɨɪɿʀ ɥɸɞɫɬɜɚ ɫɬɚє ɩɨɜɫɸɞɧɨɸ. Ⱥ ɰɟ ɜɟɞɟ ɞɨ ɡɚɝɪɨɡɢ ɭɧɿɜɟɪɫɚɥɿɡɚɰɿʀ ɦɚɬɟɪɿɚɥɶɧɨɝɨ 

ɿɧɬɟɪɟɫɭ, ɞɨ ɩɪɿɨɪɢɬɟɬɭ ɩɪɚɝɦɚɬɢɱɧɢɯ ɰɿɥɟɣ ɩɟɪɟɞ ɞɭɯɨɜɧɢɦɢ ɰɿɧɧɨɫɬɹɦɢ. Ɍɢɦ 

ɫɚɦɢɦ ɞɥɹ ɡɛɟɪɟɠɟɧɧɹ ɩɨɜɧɨɬɢ ɥɸɞɫɶɤɨʀ ɫɭɬɧɨɫɬɿ ɫɬɚє ɧɟɨɛɯɿɞɧɢɦ ɜɢɪɨɛɥɟɧɧɹ 

ɩɪɨɬɢɫɬɨɹɧɧɹ ɬɢɫɤɭ ɛɟɡɞɭɯɨɜɧɨɝɨ ɩɪɚɝɦɚɬɢɡɦɭ.  
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ɍ ɡɜ’ɹɡɤɭ ɿɡ ɫɩɟɰɢɮɿɱɧɢɦɢ ɨɫɨɛɥɢɜɨɫɬɹɦɢ ɩɪɚɰɿ, ɫɩɟɰɿɚɥɿɡɚɰɿєɸ, ɤɨɥɢ ɡɚɞɿɹɧɚ 

ɥɢɲɟ ɱɚɫɬɢɧɚ ɡɞɿɛɧɨɫɬɟɣ, ɥɸɞɢɧɚ ɜɬɪɚɱɚє ɜɥɚɫɬɢɜɟ ʀɣ ɞɭɯɨɜɧɟ ɧɚɱɚɥɨ, 

ɿɧɞɢɜɿɞɭɚɥɶɧɿɫɬɶ ɬɿєɸ ɦɿɪɨɸ, ɹɤɨɸ ɡɪɨɫɬɚɸɬɶ ɦɚɬɟɪɿɚɥɶɧɨ-ɬɟɯɧɿɱɧɿ ɡɞɨɛɭɬɤɢ 

ɫɭɫɩɿɥɶɫɬɜɚ. ȼɨɞɧɨɱɚɫ ɩɨɫɬɿɣɧɢɣ ɩɨɫɩɿɯ, ɿɧɬɟɧɫɢɮɿɤɚɰɿɹ ɜɡɚєɦɧɨɝɨ ɫɩɿɥɤɭɜɚɧɧɹ, 

ɫɩɿɥɶɧɨʀ ɩɪɚɰɿ ɬɚ ɫɩɿɥɶɧɨɝɨ ɛɭɬɬɹ ɛɚɝɚɬɶɨɯ ɭ ɜɿɞɧɨɫɧɨ ɨɛɦɟɠɟɧɨɦɭ ɩɪɨɫɬɨɪɿ 

ɩɪɢɡɜɨɞɢɬɶ ɞɨ ɬɨɝɨ, ɳɨ ɥɸɞɢ, ɡɭɫɬɪɿɱɚɸɱɢɫɶ, ɬɪɢɦɚɸɬɶɫɹ ɜɿɞɫɬɨɪɨɧɟɧɨ, ɜɿɞɱɭɠɟɧɨ. 

ȼɢɦɭɲɟɧɚ ɡɨɜɧɿɲɧɿɦɢ ɱɢɧɧɢɤɚɦɢ ɨɛɦɟɠɟɧɿɫɬɶ ɞɿɹɥɶɧɨɫɬɿ є ɧɚɫɬɿɥɶɤɢ 

ɭɧɿɜɟɪɫɚɥɶɧɨɸ ɿ ɫɢɫɬɟɦɚɬɢɱɧɨɸ, ɳɨ, ɹɤ ɧɚɝɨɥɨɲɭɜɚɜ ɋ. Ʉɪɢɦɫɶɤɢɣ, ɥɸɞɢɧɚ ɡɜɢɤɚє 

ɞɨ ɰɶɨɝɨ ɿ ɜɠɟ ɧɟ ɫɩɪɢɣɦɚє ɛɟɡɥɢɤɭ ɩɨɜɟɞɿɧɤɭ ɹɤ ɳɨɫɶ ɩɪɨɬɢɩɪɢɪɨɞɧɟ.  

ɇɟɭɯɢɥɶɧɨ ɡɧɢɤɚє ɜɥɚɫɬɢɜɟ ɥɸɞɢɧɿ ɫɩɿɜɱɭɬɥɢɜɟ ɫɬɚɜɥɟɧɧɹ ɞɨ ɛɥɢɠɧɿɯ. 

ɇɚɬɨɦɿɫɬɶ ɩɪɨɪɨɫɬɚɸɬɶ ɭ ɪɿɡɧɨɦɚɧɿɬɧɢɯ ɮɨɪɦɚɯ ɿɧɞɢɮɟɪɟɧɬɧɿɫɬɶ, ɡɜɟɪɯɧɿɫɬɶ, 

ɡɚɪɨɡɭɦɿɥɿɫɬɶ, ɛɚɣɞɭɠɿɫɬɶ ɞɨ ɥɸɞɟɣ, ɳɨ ɜɠɟ ɧɟ ɫɩɪɢɣɦɚєɬɶɫɹ ɹɤ ɮɨɪɦɚ 

ɧɟɜɢɯɨɜɚɧɨɫɬɿ, ɝɪɭɛɨɳɿɜ, ɚ ɤɜɚɥɿɮɿɤɭєɬɶɫɹ ɹɤ ɫɜɿɬɫɶɤɚ ɩɨɜɟɞɿɧɤɚ. Ɍɨɛɬɨ ɥɸɞɢɧɚ 

ɜɬɪɚɱɚє ɩɨɱɭɬɬɹ ɪɨɞɢɧɧɨɫɬɿ ɞɨ ɩɨɞɿɛɧɢɯ ɫɨɛɿ, ɚ ɜɿɞɬɚɤ ɫɬɚє ɧɚ ɲɥɹɯ 

ɚɧɬɢɝɭɦɚɧɧɨɫɬɿ. ɉɨɪɹɬɭɧɨɤ ɤɭɥɶɬɭɪɢ є ɨɞɧɨɱɚɫɧɨ ɩɨɪɹɬɭɧɤɨɦ ɥɸɞɢɧɢ, ɿ ɧɚɜɩɚɤɢ: 

ɩɨɪɹɬɭɧɨɤ ɤɭɥɶɬɭɪɢ ɥɸɞɢɧɚ ɦɭɫɢɬɶ ɩɨɱɚɬɢ ɿɡ ɫɟɛɟ, ɫɬɚɜɲɢ ɧɚ ɲɥɹɯ ɞɨɛɪɨɱɟɫɧɨɫɬɿ.  

ɐɹ ɩɪɨɛɥɟɦɚ ɡɪɨɫɬɚɧɧɹ ɞɭɯɨɜɧɨɫɬɿ ɦɚє ɧɟ ɬɿɥɶɤɢ ɭɧɿɜɟɪɫɚɥɶɧɿ, ɚ ɣ ɧɚɰɿɨɧɚɥɶɧɨ-

ɪɟɝɿɨɧɚɥɶɧɿ ɪɚɤɭɪɫɢ, ɛɨ ɭ ɜɡɚєɦɨɩɨɜ'ɹɡɚɧɨɦɭ ɫɜɿɬɿ XXI ɫɬɨɥɿɬɬɹ ɤɨɠɧɚ ɧɚɰɿɹ 

ɜɢɫɬɭɩɚє ɹɤ ɫɜɨєɪɿɞɧɚ, ɧɟɩɨɜɬɨɪɧɚ ɿɩɨɫɬɚɫɶ ɥɸɞɫɬɜɚ. Ɍɢɦ ɛɿɥɶɲɟ, ɳɨ ɝɥɨɛɚɥɿɡɚɰɿɹ 

ɧɚɲɨɝɨ ɱɚɫɭ ɬɨɪɤɚєɬɶɫɹ ɜɢɪɨɛɧɢɱɢɯ, ɬɟɯɧɨɥɨɝɿɱɧɢɯ, ɤɨɦɭɧɿɤɚɰɿɣɧɢɯ ɬɚ ɮɿɧɚɧɫɨɜɨ-

ɟɤɨɧɨɦɿɱɧɢɯ ɫɮɟɪ ɿ ɧɟ ɡɚɱɿɩɚє ɞɢɮɟɪɟɧɰɿɚɰɿʀ ɧɚɰɿɨɧɚɥɶɧɢɯ ɤɭɥɶɬɭɪ. Ɍɨɠ ɧɟ 

ɜɢɩɚɞɤɨɜɨ, ɹɤ ɡɚɡɧɚɱɚɜ ɋ.Ʉɪɢɦɫɶɤɢɣ, ɟɩɨɯɚ ɝɥɨɛɚɥɿɡɚɰɿʀ ɭ ɫɭɱɚɫɧɿɣ ɿɫɬɨɪɿʀ 

ɧɚɡɢɜɚєɬɶɫɹ ɩɟɪɿɨɞɨɦ ɧɚɰɿɨɧɚɥɶɧɢɯ ɪɟɧɟɫɚɧɫɿɜ ɛɚɝɚɬɶɨɯ ɤɪɚʀɧ, ɜɤɥɸɱɚɸɱɢ 

ɫɭɜɟɪɟɧɿɡɚɰɿɸ ʀɯɧɶɨɝɨ ɞɟɪɠɚɜɧɨɝɨ ɛɭɬɬɹ [4, c.348-349]. 

Ɏɚɬɚɥɶɧɢɦ ɞɥɹ ɧɚɲɨʀ ɤɭɥɶɬɭɪɢ, ɡɚɡɧɚɱɚɸɬɶ ɮɿɥɨɫɨɮɢ, є ɬɟ, ɳɨ ʀʀ ɦɚɬɟɪɿɚɥɶɧɚ 

ɫɬɨɪɨɧɚ ɪɨɡɜɢɧɭɥɚɫɹ ɧɚɛɚɝɚɬɨ ɫɢɥɶɧɿɲɟ, ɧɿɠ ɞɭɯɨɜɧɚ. Ɋɿɜɧɨɜɚɝɚ ʀʀ ɩɨɪɭɲɟɧɚ. ɉɿɞ 

ɜɩɥɢɜɨɦ ɜɿɞɤɪɢɬɬɿɜ, ɹɤɿ ɜ ɧɟɛɚɱɟɧɿɣ ɪɚɧɿɲɟ ɦɿɪɿ, ɚɤɬɢɜɿɡɭɸɬɶ ɜɢɤɨɪɢɫɬɚɧɧɹ 

ɿɫɧɭɸɱɨɝɨ ɩɪɢɪɨɞɧɨɝɨ ɩɨɬɟɧɰɿɚɥɭ, ɭɦɨɜɢ ɠɢɬɬɹ ɿɧɞɢɜɿɞɿɜ, ɫɭɫɩɿɥɶɧɢɯ ɝɪɭɩ ɿ 

ɞɟɪɠɚɜ ɡɚɡɧɚɥɢ ɪɚɞɢɤɚɥɶɧɨɝɨ ɩɟɪɟɬɜɨɪɟɧɧɹ. ɇɚɲɿ ɡɧɚɧɧɹ ɡɛɚɝɚɬɢɥɢɫɹ, ɚ 

ɦɨɠɥɢɜɨɫɬɿ ɡɪɨɫɥɢ ɜ ɦɚɫɲɬɚɛɚɯ, ɹɤɿ ɪɚɧɿɲɟ ɧɚɜɪɹɞ ɱɢ ɦɨɝɥɢ ɛ ɜɜɚɠɚɬɢɫɹ 
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ɦɢɫɥɢɦɢɦɢ. Ɂɚɜɞɹɤɢ ɰɶɨɦɭ ɩɟɪɟɞ ɧɚɦɢ ɜɿɞɤɪɢɥɚɫɹ ɩɟɪɫɩɟɤɬɢɜɚ ɡɚɛɟɡɩɟɱɢɬɢ ɜ 

ɞɟɹɤɢɯ ɫɮɟɪɚɯ ɠɢɬɬɹ ɧɚɛɚɝɚɬɨ ɤɪɚɳɿ, ɩɨɪɿɜɧɹɧɨ ɡ ɤɨɥɢɲɧɿɦɢ, ɭɦɨɜɢ ɿɫɧɭɜɚɧɧɹ 

ɥɸɞɢɧɢ. «Ɂɚɯɨɩɥɸɸɱɢɫɶ ɭɫɩɿɯɚɦɢ ɧɚɭɤɢ ɬɚ ɩɪɚɤɬɢɤɢ, ɦɢ – ɧɚ ɠɚɥɶ! – ɩɪɢɣɲɥɢ ɞɨ 

ɩɨɦɢɥɤɨɜɨʀ ɤɨɧɰɟɩɰɿʀ ɤɭɥɶɬɭɪɢ – ɧɚɝɨɥɨɲɭɜɚɜ ɋ.Ʉɪɢɦɫɶɤɢɣ. Ɇɢ ɩɟɪɟɨɰɿɧɸєɦɨ ɰɿ 

ɦɚɬɟɪɿɚɥɶɧɿ ɞɨɫɹɝɧɟɧɧɹ ɿ ɧɟ ɛɟɪɟɦɨ ɞɨ ɭɜɚɝɢ ɡɧɚɱɟɧɧɹ ɞɭɯɨɜɧɨɝɨ ɧɚɱɚɥɚ ɭ ɬɿɣ ɦɿɪɿ, 

ɭ ɹɤɿɣ ɩɨɜɢɧɧɿ ɛɭɥɢ ɛ. Ƚɨɥɨɜɧɟ ɭ ɤɭɥɶɬɭɪɿ – ɧɟ ɦɚɬɟɪɿɚɥɶɧɿ ɞɨɫɹɝɧɟɧɧɹ, ɚ ɬɟ, ɳɨ 

ɿɧɞɢɜɿɞɢ ɨɫɹɝɚɸɬɶ ɿɞɟɚɥɢ ɜɞɨɫɤɨɧɚɥɟɧɧɹ ɥɸɞɢɧɢ ɣ ɩɨɥɿɩɲɟɧɧɹ ɫɨɰɿɚɥɶɧɨ-

ɩɨɥɿɬɢɱɧɢɯ ɭɦɨɜ ɠɢɬɬɹ ɧɚɪɨɞɿɜ ɬɚ ɜɫɶɨɝɨ ɥɸɞɫɬɜɚ ɿ ɭ ɫɜɨʀɯ ɦɿɪɤɭɜɚɧɧɹɯ ɩɨɫɬɿɣɧɨ 

ɤɟɪɭɸɬɶɫɹ ɰɢɦɢ ɿɞɟɚɥɚɦɢ. Ʌɢɲɟ ɬɨɞɿ, ɤɨɥɢ ɿɧɞɢɜɿɞɢ ɭ ɹɤɨɫɬɿ ɞɭɯɨɜɧɨʀ ɫɢɥɢ 

ɩɪɚɰɸɜɚɬɢɦɭɬɶ ɧɚɞ ɜɞɨɫɤɨɧɚɥɟɧɧɹɦ ɫɟɛɟ ɬɚ ɫɭɫɩɿɥɶɫɬɜɚ, ɛɭɞɟ ɦɨɠɥɢɜɨ ɜɢɪɿɲɢɬɢ 

ɩɪɨɛɥɟɦɢ, ɹɤɿ ɩɨɪɨɞɠɭɸɬɶɫɹ ɞɿɣɫɧɿɫɬɸ. ȼɿɞɨɦɨ, ɳɨ ɠɨɞɧɚ ɤɪɚʀɧɚ ɭ ɠɨɞɧɭ ɟɩɨɯɭ ɧɟ 

ɜɢɯɨɞɢɥɚ ɡ ɤɪɢɡɢ ɡɚɜɞɹɤɢ ɜɢɤɥɸɱɧɨ ɟɤɨɧɨɦɿɱɧɢɦ ɨɛɫɬɚɜɢɧɚɦ. Ⱥɞɠɟ ɜ ɨɫɧɨɜɿ 

ɟɤɨɧɨɦɿɱɧɨʀ ɞɿɹɥɶɧɨɫɬɿ ɥɟɠɢɬɶ ɩɟɜɧɚ ɩɫɢɯɨɤɭɥɶɬɭɪɚ, ɳɨ ɩɨɬɪɟɛɭє ɜɿɞɩɨɜɿɞɿ ɧɚ 

ɡɚɩɢɬɚɧɧɹ: ɞɥɹ ɱɨɝɨ ɡɚɪɨɛɥɹɬɢ ɝɪɨɲɿ? ɍɫɜɿɞɨɦɥɟɧɧɹ ɬɚɤɨʀ ɩɫɢɯɨɤɭɥɶɬɭɪɢ ɹɤ 

ɱɢɧɧɢɤɚ ɞɿɹɥɶɧɨɫɬɿ ɣ ɨɤɪɟɫɥɸє ɚɧɬɢɤɪɢɡɨɜɢɣ ɜɟɤɬɨɪ ɞɭɯɨɜɧɨɫɬɿ» [4, ɫ.348-349].  

Ɍɚɤɢɦ ɱɢɧɨɦ, ɜ ɭɦɨɜɚɯ ɝɥɨɛɚɥɿɡɚɰɿʀ, ɡɚɝɪɨɡɢ ɪɨɡɜɢɬɤɭ ɧɚɰɿɨɧɚɥɶɧɢɯ ɤɭɥɶɬɭɪ ɿ 

ɧɟɛɟɡɩɟɤɢ ɧɚɪɨɳɭɜɚɧɧɹ ɦɿɠɧɚɰɿɨɧɚɥɶɧɢɯ ɫɭɩɟɪɟɱɧɨɫɬɟɣ, ɡɧɚɱɧɨ ɩɿɞɜɢɳɭєɬɶɫɹ 

ɪɨɥɶ ɤɭɥɶɬɭɪɧɨ-ɟɫɬɟɬɢɱɧɢɯ ɮɚɤɬɨɪɿɜ ɫɬɚɧɨɜɥɟɧɧɹ ɨɫɨɛɢɫɬɨɫɬɿ. Ɉɫɨɛɢɫɬɿɫɧɢɣ 

ɜɢɦɿɪ, ɭ ɫɜɨɸ ɱɟɪɝɭ, ɦɨɠɧɚ ɪɨɡɝɥɹɞɚɬɢ ɹɤ ɩɟɪɟɬɢɧ ɤɿɥɶɤɨɯ ɩɥɨɳɢɧ: ɿɧɬɟɥɟɤɬɭɚɥɶɧɨʀ 

(ɤɭɥɶɬɭɪɚ ɪɨɡɭɦɭ), ɦɨɪɚɥɶɧɨ-ɟɬɢɱɧɨʀ (ɤɭɥɶɬɭɪɚ ɩɨɱɭɬɬɿɜ) ɬɚ ɟɫɬɟɬɢɱɧɨʀ (ɤɭɥɶɬɭɪɚ 

ɬɜɨɪɱɨɫɬɿ). əɤɳɨ ɪɨɡɝɥɹɞɚɬɢ ɨɫɜɿɬɭ ɜ ɤɭɥɶɬɭɪɨɥɨɝɿɱɧɿɣ ɩɥɨɳɢɧɿ, ɩɪɿɨɪɢɬɟɬɧɨɸ ɫɬɚє 

ʀʀ ɤɭɥɶɬɭɪɨɬɜɨɪɱɚ ɮɭɧɤɰɿɹ, ɭ ɫɨɰɿɨɥɨɝɿɱɧɿɣ – ɮɭɧɤɰɿɹ ɫɨɰɿɚɥɿɡɚɰɿʀ ɩɪɟɞɫɬɚɜɧɢɤɿɜ 

ɩɟɜɧɨʀ ɫɩɿɥɶɧɨɬɢ, ɭ ɩɫɢɯɨɥɨɝɿɱɧɿɣ – ɮɨɪɦɭɜɚɧɧɹ ɿɧɞɢɜɿɞɭɚɥɶɧɨɫɬɿ, ɨɫɨɛɢɫɬɿɫɧɟ 

ɡɪɨɫɬɚɧɧɹ ɥɸɞɢɧɢ (ɫɚɦɨɫɬɜɨɪɟɧɧɹ, ɫɚɦɨɪɭɯ) ɲɥɹɯɨɦ ɪɨɡɝɨɪɬɚɧɧɹ ʀʀ ɫɭɬɧɿɫɧɢɯ ɫɢɥ, 

ɭɞɨɫɤɨɧɚɥɟɧɧɹ ɡɞɿɛɧɨɫɬɟɣ, ɡɛɚɝɚɱɟɧɧɹ ɩɨɬɟɧɰɿɚɥɿɜ.  
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WHERE GENDER AND ENGLISH LANGUAGE TEACHER IDENTITY 

INTERSECT: NARRATIVES OF TWO UKRAINIAN TEACHERS 

 

Abstract: Using intersectionality theory that focuses on the interactions of multiple 

identities, the proposed study explores narratives of one male and one female in-service 

English language teachers in the Ukrainian context. The purpose of the study is to 

investigate teachers’ journeys in constructing, performing, and negotiating 

multidimensional identities at various workplaces with gender performativity being a 

significant factor of the participants’ identity formation. Employing a narrative inquiry 

approach, using online autobiographies, interviews, and lesson materials, John and 

Irene’s3 multiple identities have intertwined with gendered identity performance and 

performativity and have shaped their experiences from a) becoming English language 

teachers, b) to establishing as professionals. The findings of the study indicate that 

gender construct plays a crucial part in the teachers’ identities development. There is a 

complex relation between teachers’ gender performance and identities, which are related 
                                                             

3  All names are pseudonyms chosen by the participants 
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