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Abstract. The article deals with achievement of stylistic expressiveness on the
basis of the analysis of floronyms used by F.Scott Fitzgerald in his novel “The Great
Gatsby”. The names of flowers render the attitude of the author towards the events
and people involved in them. Floronyms create convincing background events and
help to reveal the inner world of protagonists alike.
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OnopoHiMHU TOBOJII YaCTO Y)KUBAIOTHCS Y XyJOKHBO-MOETUYHIN TBOPYOCTI SIK B
YKpalHCBKiH, Tak 1 B aHIJIHCBHKiil MoBax. JlOCHi/KEHHSIM CJIiB TeMaTHYHOI rpynu
“Ha3BU POCIHHH’ 3aliMaroThcs Oarato iHrBicTiB, a came JI. O. CHMOHEHKO,
I. B. Cabanom, 5. B. 3akpeBcbka BHBYAIOTH (POPMYyBaHHS CHCTEMH OOTaHiI3MiB B
yKpalHChKiii MOBi. DOpU3MH SIK €JIEMEHT MOpIBHAHB, (pazeosoriaMis, meradop
BuBuanuch HaykoBusimu JI. B. Tomnorox, B. C. Kanmamnukom, H. 1. Bapwuu,
I. I. Konomiens. fIBuima ceMaHTHYHOI MOTHBALlIT TEMaTUYHOI IPYNH «HA3BU POCIHH»
posrsinanuck gociigaukamu A. M. Hlamora , M. M. ®emenko. Taki TiHTBiCTH, 5K
O. I. Heunraiino, 1. I'. Omiitauk, JI. O. Arnpienko, T. I1. benierxko, O. 0. y6oBux
MpoaHami3yBall OKpPEeMi POCIWHHI HaHMEHYBaHHS BiTHOCHO iXHBOTO 0Opa3HO-
acoIiaTHBHOTO Ta XyJ0KHbO-ECTETHYHOTO TOTEHIIIaITy.

Metoro focnijpkeHHs € aHani3  (IIOPOHIMIB BHKOPUCTAaHMX Yy pOMaHi
@.C. Ditypkepanbpaa «Bemukuit ['etcbi», Ta BH3HAYUTH NPOAYKTHUBHI 3aco0u
TBOPEHHSI €KCTIPECii TEKCTY.

Tak, P.II. 3opiBuak y cBoili mHorpadii «Peamis i mepexian» 3a3Havae: «B
YKpaiHCbKOMY XY/I0’)KHbOMY MOBJICHHI Jy>K€ 9aCTO BIKMBAETHCS CIIOBO «KalWHa» 1 B
JICHOTaTHBHOMY IIIaHI K IOIIMpEHa Ha YKpaiHi pOCNIMHA, i B KOHOTAaTHBHOMY SIK
O3HaKa 4YepBOHOI OapBW, CHUMBOJ [iBOYOI HHOTJIMBOCTI, HEBMHHOCTI (3ragaiiMo
nicHio: «He 3py0aB s y ny3i kanmuau, He 3panuB s B CBITI AIBYMHUY) 1 IIUpIIE — 5K
cumBonl Ykpaium («Oi, y my3i 4epBOHa KaiaMHa ...»). 3rajaiiMo 1 KHHXKKY
B. PycaniBchkoro «Hama MoBa kanuHOBay. J{ist aHTIiAIIB KanuHa (a guelder-rose, a
snowball tree) — He Oinblue, HiXk KyI 3 ripKyBaTuMu srogamm» [1, c. 133].

®opucTHYHI Ha3BU THUIIOBO YKPAaiHCHKHM POCIMHHHUX peallii 30aradyloTh
Mel3akHi KapTUHU 1 JTO3BOJISIIOTH  JOCATTH  €QeKTy JpUIHOi  KapTUHU
300paxyBaHOTr0O: «J{0 COHII MOBEPTAIOTHCS BEJIUYHO 30JIOTOYONIT COHSIIHHKH
(O. IOmenko); «YcMmixanucs wopHoOpuBii Kapumu ouumay (b. OmiitHUK).

125



Lexical, Grammatical and Stylistic Aspects of Translation / Interpreting

Te came BigOyBaeThCs 1 y XYAOXKHIX aHIJIIOMOBHHX TEKCTaX, a caMme,
aHamizoBaHoMy pomani «Bemukuii T'ercGin: With enchanting murmurs Daisy
admired this aspect or that of the feudal silhouette against the sky, admired the
gardens, the sparkling odor of jonquils and the frothy odor of hawthorn and plum
blossoms and the pale gold odor of kiss-me-at-the-gate [6, c. 97]. Bpaowcena Jeiizi
Wenomom GUCI08TI08ANA 3AXONAEHHS PeoOaNbHUM CULyemom Ha mii neba, cadamu,
2paiiiueUM apomMamom HAPUUCIE, MePpnKuUM 3anaxom 2100y i coN00Kysamum —
cnueu, a maxoxc Oaioum apomamom iarox [3, c. 99]. B mepexmami
M. ITiH4EeBCHKOTO 3HAXOANUMO: GMIUAIOYUCL ICKPUCHIUMU RAXOWAMU HAPUUCIB,
ninaguMu naxowiamu 2100y i KGimyuoi ciueu, Oaioumu 3010magumu naxouwiamu
scumonocmi [7, 141]. B 060x mepekiagax BTpAa4eHO KOHOTAIIID MPOMOBHCTOTO
anri. (aoponima Kiss-me-at-the-gate (mocn. Linyit-mene-6ins-opamu).

Y HacTynmHOMY pEYeHHI NPOCIIIKOBYEMO OIKMC KpaeBHAY 3 (GIOPUCTUYHOIO
HA3BOIO B MOEHAHHI 3 atpubyTtom: Turning me around by one arm, he moved abroad
flat hand along the front vista, including in its sweep a sunken Italian garden, a half
acre of deep, pungent roses, and as nub-nosed motor-boat that bumped the tide off
shore [6, c. 7] Poszeepnyswu mene 3a HiKOMb, GIH WUPOKUM XAZAUCLKUM HCECOM
006i8 00JIOHEI0 Kpacuod neped HaMu: COHSYHUL IMANUCLKUll caook, Yiiull jiaH
RUWHUX 3ARAWHUX MPOAHO | MYNOHOCY MOMOPHY AXMY, WO NO20UdY8anacs Ha
xeunsax oina bepeaa [3, c. 10].

VYV mepeknmani M. IliHUeBCHKOTO HATpalUIIEMO Ha BapiaHT 31 30epeKeHHIM
3HAYCHHS I KOHOTAIii arpuOyTy pungent, BXXHTOTO B OpHTIHANI: craducmui
imaniticokuil cao, nig-akpa AcCKpasux oyxmanux mpoano [7, c. 15].

CTuimicTH9HO BHpa3Hi 00pas3u, 10 IPYHTYIOTHCS HA YIIOAIOHEHHI YW TOPIBHSIHHI
JIFOJIMHU JI0 POCIIMHH, KBITKH, MPOCTEKYEThCS Y BXKMBaHHI (DJIOPOHIMIB, XY/I0XKHBO-
o0pa3Huii oTeHIial SKUX, 3aCHOBAHUI Ha BJIACHE HAlliOHAJIbHIM, HAPOAHONIOSTUYHIN
CHUCTEMI MOBHHX acoOIliallii YW Ha 3arajbHOBU3HAHMX CBITOBUX YIOJIOHCHHSX:
“HajeHiyiM SIK MaJbBU YepBHEBI — MeIsHUCTI Taki rajgnuanku” (B. Kopayn); “ronum
notocoM s ii po3usina” (b. OmniitHuk); “ — 5 capoHChKUMI HapuKC, s Jijies JoNuH.”
(C. 3inuyk) [2]. OcTaHHiii npukIag Mae OiOMiiHE MOXOIKCHHS.

B aBTopceromy nopiBHsHHI @.C. ®immpkepanbia, 1€ MPOTaroHicTKa MOpPiBHIOE
Jpyra i3 mposando N0CATAETHCS IEBHUH rpalllIiBUiA, TyMOpUCTHUHMH edekT: Youre
mind me of a — of arose, an absolute rose. h\<...>This was untrue. | was not even
faintly like a rose [6, c. 24]. 5 npocTo wacnuBa GayuTH TeOe 3a HAIIUM CTOJIOM,
Hiky. Tu Haragyemn MeHi ... mpoandy, npexkpacny mpoandy. — Bona 3BepHyiacs 3a
MiaTBEpDKEHHSIM 10 maHHu beiikep. — IlpaBma x, Haragye? — lle Oyna moBHa
HiceHITHUIA. 1 animpoxu ne nazadyro mposaudy, ami kpaneavku [3, c. 18]. V
(paszeosoriamax 060X MOB HAMHU HE BUSBIICHO MOPIBHAHHS YOJOBIKa 3 aHATI30BaHUM
(hIopoHIMOM, aJKe mposiHda € BTUICHHSAM JKiHOYOi Kpacu B 000X JIIHTBOKYJIBTYpax
[4,c. 31].
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B iHmomy BHUDagKy mBOTO X aBTOpA HATAETHCS MOPIBHAHHS PO3KIIIHOI XKIHKH 3
KBITKOIO opXxiodei, THM CaMUM Y TIOBHi#1 Mipi po3KpHBalO9H HaM ii Kpacy:

Gatshy indicated a gorgeous, scarcely humanor chid of a woman who sat in
state under a white-plumtree. [6, c. 111] — Hy, 6u nanesno-maxu 3nacme o my
damy, — I'emcbi 6xazae Ha PO3KIWIHY, MPOXU CXO0IHCY HA OPXIOeI0 MHCIHKY, Kompa
BEUUHO BMOCMULACS NIO Oium cueosum oepesom [3, c. 114].

VY HacTynmHUX psaakax TBopy «Bemukwuii ['eTc6i», aBTOp MOPIBHIOE MPOTArOHICTKY
3 KBITKOIO, THM CAMHM IIiIKPECIIOIOYH 11 TCHITHICTh 1 BOJHOYAC PO3KPUBAKOYH HAM
ciiy mouyTTs rojdoBHux repoi: At his lips' touch she blossomed for him like a
flower and the in carnation was complete [6, c. 117]. Bio domopky iiozo 2y6 éona
po3ugina, Haue Kgimka, — nepemeopenus 3agepuunocs [3, c. 121].

HinkoBura >xamanicte Jeisi mmsa ['ercOi He3Bakarouu Ha i YHCICHHI POMaHH,
pobwuiia 1i we Ginbin npuBabnKMBOO s HHOro: There was a ripe mystery about it, a
hint of bedrooms upstairs more beautiful and cool than other bedrooms, of gay and
radiant activities taking place through its corridors, and of romances that were not
musty and laid away already in lavender but fresh and breathing and redolent of this
year’s shining motor-cars and of dances whose flowers were scarcely withered [7,
c. 230]. dns nvo2o moti 0im maig y cobi Hesuuepnui MAEMHUYL — UOMY BEUNCATUCS
CnanbHi HA2opi, NPeKpacHi i NPoXoNoOHi, Hecxoxci Ha 6ci baueni domu, Geceid,
paodicha MmemywiHs 8 KOpuoopax i poManmuyHe KOXAHHA — He 3anedxcane 1l
nepecunamne cyxoio JaeaHo010, A CNOGHEHe SCKPABO2o OYAHMA, HeGiOOilbHe 6i0
OUCKY aBMOMODINI6 HOGIMHIX MOOedell ma 20MOHYy 0anig, Nicis AKUX Wie He
ecmuznu 3i¢’anymu keimu [7, c. 231].

Inioma to lay up in lavender, y nmepeHocHOMY CeHCi Mae 3HaueHHs «30epiratu Ha
MaiiOyTHe, MOAWIMBO TPUXOBATH IIOCH JO MepHioi MOTpeOm» i MOXOMUTH BiJ
MIPSIMOTO 3HAYCHHS — «IIEPEKIIATAaTH JIABAaHIOK OUTH3HY I apoMary».

3romoM Biguaii Ta po3dapyBaHHS TOJOBHOTO TepoOs TOPIBHIOKOTBCA 3i
suuiennmu kBitamu: He broke off and began to walk up and down a desolate path
of fruit rinds and discarded favors and crushed flowers [7, ¢. 171]. Bin ne dozosopus
i nouas xoo0umu CmMextcKoI0, BCIAHOW PO3OVUIEHUMU KEIimamu i pO3mMONMAHUMU
nouymmsamu [7,c. 171].

Btpara Hazii Ta 1Mr03iH TOJIOBHOTO Tepos, 10, 3PEUITOI0, MPU3BOIATH 10 HOTO
TpariuHoi 3aruberni, ormcani B Takux psiakax: |f that was true he must have felt that
he had lost the old warm world, paid a high price for living too long with a single
dream. He must have looked up at an unfamiliar sky through frightening leaves and
shivered as he found what a grotesque thing a rose is and how raw the sunlight was
upon the scarcely created grass [7, ¢. 250]. 4 xoau max, mo 6in, nesHo, 8i0uy6as, Wo
HA3a62cOU 6Mpamue mot Cmapuil 3amutiHuLl ceim — 3aniamug 00pocor YiHoW 3d
Haomo 0062y GIpHicmb 0OHit-€Ouniu mpii. Ilesno, 3eiswiu oui, 6in b6auug nepeo
€00010 Kpi3b IUCMA, WO HAZOHUNLO MHcaX, He3Hatiome Hebo i, 30puzaioducs, OU8y8ascs
3 M020, AK XUMEPHO BUNIAOAE MPOAHOA | AK PI3KO OCBIMIIOE COHYE uje MILbKU
Hapoodiceny, a éxce emupaiouy mpasy. [3, c. 251].
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Hanpukiaili mporo X TBOpPY aBTOp KiTbKa pa3iB BXMBAa€ HA3BH KBITIB JUIA
MOPIBHSAHHA, 00 CTBOPUTH arMocdepy JIETKOBaKHOCTI TOJIOBHOi repoiHi, i
MapHOCJIaBHOCTI Ta IIBUAKOIUIMHHOCTI i 0€33MiCTOBHOCTI 0€3lyMHOT0, HEO0AYHOTO
craBnenHs 1o xutTs: For Daisy was young and her artificial world was redolent of
orchids and pleasant, cheerful snobbery and orchestras which sett her hythm of the
year, summing up the sadness sand suggestiveness of life in new tunes. All night the
saxophones wailed the hopeless comment of the Beale Street Blues while a hundred
pairs of golden and silver slippers shuffled the shining dust. At the gray tea hour
there were always rooms that throbbed incessantly with this low, sweet fever, while
fresh faces drifted here and there like rose petals blown by the sad horns around the
floor [6, c. 156]. Adorce Heiizi 6yna wonoro, it wmyunuii ceim 6y6 cnosnenuil opxioei i
NPUEMHO2O, YCMIXHEHO20 CHOOI3MY, a OpKecmpu 3a0deany pumm  Hcumms,
nepemeopioouu 6ib i cmpasicoants y Ho8i Menodii. Hasimv y cipi 200unu uaweants
¥ 0esAKUX KIMHAmMax npooosiiCcysano 64yeamucs ix 6i0ayHHsL, HOGI 0OUYYS GUPUHALU
mo mym, mo mam, Hawe PO3GIAHI GIMPOM MPOAHOOGI NEIOCMKU, OapylOuu
ceixcicmv ma Hogi into3ii [3, ¢. 163].

[inkom Oaiimyke CTaBIICHHS TOJIOBHOI repoii 1o cMepTi ['erchi ommcyeThes B
HEJIOTPUMaHHI COLaIbHUX HOPM Y BUSIBJICHHI ciBuyTTs: Daisy hadn'’t sent a message or
a flower[ 7, c. 273]. [eii3i ne nadicnana ni menespamu, ani nagime xeimie [7, c. 273].

Through this twilight universe Daisy began to move again with the season;
suddenly she was again keeping half a dozen dates a day with half a dozen men, and
drowsing asleep at dawn with the beads and chiffon of an evening dress tangled
among dying orchids on the floor beside her bed [6, c. 156]. Heiisi 3106 sxoce
ems2nacs y yell npumMapHull ceim, NOCMynogo 8OHA 3HO8Y NOYANA NO20OANCYBAUCS
Ha nobauyenus, iHOOi niops0 Ha NiGOeciAmKa NodaueHsv i3 nig 0eciAmKOM MOI0OUX
aooetl, i 3acunana edce baudicHe 00 C8IMAHKY, 6MOMIEHO KUHYS8WU HA nidaocy Oins
€6020 NIXCKA | 3iM 'AMY 8eYipHIo CYKHIO, | Hanie3ie’ani opxioei [3, c. 164].

VY upoMmy mpukian obpa3 B’sHy4HMX KBITIB CIYI'y€ YTUICHHSM JIETKOBXHOTO
CTaBJICHHSI TOJIOBHOT T'€pOiHi 0 CBOTO i uyxuX *UTTiB. He mapma aBTop 00paB Take
NPOMOBHCTE iM’sl 71 TONOBHOI repoini — Daisy (Maprapurtka), amke B aHIIHCBHKIH
¢pazeosorii sk i B CHMBONIII I KBITKA AaCOIUIOETHECS 3 PO3YMHOIO, TapHOIO,
JIBYNHOKO-ONTUMICTKOIO 200 BUIATHOIO, BIIMIHHOIO PIvYI0, aje KpiM IIbOTO MOXKE
Y)KUBAaTHCA Y CKIaAl HU3KM €BQEMICTHMYHUX (pa3eoiori3MiB Ta MapeMii, sKi
BepOali3ylTh KOHIENT cuepmi [5, ¢. 91].

Crmin 3a3Ha4uTH, MO (QIOPOHIMH € TPOAYKTHBHHM 3aCO00M TBOPEHHS
CTHIIICTHYHOI ekcrpecii TekcTy. Came BOHM HAJalOTh TEKCTOBI MIHOPHOTO YH
MQ)XOPHOTO 3BYYaHHS, TYMOPHUCTHYHOIO YM CATHPHUYHOTO KOJOPHUTY, E€MOIHHOTro
3abapBieHHs. [IpoaHamni3yBaBIIM BHWINE HaBEIEHI MNPHKIAAH MPOCIiAKOBYETHCS
aKTUBHE BHUKOPWUCTaHHS (JIOPOHIMIB 3 OIMHUCOBO-300paKAILHOIO METOI0. Y
neif3a)KHUX 3aMalbOBKa HAa3BH POCIIMH BHCTYNAIOTh 3HAKAMH XYIOXHBOTO IIPOCTOPY,
10 MICTATH B COOi MPUKMETHI 03HAKH HAI[iOHAJTLHO-JIOKATI30BAaHOTO KOJIOPHTY .
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3o00pakaroun OPTPETHI AeTani o0pasy JpHUIHUX TepoiB, (IOPOHA3BU SICKPABO
NepealoTh  CTAaBJICHHS aBTOpa MO0 300pakyBaHOTO. Bomozirounm BeIHKHM
MOTEHITIaIoOM ~ €MOTHBHOCTI  (DPJIOPOCTHIIICTEMH  yTBOPIOIOTH  MEPEKOHIUBHUIL
MICUXOJIOTIYHNE (OH, SAKUH BIATIHAE BHYTPIMIHIA CBIT MOYYTTIB HPOTAroHICTa i
BUCTYIA€E B POJIi EKCIIPECUBHOTO 3aco0y BifOOpa’keHHsI HOTO HACTPOIO Ta BUPA3HO
nepesiae Moil 0TOUYIYOro CBITY.
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